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COMPENDIOUS SYSTEM 

OF 

GREEK GRAMMAR: 

IN ENGLISH AND GREEK. 

An edition literally translated from the latest and moat approved edi- 
tions of Wetteahall's Grammar, and published with a particular 
view to correctness in all the examples and variations. 

TO ^HICH IS ADDED, 

A FULL VARIATION Q? THE EXAMPLES OF ADJECTIVES; 

WITH 
A TABLE OF ABBREVIATIONS EXPLAINED- 

FOR THE USE OF SCHOOLS. 

BY WILLIAM P. FARRAND. 

THIRD EDITION, REVISED AND ENLARGED, 

BY WILLIAM STAUGHTON,D.D. 



PHILADELPHIA: 

PUBLISHED BY PHILIP H. NICKLIN. 

William Fry, Printer. 

1813. 



DISTRICT OP PENNSYLVANIA, to wit. 

«•**»*•** BB IT REMEMBERED, that on the twentieth day 

X Seal. % of August in the thirty -eighth year of the Independence 

?*«•••*•* of the United States of America, A. D. 1813, Philip 

H. Nicklin, of the said district, hath deposited in this office the title of 

a hook the right whereof he claims as proprietor in the words following, 

to wit: 

"A compendious System of Greek Grammar: in English and Greek. 
"An edition literally translatedfromthe latest and nttist approved 
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designing, engraving andryuSu^flltoiKalAd other prints." 

^w&^Allv** D.CALDWELL, 
Clerk of the District of Pennsylvania. 




RECOMMENDATIONS 



TO THE FIRST EDITION. 

THE translator has been politely favoured with the following 
letters, which he offers as testimonials in favour of his edition of 

Wettenhall's Grammar. 

* 

Dear Sir, 

You ask my opinion whether it he better that a Greek gram- 
mar, intended for the use of schools, should be in Latin or in 
English; and I can give it the more readily, as my opinion is and 
ever has been, what, I presume, you would, on this occasion, 
wish it to be. 

I think that not only the Greek, but all other grammars which 
^we have occasion to use in our schools, should be in English: 
because it is certainly desirable, that whatever is to be commit- 
ted to memory, should first be, if possible, perfectly understood; 
and because I am persuaded, that even the best of our scholars 
understand their native language better than any other. 

If, in proposing to me this question, you have been influenced 
by any solicitude with respect to the demand which there may 
be for your translation of Wettenhall, I am confident that it 
is wholly unnecessary; for, if I am not much mistaken, there will 
hereafter be little or no demand, in any part of the United States, 
for any other Wettenhall than that with which you are now 
about to furnish us. 

I am, sir, with much respect, 

Your obedient servant, 

JOHN ANDREWS. 

Mr.WM.P. Farrand. 



IV 

Sir, 
The professors in Dickinson college, who have carefully ex- 
amined the first sheets of your English translation of Wettejt- 
hall's Greek Grammar, observe, with pleasure, that the 
work is executed in an accurate manner— the additional notes 
are fcigjity useful, and the type is neat and elegant It is their 
wish and hope, that your performance— a work that must have 
cost much pains and expense — maybe duly estimated by the 
public, and that it may encourage and aid studious young men to 
acquire an accurate knowledge of one of the most admired and 
useful languages of antiquity. 

On behalf of the faculty, 

ROBERT DAVIDSON, Pres. 
Mr. Wm. P. Farrand. 

Dear Sir, 

For almost a century, common sense has exhibited and re- 
jected the absurdity of teaching the Roman tongue by the use of 
a grammar written only in the language it is intended to illus- 
trate, and to which the pupil is a perfect stranger. As at the 
time youths begin the study of Greek, their acquaintance with 
the Latin is very partial, the operation of the same principle is 
correcting the impropriety of teaching the elements of the Greek 
through the medium of that language. This is the more neces- 
sary, us in some grammars, particularly in Dr. Wettenh all's, 
the style has in it more of the refined elegance of the scholar 
than of the requisite simplicity of the teacher. 

Contemplating the correctness of your translation, the useful 
notes you have added, and the general utility of the work, I can- 
not avoid expecting, as well as hoping, that in its extensive cir- 
culation you will find your deserved reward. 

1 am, dear sir, with real respect, t 

Your obedient servant, 

W. STAUGHTON. 

Mr. Wm. P. Farrand. 



FARRAND*S TRANSLATION 

ov 

WETTENHALL'S GRAMMAR. 



THE GREEK LETTERS ARE TWENTY-FOUR. 





BS. 






rHEIR USE. 
A 


Nam< 


figures. In Sound. In Number. <* 


Alpha ' 


"A\<p* 


A * 


a 


1 


Beta 


BtT«> 


B/SC 


b 


2 


Gamma 


Tappet 


rvf 


ghard 


3 


Delta 


AiXrec 


A* 


d 


4 


Epsilon 


'E4>i*of 


E t 


e short 


5 


Zeta 


Z>)T« 


z« 


z 


7 «• 6 called B#v or 


Eta 


*Ht« 


tin 


e long 


B isr/r^tt**. 


Theta 


©*Jt# 


e^o 


th 


9 


Iota 


9 l»T* 


i i 


i 


10 


Kappa 


Keiirn* 


K x. 


k 


20 * 


Lambda 


A«ft£}x 


A X 


1 


30 


Mu 


m 


M p 


m 


40 


Nu 


N« 


N 9 


n 


50 


Xi 


ft 


s? 


X 


60 


Omi«ron 


l 'OfAlK^* 


O 6 


o short 


70 


Pi 


m 


IItt 


P 


80 


Rho 


e P» 


p f e 


r 


100 J 90 called 


Sigma 


XTypet 


*0* 


s 


200 Kfaiw. 


Tan 


Tecv 


T t7 


t 


300 * * 


Upsilon 


Y-vJ/fXo* 


T v 


u vowel 400 n7 900 called 


Phi 


<J>7 


o 4> 


ph 


500 £*nr<. 


Chi 


xr 


X* 


ch 


600 x 1000* 


Psi 


*< 


*•£ 


ps 


700 /3 2000 fee. 


Omega 


'tyugy* 


o»' 


o long 


800 *tiy> 1813. 



* A clot placed under a numeral letter expresses thousands, 
and over, unit** tens and hundreds. 

N. B. The 24 books of Homer are numbered a* the letters stand 
in the alphabet. 

B 



[The term AIR is used in schools, as a technical word 
to aid the memory. A the first of the units, I of the tens, 
R of the hundreds.] 

Of the letters, seven are vowels: two long, u, »-, two 
short, t, 6\ and three doubtful, «, *, v. 

The prepositive vowels are, *, «, u, o, *: the subjunc- 
tive, /, v.* 

Of the prepositive and subjunctive vowels, are formed 
diphthongs: which are, six proper, «*, *v, u, tv, «*, «; and 
six improper, «v, w, «w, *, », », with an iota underneath. 

To vowels and diphthongs belong breathings, accents, 
and apostrophe. The breathings are two, lenia ('), and 
asfier (')j that is, the smooth and the rough. 

Every vowel, or diphthong, which begins a word, is 
marked with the lenis-, as ©W, oros, a mountain, or asfiery 
as ogftt, horos, a boundary, r is always marked with an as- 
per, as l'$, a swine: so, also, is the semivowel p. But if 
I be doubled in the middle, the first is pronounced with 
a lenis, the other is aspirated* 

THE ACCENTS ARE THREE. 

1. The grave ("), which falls only on the last syllable. 

2. The acute ('), which falls on the ultimate, penulti- 
mate, and antepenultimate. 

3. The circumflex Q which falls on the ultimate and 
penultimate. 

The grave is understood on every syllable, where*here 
is no accent.f 

The apostrophe denotes, that when a word ends with 
*, f, #, «, */, oh these short vowels, or diphthongs,^ are 
cast off, when the following word begins with a vowel or 
diphthong; as tear' uwif lor xctrd etvrcy, 

* J is a prepositive before t. 

f It is the opinion of Mr. Parkhurst that accents are by no means 
necessary (as far as we moderns can understand or pronounce 
them) either for pronouncing or understanding the language. 

* These two diphthongs */, ot, being deemed ^short with re 
gard to accent and apostrophe. 
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OF CONSONANTS. 

The consonants are seventeen; and are either semi- 
vowels, or mutes. 

The semivowels are either double, £, g, 4*; [corre- 
sponding to ds, ks, psj^j or 
Liquids, a, p, >, g. «• is a letter of its own kind. 

The 1 either f Smooth, w, *, t. 1 Opposite f w,C,p 

mutes lor 4 Intermediate, /3, f, 2. vtoone < *>&•>% 
are, J or ^ Rough, <p, #, 4. J another (^ t,3, 0* 

The smooth mutes, when their vowel or diphthong 
is cut off* change into aspirates, when the following vow- 
el or diphthong is aspirated: *■*?, *! into $>*, #0, as wxp 
•A«v, W<p0' *r*. 

Of letters are formed syllables, of syllables words, and 
of words sentences. # . 

THE PArfTS OF SPEECH ARE EIGHT. 

Article, Noun, Pronoun, Verb, Participle, Adverb, 
Conjunction, and Preposition. 

There are three Numbers, the Singular, the Dual,t 
and the Plural. 

There are five Cases, Nom. Gen. Dat. Ace. and Voc. 

The Genders are three, as in Latin. 

The articled *, £, to, this or he, and the relative ««, ?, 7, 
who or which, are thus declined. 

* So placed they are called labials, gutturals, and dentals. „ 
t As the dual number is used but rarely by the Attics, and ne- 
ver by the JEolians and modern Greeks; as it is found neither in 
the New Testament, nor in the Septuagint, the trouble of com- 
mitting it to memory might, in many instances, be advantage- 
ously avoided. The present Greeks never use it. 

% The article is without a vocative. The deficient case is sup- 
plied by the interjection o, as Z Qvyartf, O daughter. The im- 
port of the Greek article is analogous to the definite article in 
English. 



Masc. 
Fern. 
Neut. 



Singular. 
N. G. D. A. 

0, r», r£, i«i», 

T*, TH) T_£, Tfl, 

Singular. 

N.G.D.A. 

0$, », «, Of, 

« c/ / f/ 

«, S, f , 2, 



Dual. 
N.A.G.D. 

Dual. 
N.G.D.A. 

<y, «/», 

«' r 



Plural. 
N. G. D. A. 

«/> T0V, Td7$, T&, 
*/, T*V, T*fff, T«*, 

TflC, r£v, r«7f, r«« 

Plural. . 
N.G. D.A. 

th «>> «i, &, 



Masc. 
Fem. 

Neut. 

Thus iV<s, i'r/s, on, and «W*£, JVif, • j«£, whosoever, 
who. 

OF THE NOUN SUBSTANTIVE. 

The Declensions of nouns are five; three of the Sim- 
ples, and two of the Contracts. The two first of the sim- 
ples are pamyllabic, that is, of equal syllables: the third, 
from which arise the two declensions of the contracts, is 
knparisyllabic; that is, of unequal syHaBfcs. 

OF THE FIRST DECLENSION.* „ 

The first declension includes nouns of two genders, 
and four terminations; in «$ and u$, of the masculine, and 
in u and », of the feminine. The variation of words of the 
masculine and feminine genders differs, somewhat, in 
the singular; in the other numbers, it is exactly the same. 

Sing. N. o rapt -as, a steward, G. -*, D. -*, A. -#v, V. -*. . 
Dual. Nom. Ace. Voc. -*, Gen. Dat. -*<v. 
Plur. N. -«i, G. -*>, D. -«*$, A. -**, V. -a*. 

* Some general rules may be advantageously remembered, 
which apply to all the declensions. 

1. The nominative, accusative, and vocative of the dual are al- 
ways the same; as are also the genitive and dative of the dual. 

% In the plural, the nominative and vocative are the same. 

3. The genitive plural always ends in av and in .the first de- 
clension is always circumflexed. 

4. In the singular number the nom. accus. and voc. of neuter 
nouns are always the same; and in the plural these cases, in Greek 
as in Latin, always end in a; unless when contracted; except Attic 
nouns in w of the 2d declension. 



Sing. N. 6 nXzw -««, a publican, G. -a, D. -if, A. -«*, V. •«. 

Dual. Nom. Ace. Voc. -«, Gen. Dat. -*<*. 

Plur. N. -*#« G. -**, D. •«!(, A. -*$, V. -*/. 

Sing% N. a MScr -«, a muse, G. -u$, D. -w, A. -**> V« -#• 

Dual. Nom. Aec. Voc. -*, Gen. Dat. -am*. 

Plur. N. -*<, G. -*», D. -*«, A. -**, V. -**. 

Sing. N. >5 rtfit -«, honour, G. -Ss, D. -», A. -«r, V. -** 

Dual. Nom. Ace. Voc. -«, Gen Dat. -**>. 

Plur. N. -««, G. -*x, D. -•**, A. -**, V. -«j. 

The dative singular, in the first and second declen- 
sions, has i written under the final vowels «, », «. 

Iota is commonly written under, either for the sake of 
distinction; as, r*pi* in the Dat. Sing. r«p/« N. A. V. 
Dual: 

Or, on account of rejection, or casting off; as *if*7xif*z 
for i is written under the syllable from which the rejec- 
tion is made. 

Nouns ending in ?nj$, t«, and gentiles in £««, as also 
the compounds of «•«*», I sell, fiir^ I measure, rg/C£, I 
rub, form the vocative sing, in « short; as Z trmryt**) O 
president, !*•/***•*, O master, S*u&*, O Scythian, &c. 

Nouns ending in gfe, and « pure, make the genitive 
sing, in «?, and dative in «; as, ji^eg*, a day, -*«, -a, ?ja/*» 
friendship, -*«, -*.* 

A letter or syllable is called pure, which is preceded 
by a vowel or diphthong. [As * in *W#, and impure with 
a consonant before it as » in W7« J 

THE SECOND DECLENSION. 

The second declension includes nouns of two termina- 
tions, and of all genders: in <&* of the masculine and fe- 
minine, and in of of the neuter; as, 

Sing. N. o x«y -<^*, the word, G. -», D. -?, A. -«f, V. -e» 

Dual. N. A. V. -*, G. D. -«j ft - 

Plur. N. ~6t % G. -My D. -«$, A. «*«, V. oi. 

Sing. N. t* g*A -•*, wood, G. -*, D. -«, A* -or, V. •«>. 

Dual. N. A. V. -«, G. D. -«». 

Plur. N. -*, G. -**, D. -«<$, A. -«, V. -*. 

* So also do nouns in «, contracted »f *a, as ^v« from ^wea. 
Contraction is the drawing of two s llables into one. 
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Certain nouns of this declension acquire a new form 
peculiar to the Attics, by changing • pure into <v, and the 
penultimate, « or «<, into $; as, A*<fe, the people, Awfc, «jw- 
yatof, a parlour, «y*yf»r; and are thus declined: 

Sing. N. • a-i**, G. -«*, D. -*?, A. f*», V. -10?. 

Dual. N. A. V. -•*, G. D. -!»», 

Plur. N. -s*, G. -*#*, D. -«*«, A. -w, V. -•*. 

Sing. N. t* «y«y-i«y, G. -f «« D. -cp, A. -i*f, V. -«vr. 

Dual. N. A. V. -i«, G. D. -i^. 

Plur. N. -#*, G. -f*», D. -f ^, A. -«*$, V. -i*. 

Some nouns also, which have not the last vowel pure, 
follow this form, except that, for the most part, they 
make their accusative in *,* viz."AA*f, a court-yard, a«- 
yaij a hare; and some proper names. So also "£*«, Au- 
rora, accusative "e*. 

There are also some feminines in *, and ftwo in «e, 
of a mixed form: that is, in the gen. dat. and accus. sing, 
declined as imparisyllabic, and also contracted; but in 
the dual and plural not differing from the common form 
in <^»; as, 

S. N. i Af#-4r, a female, G. -6^* -S«, D. -<J7-*7, A. -©'*, -*, 
V. -o7. 

Dual. N. A.V. -«J, G. D .'-•«. 

Plur. N. -«*, G -aiv, D. -*/*, A. -ov$, V. -o*. * 

N. B. In each number, the nom. ace. and voc. of neu- 
ters are the same; and in the plural, the Attic form ex- 
cepted, they end in «. 

THE THIRD DECLENSION IMPARISYLLABIC. 

The third declension has nine terminations: three 
vowels, «, «, «, of the neuter gender; a of the feminine; 
and five consonants, », g, $, $, 4>, of all genders. 

Sing.. N. I nrtlfj Titan, G. t<t*> -<^, D. -1, A. -*, V. 
u mat. 

Dual. N. A. V.-s,G. D. -*<>. 

Plur. N. -«$, G. -atv, D. t*h A. -*«, V. -«. 

* So did all anciently. 

t AlJtf?, modesty, and Iwf, Aurora, are seldom found in the 
plural. 

* See the third rule. 
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Sing. N. Td **^-*,"a body, G. -«J®*, D. -«1*, A. -*, 
V. -*. 

Dual. N. A. V. -*«, G. D. -*r*». 

Plur. N. -*t«s, G. t*T*r, D. -***, A. -iw«, V. -**#. 

The variation of the vowels and consonants before ®^ 
on account of the increase of the genitive case, may be 
better learned from the lexicon and practice. 

RULES SUITED TO THIS DECLENSION, AND TO THE 
VARIATION OF NOUNS IMPARISYLLABIC. 

I. OF THE ACCUSATIVE SINGULA*. 

~ The accusative singular of nouns, whether masculine 
or feminine, ends in «. 

Except— ( 1 ) Nouns ending in * after * or y, (except 
f««, a good man) if their genitive end in & pure, change 
5 into » in the accusative: as i %, a sheep, %t&» y oir k [$*vq, 
an old woman, yg*fc, y^xv*. 

(2) Gravitons,* in <$ and «?, which have ®- impure in 
the genitive, make the accusative both in •* and ->; as, 
sgif, contention, tyi&i %<?#, and sett: X0gut , a helmet, *o- 
gt/0«, and ko£w. So «A&$, a key, *AfiS* and xA«vj and words 
compounded with w**, the foot, as, O7h-*o)ec, CEdipus, 



II. OF THE VOCATIVE SINGULAR. 

The vocative is like the nominative: except, that, 
(O Nouns ending in * after i or v reject the $ in the 
vocative, as n«^, Paris, £$$, a hull, Il<ig*, CS. Unless 
they be acutitonst in /? and J$; as « Iavi's, hope, x*upv<;> 
a cloak: also * *■£$, «}** . 

(2) Nouns which are varied by >J@- form their voca- 
tive by throwing offT®-j as o yi^m^ an old man, ysg*v]<^, 
J yg^oy. But nouns in -fig, efl®-, have the vocative in « 
and ivj as 2rA#xo'««> broad, -m1<^, * kXukoh and *-***<>«*. 

(3) Gravitons in «$ -#»(^», u» -*»©*, *>* -d>»®-, «g -«g^>, 
and for the most part those in ug tg<^*, form the vocative 

* Gravitons, called also Barytons, are nouns which have no 
accent on the last syllable. 

f Acutitons, or "xy tons, are nouns which have an acute ac- 
cent on the last syllable. 
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from the genitive by throwing off-®*, as,'p«r*£, an ora- 
tor, fnT6£&>* £ firip also IW«&y>f, Neptune, -«*«?, IW«- 
2oi>, and cwrvg, a Saviour, -«g«$, r£rfg. But all nouns in u? 
-s^*, by rejecting »; aa, XA*g*fo$, Socrates, -**, * £*xg«1tf . 

III. OF THE DATIVE PLURAL. 

The dative case plural is formed from the dative sin- 
gular, by rejecting 3, S-, *, r, and assuming <r before *; as, 

But -ov7* of the dative singular, becomes w, as, Aw>r<, 
from Ae«>, a lion, Xis<rt: g< becomes *$*«■« in nouns which 
end in »$, and are subject to syncope; as, 9r«r^, a father, 
?roTg/, 7rar^ei<r t . And, among the poets, in all nouns it 
becomes %<n or t<r«%; as, wipat) a leader, ifyMv*, Hysptiteriy 

OT y £TTt. 

Nouns ending in g, $> or 5 after a diphthong, form the 
dative plural from the nominative singular by adding *; 
as, Knotty a raven, x«£*f<, /W*Asv«, „a king, -teven only 
**•*?$, a comb, *le«*/, ws$, a foot, tw/, £$, an ear, *«•/. 

N is added to the dative plural ending in *, if a vowel 
or diphthong follows, as, %iyrh *******) with unwashed 
hands; and every where, among the poets.f 

IV. OF SYNCOPE. 

Some nouns in qg -e^e lose t by syncope, in the geni- 
tive and dalive cases singular and dative plural; as?r*7i»e> 
a father, furnjg, a mother, y**->i£, the stomach; but 3^y«t- 
Tsjg, a daughter, AqttfjrDg) Ceres, retain it in all the impari- 
syllabic cases. In like manner ***$, a man; only, for e 
omitted, it takes Sj as, «»sge?, *j^«$. To this rule refer «^n, 
a lamb, *gva?, *v*v, a dog, kwos, &c. the middle vowel 
being omitted. 

THE DECLENSIONS OF CONTRACTED NOUNS. 

The declensions of the contracted nouns arise from 
the last declension of the simples making the genitive 

* So agvl -aci, vlt vldei* but yurif-npo-i. 

fy is added to umxri through all the cases, as uxwtv avfyts, 
twenty men, for uwo-t avSgtc, indeed l»ali words ending in c or i, 
if the next word commence with a vowel, v may be added. 



in <&> pure. They are called contracted nouns, because, 
in their variations, two syllables are contracted into one. 
But a contraction is made either in all the cases whose 
final syllable is pure,* as in the first declension of the 
contracts; or in some particular cases only; the dat. 
sing, and the nom. ace. and voc. plural, ^s in the last de- 
clension. Es and f#, when s follows, may be contracted 
into a; but when * does not follow, into «: the Attics 
sometimes into *. 

THE FIRST DECLENSION OF THE CONTRACTS. 

The first declension of the contracts has three termi- 
nations, in -«$ of the masculine and feminine) and in -*$> 
and -©■» of the neuter; as, 

Sing. N. «f 2«ie$*T -nsy Socrates, G. -«(£--*$, D. -fV-«, 
A. -in, -«, -V. -fif. 

Dual. N. A. V. -« -5, G. D. -g«<» -o<V. 

Plur. N. -«« -««, G. f*i> -«S*, D. -***, A. -«*$ -««, V. -s«« -«*. 

Sing. N. to t«# -^, a wall, G. s®- -*$, D. -w -«, A. -®-, 

v. -<§k 

Dual. N. A. V. -11 -,, G. D. -**** -*i». 

Plur. N. -** -u, G. -«** -*», D- -«"» A. -1* -*, V. -«* -*. 

Some proper nouns of this declension are declined in 
the accusative, like substantives uf equal syllables: as, 
9 Ay?&*m, Aristophanes, r Ay?eQ*w- So also the com- 
pounds of rrQ", a year, in certain cases; as i*T*«r*s, se- 
ven years, in the accusative piural.f 

THE LAST DECLENSION OF THE CONTRACTS.§ 

This declension has five terminations: in <« of the 
masculine and feminine gende«§; in tv$ and 0$ of the mas- 
culine only; in / and v of the neuter: as 

Sing. N. %Q -it a serpent, G. -<<^, D. -// -7, A. -<*, V. -/. 

Dual. N. A. V. -11, G. D. -wr. 

Plur. N. -«? -??, G. -/#>, D. -trt> A. -<«$'-7f s V. -/«* -7$. 

* Except the dative plural. 

f Appellative substantives in *e -cor are seldom read. 

J The compounds of xxwf are doubly contracted as Hgocxx-tn;, 
ns gen. ct*?, tovs, to? ovc, 8cc. 

§ Contractions take place here only in the dat. singular, and in 
the nom. accus. and voc. plural. 
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According to the Attic dialect, the genitives of nouns 
in #* are more frequently expressed by -s«? g»y, and tm 9 
and cases contracted by «: as, tyt»$, o<pn»t y i»<pf»F, %$t ty 

Sing. N. rl em* -<, mustard, G. -/*$, D. -//-7, A. -/, V. -*. 
Dual. N. A. V. -,*, G. D. -,W. 
Plur. N. -/* -7, G. -/**, D. -*r*, A. -<* -7, V. # -/* -7. 
Sing. N. i fl*vi*-ivt 9 a king, G. -Ut, D. -£ -«7, A. -«*, 

V. -ft/. 

Dual. N. A. V. -gf -«, G. D. -fo,. 

Plur. N. -fa* -f7 f , G. *»,, D. -ifr.,, A. -e*s -A, V. -fe -us. 

Sing. N. • v^erC -vt } an old man, G. -«<&*, D. -w -*7, 

A. -t/y, V. •». 

Dual. N. A. V. -*# -„, G. D. -«♦/,. 

Plur. N. -si? -t #«, G. -«*r, D. -!«■<, A. -i«* -w, V. -«« -«< . 

Sing. N. ™ «<r -v, a city, G. •#&*. D. -i? -«, A. -t/, V. -w. 

Dual. N. A. V. -w, Q. D. -mj». 

Plur. N. -f* -u, G. -ivy, D. -w<, A. -i* -n, V. -t«-*. 

Of these, particularly if they be of the masculine 
gender, the genitive is more frequently in **«. 

GENDERS OF NOUNS. 

The genders of nouns are known either by their sig- 
nification, or declension. 

Rules arising from the ^signification, are common 
among the Greeks and Latins. 

In the first declension, the gender is certain. 

In the second: Nouns in @-, for the most part are 
masculine, except about seventy, which are feminine, 
and a fewcommon. In «*,with the exception of the proper 
names of females they are always neuter — In the third, 
nouns in -« », -jjv, -vy— iif -ug, -vg, -#g — in -«$, (except -«es 
•ahs, feminine, and *#$ -«]«?, neuter) — in ->js, (except, 
-t»)$ -rifldf feminine), — in -«$, -«$ -fas and -*/« — are gene- 
rally masculine. 

Nouns in y|, *5«y, or jjtay— -in <y or *s -<v©$—- in -«/$ -*<£, 
-ij, (except some masculines in -;s -tog,) — rv% -y$ and -$$, 
are, for the most part, feminine. 

* But the names of precious stones are feminine. 
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Nouns in o$ and «g are neuter: -except • *y««t, the 
brain, i£*£, a starling, « }*/*»& a dame. 

* HETEROCLITES, OR IRREGULAR NOUNS, 

Are either (1) variable^ (2) defective, or (3) redun- 
dant. 

I. NOUNS WHICH VARY THEIR GENDER. 

These are masculine, in the singular; and neuter, in 
the plural: 'Egix^*?, an oar, £t>y«j, a yoke, t*^t*^, Tar- 
tarus, xAt"ty* pulse, in the plural -«. The following nouns 
are masculine and neuter in the plural: Aft/to*, a chain, 
3<$£*?9 a station, kv« A*, a circle, At/^pa;, a lamp, fin^Uy the 
thigh, ^o'^Aos, a lever, wro;, the back, art/g^s, a torch, 
<r*fy*o?, a standing, r«^«s, a hurdle, rg«;giiA«f, the neck, 
%«A*>d{, a bridle, in the plural •< or «. . 

In the singular «3#*, a way, with its compounds, and' 
w«a/$, a city, are 'feminine; in the nominative and* accu- 
sative dual, masculine. 

II. CASE. 

Some neuters in *{, seem to form their genitive from 
nouns in *?; as «a «g, the liver, aW^, advantage, <p(m$, a 
well, &c. to these add, [* a«, milk, J«A««T«f , «r«g, a dream, 
09c4£*i6* 9 v'3*g, water, «5*t«$, as, the ear, »t«$, &c. Ziy$, Ju- 
piter, is thus declined: sing. nom. o Ztvt, G. Znw or A io$ } 
&C. V. Ztf. 



III. GENDER AND CASE. 

Sing. Nom. jj rt/>#, a woman, G. yvt*utU 9 D. -*<«<, A. 

-#?««, V. yuvect. 

Dual. N. A. V. t» -*?«#, G. D. -*|*©<V. 
Plur. N. -*<««, G. -*<*«>, D. -**£*, A. -*<«*$, V. -*flcf?< 
Sing. N. i Xug, the hand, G. *#e/^$, D. -/, A. -*, V. i 
XH- 

Dual. N. A. V. if xt~p, G. D. t«7v gupr* 
Plur. N. xtttft, G. -#>, D. ^egcr/, A. -**, V. -* f . 

* The Poets, in all cases of unequal syllables, add /♦ 
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NOUNS WHICH ARE DEFECTIVE. 

X. IN CASE. 

Aptotes:* these are the names of the letters, as «>$«; 
natural sounds, as *<u, the cry of a young hog; and words 
put artificially: also foreign names; as, A«S/9: and 
some particular words; as, to fyfAo$, profit, ^gsw, a debt, 
&c. 

Monoptotes; as, i 3*$, a present, 8cc. t 

Diptotes; as, *««<, a stone, A. ***>, i A?*, a lion, A. Afr. 

Lastly triptotes; as, *£ n f6«'grv$, a witness, A. /**{T»r, 
Dat. plur. fuegrt/o-*. 

Some proper names have but three terminations, 
which, however, suffice for all cases; as, N. '140-fr, Jesus, 
G. D. V. 'I*?*, A. 'iD0-yy. €>up*s, Thomas, -2, -*>. Certain 
neuters which have three cases, have but one termina- 
tion; as, BgsTtff, a statue, A^at , the body, &c. 

II. IN NUMBER. 

Proper names want the dual and plural number, as be- 
longing to one person or thing on^y: also *}§, the air,« 
aMi the sea, Sec. Some names of feasts and cities want 
the singular and dual: as A<«i>v0-<«, the rites of Bacchus, 
9 A6w*t, Athens: names applicable to several individuals; 
as, 'Evfcbthti the furies, "E^ago/, the Ephori: also other 
nouns; as, xi-egf*, funeral solemnities, &c. 

NOUNS WHICH ARE REDUNDANT. 

I. IN THE NOMINATIVE. 

Masculines in «g and »%> as, xAijTjjg, a summoner, 
xXnTUfr an inviter. 

Femi nines, in a and uj as, «x»«, chaff, *#i»fli chaff. 
Neuters in 0$ and w, as, to iivfytf, a tree, and $11^01, 

* An aptote (from a without, and xluw a case) is a noun not 
declined with case; a monoptote has only one oblique case, a 
diptote two, and a triptote thr^e. 

f So also » xP tlu Necessity Homer's Iliad, book x. line 172.* V** 
Ho, you sir; *l K*fa*\»fcs the Fates. 
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a tree. And others of various genders and different 
terminations. 

II. IN THE GENITIVE. 

Some nouns in ks make their genitive according to the 
form of the second and third of the simples; as, i v»« 
the mind, G. >5, or voor- some in «s, according to the form 
of the second Attic and third common; as, o Mhus, Mi- 
nos, G. Mivaf and Mhttca y'iXvt, laughter, y«A», ykxtnm 
some in <$, according to the form of the third of the sim- 
ples and second of the contracts; as, T<ygi$, Tigris, -*3o* 

To the redundants is to be added, a great number of 
words, which become heteroclites by being contracted. 
These are either 

1. % Oxo7F*6tj y suffering contraction in all their cases. 

In the first declension: as, 'Eg^wj, Mercury, «<-$ -sv, -*. 
Mvccct, a pound, -£, -««$, -5*. 

In the second: as, Noo?, the mind, >*?, *<>», *S. 'o?eoy, a 
bone, oV5v, -g», -S. 

In the third: as, UXcckou^ broad, -2s, -dW«$, -May, and 
many others of various terminations. To these belong 
some neuters in «;, which in the genitive lose t, and 
thus become. contracted; as, 

Sing N. to xeg -«$, a horn, G. -urof -act -*s, D. -art -At 
-*, A. V. k'z£*s. 

Dual. N. A. V. -*rt -#i -<*, G. D. -«V#« -«o*r -«y. 

Plur. N. -etrct -uct -cc y G. -«£t«f -**» -«», D. -*ov, &c. 

2. Or 'OPuyoa-**;;, which are contracted in N. A. V. 
plural: and these are, either in vs; as, ficr^vg^ a bunch of 
grapes, -t/«« -v«$ -«?: or in -aws -*«$; as, >ccvt, a ship, >««$, 
vela*, tuvs: or in *$, as, £«$, a bull, £<**$» fi«« f , £*$: or final- 
ly, in dj as, %/«, contention, s^hs, «§*2«6s, egi** . 

OF DENOMINATIVES. . 

Substantives frequently produce other substantives 
called Denominatives, which may be divided mto(l) 
the Feminine, (2) the Patronymic, (3) the Diminutive, 
(%) the Amplificative. 

c 
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i. the feminine. 
The Feminine in » or « is formed from its masculine, 
without any change of the accent and number of sylla- 
bles; as, ©s«, a goddess, from ©go'*, God; «^jj, a girl, from 
xdgof, a boy: those of other terminations by changing one, 
or both; as, 'Ogi»$-««$, mountainous places, from 9 Og««-*$, 
Orestes, a proper name signifying loftiness, fiutriXuct, a 
kingdom, from fixcrtMvs, a king, &c. 

II. THE PATRONYMIC 

Is a proper name of a person, and is derived generally 
from the name of a father, sometimes of a grandfather, 
or a mother. When masculine, it is formed from the ge- 
nitive of the primitive, by changing the termination com- 
monly in lint, (in nouns of the first of the simples into' 
<*$«$) and after a long syllable into iahs<> as npetuifas, a 
son of Priam, from rjgj^uft, Acci£Tt#dw, a son of Laertes', 
from Action*. 

The feminine in & is formed from the masculine by 
rejecting hi as, Ht?o£ihs, a daughter of Nestor, N««-«$/«: 
if in iU, from the nominative of the primitive by chang- 
ing the termination; as, X^vtm, X^ve-gfj, Cryses, Cryseis. 

The Ionic patronymics end in im- } as, K^v/&»v, for Kg«- 
ftlns, both of which are from Kgoi»o$, Saturn. 

III. THE DIMINUTIVE 

Of various terminations, is either masculine; as, sgaffu- 
a«j, a little lover, from %#$, love: or feminine; as, 7rxt- 
2/<r**j, a damsel, from »•*<$, a child: or neuter in -/«»; as, 
*r«<2/*r, an infant, from *-«*$, a boy, w«*$os. 

IV. THE AMPLIFICATIVE 

Is also of various genders and terminations; as, vetthes, 
a youth, from *■«??, a^boy, ;gtgp«3ur, a stone, from %iz<**h 
a pebble. 

OF ADJECTIVES * 

Adjectives follow the analogy and irregularity of sub- 
stantives. 

* It is a pity that the name adnoun is not substituted for ad- 



In< 
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A « i :„ .1 f either") Three terminations, 

And m the nom. J or I T ^ . And these m declin . 

mey nave £ of J Qne £ edwith lhree art icles. 

Adjectives of three terminations end 
Masc, Fern. JVeut. 

# > declined like the first and se- 
"** ~ n ~ 09 $ cond declension of the simples. 

-*$ -* imparis. -*v5 like the third and first of the 
-us 'ire* -t » 5 simples. 

> lik^ the second of the con. and 
-vt -ttx -„ ^ first of the simples . 

In «$j as, sing. nom. x*A -o«, good, -h -oy, &c. (1). But 
adjectives in -«$ pure and -g©« make the feminine in *-, as, 
*y/«$, holy, aytety av0n£*S) flowery, a*d*i%*. Except adjec- 
tives in -tog denoting matter; as, %%v<ri6{, golden, -gjj, and 
numerals in -co{; as, ay^>*«> the eighth* -o>i. 'Ak-a^ un- 
compounded, -*$, aa-Aon -«S are excepted. 

In a65i as, sing. nom. jr«f, all, a'So-*, *■«»* &c. (2 J. Ex- 
cept ^sAas, (3) black, Sing. nom. -«« ~ctu* -**, Miyxs (4) 
great, /tttyuXv, f*vy*. 

In # <?i as, %x£iu$> (5) graceful, -s«-o-« -ev, 8cc. 

In t/?i as, sing. nom. ©gv$, sharp, -f<« -t>, &c. (6). Except 
t^roAwf, (7) many, which the poets decline through all 
cases, according to the form of the second declension of 
the contracts; as, sing. nom. vroXvg, -$•$, D. -m -&7, &c. 

Dual. 

N. A. V. **A-£, <i, *. 
G. D. x«A-e7y, «|y, «7v. 

Plural. 

N. **A-e7, «J, ^. 

G. ««A-£r, #r, £r. 

D. **A~e7?, «7$, «7f. 

A. j»«A~g?, <ij, «. 

V. x«A-«J, */, «i. 

jective as in Milner's Greek Grammar. The adjective bears 
the same relation to the noun as the adverb dees to the verb. 

* EXCept «X\0, CCVTO, tXtlVO. 

t The poets also use troxxos-, -», -o. 





0) 


«*• 






KAAOS,good. 






Singular. 




N. 


JcaA-«$, 


«> 


ov. 


G. 


xxX-Sy 


»*> 


s?. 


D. 


»»x-S 9 


?» 


£. 


A. 


xetA-ov, 


.«>> 


•*. 


V. 


*«A-S, 




0J». 
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(2) mi. 
IIA2, all. 
Singular. 

'N. JT-«$j ZfUj 

G. «*-fl!v7oj, «0°*$> 

D. 7e-ct,*\t> arm, 
A. «•-«*?#, *«cy, 

V. 



5T-*5, 



flCfftt, 



0£V. 

etvli. 

uv. 

tfjr. 



Dual. 

N. A. V. n-uvli, d<r#, #y1s. 
G. D. *-<ey]o*y, «<r«wv, *yj«/y. 

Plural. 

N. ?r- civile, ue-OLiy a*\et.- 

G. ir-uvlm, ar£v 9 avlav. 

D. *•-£«, ag-ctiq, art. 

A. fl-«yj*j, ceo-*;, <**]#. 

V. 9T-«y?«f, £<r<*;> a*?*. 

(3) MEAASi black. 



Singular. 
N. ^eA-#$> «/»*, 

G. f^iX-xvog, ctivvis, 

D. (Atx-ctvi, *m> 

A. ftsA~«*«> ctiviv, 

V. i6sA-af> *«*> 

Dual. 
N. A.V. piXctn, -turn* -«v«. 
G. D. ptX-ocvoi*, -cctvxtr, -avtiit, 



ctv* 

ctvos. 

U,V4. 
UV. ' 

*y. 



Plural. 



(4) MBFAZ, great. 



N. {CiX'Xfif, 

G. f6fA-«yftiv, 

D. ftiX-xrt, 

A. ^«6A-*y«$, 

V. ( MgA-«yg;, 



-*<y«i, 

-«*yA>y, 

-XlVOCiq, 

-fttvxf, 



-C6VM, 

-art. 

~XfX» 

-«y*. 



Singular. 
N. (ivy-**, -*m> 

G. (AiyetXtt) 
D. fAiy-ctXw, 
A. ftiy-av, 
V. psy-x, 



etXns, -«Atf. 

xXti, -*A#. 

otXw, -«• 

a A)}, -at. 



Dual. 

N. A.V. piy-ctXw, tcXn, etX0» 
G. D.^esy-ttAuy, otXxn, «A«;y* 



Plural. 



N. ^«y*Adi. 
G. |tfr$y-«Afi>y, 
D. i&iyetXoiSi 
A. ^f6y *Adt>5, 
V". piy-aXd, 



CtXXly 

ctXav, 
ccXxtf, 
ctXxg, 

xXxi, 



ctXoc* 

xXav. 
ctXeif. 
ccXx. 
ctXa* 



(5) XAPIEIX, graceful. 
Singular. 

N. x#£4-Uf, %<r<r* % iv. 

O. X^V Sy *kf> wriist tiles* 

D. #*£<-ey1<j girrjj, «?!*• 

A. %x^"%v\x y trrotv, tv. 



65-0-06, IV. 



Dual. 
N. A.V. #*£<-«y7«> S9-fiffl6> sy]«. 
G. D. ##g«-w]d<y, l<r<rcuY, fy]«y. 

Plural. 

N. jgag'-ulfft uro-tf*, «l«e. 
G. £«gj-ty]iii>> 69-o-ei*, fiy]»y. 

D. £ttg*-S<0*«, «rc«8/f, |<G7. 

A. #«£/-«]«?> govflfff, ivr«. 
V. #a6g#-gyTf$> f'crvw» syT*. 
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(6) osys, sharp. 
Singular. 

D. h\-ii U UXy t'i «. 

A. *{-V*,* fM6* t V. 
V. 0%'V 9 f<«, V» 

Dual. 
N. A. V. *£-« f, «*, m. 

G. D. 0%~IOW, UM¥> iOlV. 

Plural. 
N. og-ff;, »7?, wow, i«. 
G. d£~fw, t<#v, m*. 

D. 0%-iTh «<«/?> IW. 

A. 0%-ucs, U?t "«?) «*• 



(7) noATS, many. 
Singular. 



N. ?r«A-v?, 


A«, 


t>. 


G. **a-a5, 


Aifc, 


A»v. 


D. ar«A-A«) 


Ail, 


A*. 


A. x«A-w> 


A>»y» 


w. 


V. ovA-v, 


A«, 

Dual. 


v* 


N. A. V. w«A-A4h A*, X*. 


G. D. S'AA-Aftty, a«m*> Aoir« 



Plural. 



N. tfeA-A**, 

G. 9rdA-A«»> 

D. croA-Ao/?, 

A. 9T0A-A0V?, 

V. o-oA-Aot, 



A«W, A*. 

A*v, A*jr. 

A«ift A«<*. 

A*$, A*. 

A«#, A#. 



TERMIJVJITIOJY&PECULIAII to participles onlt. 

atiy v<rx, *9, Second future Active. 

f First and Second Aorist Passive, and 
in, ur*, gy, < Second Aorist of the second con- 
(_ juration of Verbs in pt. 
3d Conjugation of Verbs in pt* 
Verbs in v/tt. 
Perfect Active and Middle. 
Perfect Middle Ionic. 



*«> 


**•*» 


6V, 


0f> 


VTCC, 


Vfi 


»*> 


Vt*\ 


•J* 


"Uj< 


&)(TOt, 


*ff> 



TTnON, being about to 


Dual. 




strike. 


N. A.V. rvnr-MTi, xr#, tttrt. 
G.D. rv T-tsvroii, vrmt, yyr*** 




Singular. 


Plural. 


N. 


rwr-Mff »«•«, **. 


N. rvT'Vtrtfy xr*t, uvrec* 


G. 


TW«-»FTd?, ¥«TJ$j *>TdJ. 


G. TVTT-XfTVY, X(T*>y, XVTOH. 


D. 


rvir-iryrf» xrvi* ****• 


D. rvr V0-i, xrousy »«• 


A. 


rvx -Mr*, xcecv, X9. 


A. TVT xvretf, xr#s, *yr«. 


V. 


rvxr-cjf, turcc, gy. 


V. Tvx-xrrtf, Vrxi, xvrec* 



* The poets make the masculine and feminine of this case in *• 
f Contracted from «-6>f, «-v»a, «.©$• . 

C2 
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TYO0EI2, struck. 
Singular. 

N. TvfQ-iif, urat, tf. 
G. rvQ§-tvT6s, ti<ri)$, ttTdf. 

D. TV$6 i9Tl, UO-*l, 19 Tl. 

A. Tv$6-itTX, uretf* tv. 
V. rv<p$-Uf t tto-et) t9. 

Dual. 

N.A.V. TV<p$-iVTl, UT*> %fT%* 

G. D. Tvq>6-iVT6iv,ur*tv,ifTort, 

Plural. 
N. rvQd-irrts, u<r*i, %9rot- 
G, Tv$6-$vr#t, new, ivtoh. 
D. rv<p6-uo-i, ur#if, n<rt. 

A. TV<pQ~t9TX$, Urttf, MT*. 

V, TvQd-etrtf, street, ivrec* 

AIAOT2, giving. 
Singular. 

N. $j^tff, xrec, «y. 

G. Ji£-«y7**> »«8f> #y7«5« 

D. hfroflh **"j|, ov?/. 

A. 2/^'dy7«> Vrct9> cv. 

V. 8i3*-* f , *«-«, *y. 

Dual. 

N. A.V. l&Lifli, XcrcC, 09% 

G. D. }^-0p7««», vr*iv } 09*\ot9. 

Plural. 

N. JfJ-ayTi*) **•*/> o*rt*. 

G. $i^-dyr*yj «9*«y) evr«y. 

D. $<}-v«-<, Ho-ebt$) *<rt. 

A. ^oTflfjj *?«; 9 «*?•*• 



TETT*ns, having struck. 
Singular. 

<N. TfTVp-*ff, W« 9 «?. 

G. TlTV<p'6T6<;y Vtttf) trtf. 
D. TiTV$~OTh VIX) OTt. 

A. Tgrw^-or*) v;«y, oj. 
V. rtrv$ m 0fy vtx, of. 

Dual. 

N. A.V. rsrv$-0ri) «/o6j ort* 
G. D. TtruQ-oTony v<«<y 9 «Td/y. 

Plural. 

N. rtrvQ-ertsi vioth ***» 

G. TtTVq>-6T»t> Vt0)9y •T0F. 

D. TiTv$-o<ri, vtettqy on. 

A. TSTt>^-«T*S> t/««f> «T*. 
V. TITW^-dTfif, W««) «T*. 

ZEYrNYS, joining. 
Singular. 

N. tyvyf-v?) vr#9 »y. 

G. fyvyv-vvrofy vrmgy vvrtq. 

D. (Jivyr- WTty very, vvrt. 

A. (ivyrwr*) vrctii V9» 

V. tyvyf-vfy vrety vt. 

Dual. 
N.A.V. £st/yy-t/yri) v«6i vm. t 
G.D. ^fvyyvyro/yj Vff-*H,vvrotf. 

Plural. 
N. 5«t»yy-i;yT«ffj w«*^ i/yr«. 
G. fyvyf-vvrav) vretf, viruf. 
D. £ivyy-t/«> t/CtfMf, vr/. 
A. ,£swyy wyrtffj vrect, vrr*. 
V. £ivyf-v*TtS) vreci) vfr*> 
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'E2TQ2, standing. 
Singular* - 



N. If-«f> 
G. if£r*s> 
•D. W'Zriy 
A. i? e* rot) 
V. iV-^i, 



vents, Zroq* 



Dual. 

N. A.V. W'Srty SfCXy *TS* 

G»D.I?-£r0o> £<reu*) Srcir, 



Plural. 



N. jV-*ti*, 

"G. W'Srmi 
D. ir-So-h 

A. ifUTUq, 

V. Ir-A?r«f, 



tirM) MTU*. 

Sff-xtfy £rt. 

utrctc;, Srct* 

M<rech a roc 



ADJECTIVES OF THREE ARTICLES AND TWO TERMINA- 
TIONS END 

Common. Muter. 





"*«$ •» 2d of the simp." 




"ivfol'cs, oy, glorious. 




t* * "] 






«w#*g-'f > <» gracious. 




u» •» 






*pp-jj»» w> manly. 
«0«»^-v$) v 9 tearless 




t/$ V 




as, o y^ 


Jiw 


t*5 Vf 


>3dofthesim. 


>n>$To< 


$/*■-*«, **, twofooted 
Iv^otitc-afV) 6v, blessed' 


- 


*c °e 






/Lttyetxtr-atg, ofy mag- 
nanimous. 




^ u ? if 1st of the cont.^ 




^ixnO-n » & true. 


(0 •*• 


Plural. 




N. !u0o£j~6| 9 «. 


Singular. 


G. lv^o|-~ 0P. 


# 


D. 6t»do|— fl<£. 


M. & F. N. 


A. It/£©£-Hf, «. 


N. !»$•!-•$> 99. 


V. §v$a£«i, «. 


G. hhl-*9 




D. Ii/ta|— »y 


(2) if. 


f A. sv&l — •*. 


Singular. 


V. ivfo%'i) 6¥. 


M. & F. N. 




N. gj#*£ /?, i. 


Dual. 


G. fv£«g-r-*rof. 


N. A.V. ivfe|-*, 


D. ft?;g«g— - IT/. 


G.r 


D. ivh 


|-«<v. 


A. tv%t 


t£'tT4 & /*> /* 



* According to the 
t So also adjectives 



V. \v%ctg— <• 

Attics &f -ov; tiiyiac -0»» 
contracted into -oof -we, -a* -«». 
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Doal. 
N. A.V. iv£#j£-*rt. 
G, D. f£;g«g-tT«<r> 



N. 
G. 
D 
A. 
V. 



Plural. 
*»%*rtr#f) /raft. 



(3) 



«»• 



M. & F. 

N»/ » « 
• *??■**> 

ijpp— sw. 

&pf-lf*y s 
upp— fV. 



Singular. 



N. 



G. 
D. 
A. 
V. 



Dual. 
N. A.V. *j»|t-fiM. 

G. D. «pp- gy«<y. 



Plural. 

N. *pp-s)>tti ft 
G. *pp — gr*9. 

D. *U— 1«. 

• *pp-fy*;, 



<epp-««f, 



fWf. 
fMt. 



(4) «f. 

Singular. 
M. & F. N. 

G. «}«*£•— v»$. 

D. «3«Jt£ Vf* 

A. *&*w-vy, v. 

V. «** 



Dual, 
N. A.V. «S** r t*. 
G. D. «&**£- v«n>. 



N, 
G. 
D. 
A. 

V. 



Plural. 

*&Mt{-— vn* 



(5) 



**• 



M. 8c F. 



Singular. 



N. 



G. Sifflr^— dJd$» 

D. &* — •)«. 

A. JW'#1* & tfy, *V, 

V. lW-»$ & *, *y. 

Dual. 
N.A.V.JW-aJi. 
G. D. }<*»0?0<)u 



Si **—•«. 



Plural. 






(6) „r. 



Singular. 
M. &F. N. 

N. ivboctp-m* oy. 

G. ftiffW/u-^Md?. 

D. fvoW^c— > «y#. 

A. IvtfWft-ftvtf, *r. 

V. fuSWi/^-— of. 
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Dual. 

N. A.V. lvbeCifil~6VU 

G. D. ivbectfi-tvctv* 

Plural. 

G. gy^»/^t— ^»)»A»V. 

A. Sv&^-ove$, «y*. 
V. ivlalp-onsy «y«. 

(7) „<. 

Singular. 
M. & F. N. 

G. ^«7<atXnT — og*f. 

D. fegyaAqr ogj. 

A. 4ttgy*A»T-0£«, «g. 

V« /wy*An*'— •*«{• 
Dual. 

N. A.V. feiy«Aqr-dgf. 
G. D, ftiy#Xnr-o£Ott* 



Plural. 

N. ftiy*\nr-9£ts, ag*. 
G. ^fyatAijT— «g*p. 
D, ^syatA>)T— d£<n. 
A. j(6fy«Al)r-0£«f, 0g#6* 

V. fi*y*Xvir'*£*e , «{«. 

(«) «• 
Singular. 
M. & F. N. 

G. *m4— -iof, £f(. 
D. uXnB—u, $7* 
A. 4au0-i*, 5, v« 

V. *A»* — If. 

Dual. 
N. A.V. *a*0-m, if. 
G. D, *Xy6ioif, tiu 

Plural. 

N. «A)J#-ffif. «<J, €«, «• 

G. «A»)0— {*>>, £*. 

D. #au0— s«. 

A. uxtf-ucs, i?$> to, J?. 

V. uXy6'iis> t7s, let, *• 



There are a few adjectives in -« ? -«v, varied according 
to the third declension of simjfles; as, «W», -«?, •«». 

Most compound and derivative adjectives in «?, have 
but two terminations; and, according to the Attics, they 
are all thus varied: except a few, which sometimes make 
their feminine different from the masculine; as, a0dvxT6s, 
deathless, -dm* figur* tender, -«»«, Hfixvs, effeminate, -u*> 
&c. 

ADJECTIVES OF THREE ARTICLES AND ONE TERMINA- 
TION END 

In /y, g, $, I, or t^j as o x} « «£ r* T£iyxd%»i triple-point- 
ed, jLcd)c*fy happy, 9roAvSf<g«$9 pyramidal, «g*r«g> ravenous, 
cttdtoypj an Ethiopian. 

Adjectives, which in the nominative end as a substan- 
tive have its terminations in the rest of the cases, regard 
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being had to their gender; as, &#*$<$, gracious, -/raj, a 
few excepted. 

Many adjectives, particularly compounds and deriva- 
tives, seem to have two genders only; and are rarely 
found in the neuter; as, <piAsAAu*, a true Grecian: and 
some, one gender only; as, <pt\*faunXivf, a king's friend. 
To this head may be referred some nouns in -n? of the 
first of the simples, and their correspondent feminities 
in -iq of the third; as, fionXx-rmy a herdsman, -t<*> G. t* 

IRREGULAR ADJECTIVES. . # 

Many numerals are irregular: also cardinals; as*E/$, 
one, $vo, two, TgsiV, three, 8cc. Sing. Norn. g< 5 , ^w«, ?>, G. 
ho$> t&ixg. ivo^i O gvi, fAiZ* hi. A. \vx- /utctfi gy, tii^ rest are 
wanting. So also the compounds »^ and ^jj^g/j, which 
are also found in the plural. 

Sing, wanting, Dual. N.A. *Ai>«, G. $Wy, fern. SWv, 
D. Sw*. But $vo is of all genders, and has all cases, ex- 
cept the dative. Ave is rarely declined. 

Dual. N. A. v \p<p»* both, G. D. *fiptt^ of all gende/s: 
the rest are wanting. 

Plur. 01 t^ oa T(»s7g t$ r« rg/«> G. r^tSt) D. Tg*ri, A. t*s 

Plur. N. «i >£ »t Tierrapg t£ ret riovec£et) G. rwrclgavy D. 

Cardinals from four to a hundred are not declined; as 
wwe, five, Uetro*, a hundred: but after a hundred they are 
declined regularly; as, haxiruh two hundred, -#< -*. 

Ordinals are adjectives which exactly answer to the 
question, What number or order? as, arg£r©$, first, Sgwrs- 
gt$, second, Wra?, third. From whence aiise adjectives, 
referring to days; as, ir^reciog, the first, &c. and these 
are all regular. 

"Numerals, signifying the increase of number, in s-xUg 
•??, suffer contraction in all their cases; as, hwxk$) two- 
fold more, Matth. xxiii. 15, htrxSq. 

TO ADJECTIVES BELONG COMPARISON. 

The degrees of comparison are the same as in Latin. 
The positive ends in «g, «?, ug, ni>, *k, #«, |, «*)**?> v*> «»* 
* According to the Attics <Tww. 
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H 




c 


iu t 


© 

<* 


»M 


t$ 


*• 


0) 




-3 


> 


*? 


c 


z< 


%f 






wv 




<J 


** 


« 




K 






*. v ^ 


♦-• 



• Adjectives in «$, after a long* syllable form the com- 
parative by changing $ into rfg«t% and the superlative into 
t*t*s'> as, Apvo; y honourable, -U^ee, -crcLToq. After a short 
syllable the) change « into *; as, ro<po$ , wise, -«Tig««, -arct- 
r*$. After a doubtful one they either retain or change «; 
as, ixco-os, -«T«gfl$i -«t«t«$, and -<¥Tig«j» -#t#t«$. 

i^") ttux, u£, a^ngcs, ccgTxros, happy. 
| LAW w? > **"£$«?, 'w^' graceful. 

1 j y#r§-/$ <V«£«$, «r*T«?, gluttonous. 
^j «5rA-8?, tfrig*?. «V*t«? simple. 

^ § ? rlg»ii», 6v, ««$, irt{os> irttTcsj tender. 
5 5 Tw$ptv w$, iri^H* «**«t«$, temperate. 
.^1 piXcts'uv, civrtgog, etvrartf, black. 

2 > svo-i/SliS'U , 6s-t£«?> «r«raff, pious. 
-^ J foffs-t;, tmgoj, t/r«T0(» wide. 

But v$ is often changed into tm and /$•«« as, tv^-vs, 
wide, -/*», -/*-«$• And nouns in { change t$ of the plural 
into jVego$i as, *{*■*£, ravenous, «g?r«6y-f$, <Vs£6;> /r*T«$. 

# IRREGULAR COMPARISON OF ADJECTIVKS.J 

1. In <§-»$ as, fofit®*, easy, ^*y. pW<^-,* ixiye> & f ew > 
•Xt£*f 9 Ixiytrog, &c. Some adjectives have several com- 
paratives and superlatives, and these not nnfrequently 
derived from different roots: those are, *y*S«j, good, 
6j£a^, good, x*xo$, cowardly, ^xgoj, little. 

li«^e/<wv *g/r«$> Sec. 



AyaSoj 



* The last syllable but one that has a long vowel or a diph- 
thong in it is always long-, as /uvgog; so also if it have a short or 
doubtful vowel before a double consonant, or two consonants, as 
e-fy.vos f ivfofa; but if it have a short vowel before a single conso- 
nant the syllable is short, as fjuo^oq. 

f Omitting t. 

i These irregular comparatives and superlatives really belong 
to, and may better be derived from, other words than' the posi- 
tives usually assigned; — thus «V-"va>v, from a intensive and 
puvo, to endure, ufttai, better, i. e. as Homer uses the word for 
more heroic in war, from Ajwc Mars, «fi$-of, the greatest general. 
fchrlm, (ZtkTirof, may come tVom fhvko/uca, to desire, or from /SfAOf, 
a dart. Kffio-crav, or xf«7*«v, and K{«1iroe f from xgalvc, strong. 
kcttop and karor from A*, to wilt, &c. &c. 

$ Rarely. fl These are rather from Af w. 



24 

Some in &> reject dj others «, from the comparative 
and superlative; as, <pixt> beloved, *$ixr%p*, Qixretrn. 
According to the Attics many in <^» are formed by mps 
and ir*r*r, others by «/ngo; and eurttrtr, a few by <V*g#$ 
and jWr*?* 

2. In «^j as, ply #$, great, pu&i and /xx<r<r#v, piytw 

3. In tfsj as, vcXv** many, wXum and 5tAia», vXt7rc9> he- 
sides others of different terminations. 

Comparatives in m, especially those which are irregu- 
lar, are contracted in the accusative singular, and nomi* 
native, accusative, and vocative plural; as, ttXuuv, more: 

Sing. N. Kj * vXilW, Td 7TXU0V* 

G. rev, tjj?» rev nrXucvcf* 

A. rev rn* nXtwct, ttXuox, tXuv, rt tXuov. 

V. a H-XU6*' 

Diuil. N. A, r» t ret> r» -rXuevi. 

G. D. TW, T«MJ», rtlV 7TXU0V01V+ 

V. at TXttcvi. 

Plur. N. d/ 9 «/ a-Asum* vXurts, vXuovs, ret irXutw, 
ttXuooc tXuv. w 

G. ta>» 9rAf<oy«y. 

D TOI?, TflMf, T0*« WAN****. 

A« t*$, rets ifXhmols, vXuoetf, rtXtttvf, ret zrXuovet, fXiicit, 
irXttu 

V. m vXifHSi TXittis, irXuovq, TXsiovcc t irXutet, irXuv* 

Many comparatives in # 5 and lm have other compara- 
tives; m being changed into orggd?, as, x u $ m x u V Ti ^y 
much worse ,\ ton changes i, and the preceding consonant 
into trvi as » vx^teiv, thicker, weurrm* fSo xg*fd?, x^i/rc-m, 
for tcpetrten, stronger.] 

Other parts of speech^ are also sometimes varied by 

* And also <p thtov, <pi\troc» 

f So also certain superlatives; as, txecxtrort^. 

i A second comparative or superlative degree is sometimes 
formed from a first superlative, as from txa^/crro?, the least, 
comes t\otx}<rTOTtp>g, " less than the least;" from xv<JWor, most 
glorious, is derived who-rctros, by far the most glorious. Some ad- 
jectives have no comparative degree, as avB^onttvoc, ayQfaxmraToc, 
humane, most humane. Some have the comparative only, as 
cupeef rt^of, more rapid, and some only the superlative as Etr^arer, 
the last, fytfToc, the loftiest.. 
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comparison, and when compared, they become adjec- 
tives; as, 

1 . Substantives: many neuters in ©-, by changing &> 
into iMt and ir&*s as, r Aio-%<&', «iW/«y, mr%teot 9 baseness, 
more base, most base. E%6*s, t%6i*9, s'^Sira*, enmity, 
more averse, most averse: and also, others of different 
genders and terminations. 

2. Verbs: by changing, for the most part, *into ri{«« 
and rxrof'. as, Stv*, Sfvrigof, Scut*™?, I moisten, more, 
wet, most wet. 

3. Participles: by changing <^ into irtpg and tr*T6$; 
as, ipp*»^eydj, lpp»punri£6f, If^fun^ccrbq, braved, braver, 
bravest. 

4. Pronouns: as, *vt*$> aMr*r*i, he, his very self. 

5. Adverbs: as, «w, «r»-rfgdf, -r*nf, high, higher, 
highest, &c. 

6. Prepositions: as, wfo, w^tri^y w^crxrtg, a-gutr*;, 
trg£ro$, fore, former, foremost. "Yjrigt vin(lt£*{ 9 viri£l*lcf, 
above, higher, highest. 

• PRONOUNS 

Are either simple or compound. 
Simple pronouns are, 

1. Primitive: as, \ya* I, av, thou, £, of himself. 

2. Indefinite; as, fumA and these have their peculiar 
forms of declension. 

Sing. N. fy*, G, \fMt or ftZ, D, Ifidov p*) t A. ^tor^ei. 
Dual. N. A. y«j' fS, G, D. >#iv r»f. 
Plur. N. ipiif, G. ifcSt, D. *(uv, A. «f*«*, V. «/«<$. 
Sing. N. r», G. «?, D. «#*, A. *■*, \ . *rv. 
Dual. N. A. V. a^Si 9 r$S, G. D. *p#/y, oy*p. 
Plur. N. vpu*, G. vp£f, D. w^i, A. wco*, V, ipus* 
Sing. N. is wanting, G. 5, D rf, A. 8. 
Dual. N. A. «p*g <r^i, G. D. c?m* *^*>. 
Plur. N. •■priV, G. *q>2f, D. cp<V*, A. *$«£• 
Sing. N. o t$ i t$ tc hit*, G. r *v $ rns t$ T4v ttiros, and 
masculine }«V«r«, D. r« Jm»*t#, 2tfy*, }«W, *; t»j >£ r* ftfe*. 

• Pronouns for the most part want the vocative? when they 
have it, it is like the nominative. 

f Am* is seldom declined at all. 
B 
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A. rh SuV*, tut*, i$ rfo >£ Td StiV«; the rest) i. e. ttye dual 
and plural, are wanting.* 

3. Demonstrative; as St«$, Iks?**?, this, he. 

4. Relative; as, «vr«*, he, himself, with an article the 
%ame, &, who. 

5. Possessive;! as, 9*0?, mine, o-of, thine, i' f » his, ?*/«- 
««;, ours, for two, ^o/Vi^j, yours, for two, j^ngo;, ours, 
for more- than two, Ip'tr^of, yours, for more than two, 
«•#«£«$, theirs, for more than two. 

And all these are declined after the manner of adjec- 
tives in ®"j as, I^j, tfit), ipiv 9 but Us/ydf, exf/»), 1x*/k>j xvros> 
«vrti)) «vroj *t«$ somewhat otherwise. 

Sing. N. *TTdf, avrn, tSta> G. t»t*, rxvrnf> ritrif, D. r&V*, 

T«t/T»b T»T*, A. TaTM, T<*VTI}Ji> TKTO. 

Dual. N. A. T*T*, T*VT#, T8TAJ, G. D. TVTtlt, TXVTXtt, 
TttT6t9. 

Plur. N. irctj xvrxt, rxvrxy G. r*rtfi>, D. TXT&t$> rxvrxtgj 
rXT6t$, A. rXTXf, rxvrxi, rxvrx- 

COMPOUND OR n£FECTIVE| PRONOUNS. ^ 

f EftxvlS*) '(tvntgycevrSjD.-etvToi.'MVTri.-xvrSiA.-tevTov, 

G. < ZtavrS V-«vrjjy, «vrd, want the dual and plural, ex- 
{^'ExvtS J cept kxvrS- 
Plur. G. fovrSt or ivr£ti D. -o«V, «??* •?$, A. -*$, -«$, <£, 
for which are read, Plur. G. r$Svy uvra>y, D. o-Qtriv xItois, 
A. oipa$ xvrtis* 

AHERB. 

A verb is either personal or impersonal, transitive or 
intransitive, or neuter; as in Latin. 

* Awcc is rarely read, unless with a preceding article. [The 
poets sometimes have ohtc, which is but a contraction of three 
words o<fr «<?, this or that one.] 

fThe possessive pronouns are derived from the primitives, as 
tpoct my, fromi/eov, gen. of iyu y *fju1tgoe 9 our, from ft/ttif, we,<r??, thy, 
from av $ thou; so also vfuTtfo? , from v/*ti{ t vmlcgifr, from »«T, <rpe7cfoc, 
from <rp«ff, &c. &c. 

$ These pronouns are sometimes Called reciprocals, but impro- 
perly defective ones. In reciprocation the action recoils upon the 
'agent; we cannot say t/uutvroc <pi\o 9 o-avroc pixtif, but tfMvlot <pi\a, I 
"love myself, vavlo* pi*«f, thou lo vest thyself; the accusative 
pointing out the person on whom the action returns. 
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The voices* are three; active, passive, and middle. 

The tensesf in the active and middle voices, are eight; 
in the passive, nine: the present, imperfect, preterper- 
fect, plusquamperfect, first future, second future, first 
indefinite, second indefinite. In the passive voice, the 
paulo-post-future is added. 

The Tenses are eitner 

1. principal, which in the active voice are the present, 
future, and perfect; but in the passive voice the present, 
perfect, and second indefinite: or 

2. Cognate, and known by formation from other tenses. 

The MoodsJ are five: the indicative, imperative, opta- 
tive, which sometimes has the force of a potential, the 
subjunctive, and infinitive. 

The Conjugations arc ten:§ four of the barytons^] three 
of the contracts^ and three of the verbs in ^#. 

The conjugations are distinguished by the letter of 
formation, or characteristic. The characteristic of the 

* The active voice properly signifies what we do to another; 
as»«/?Xa4/« <rt, I injured you; the middle voice what we do to 
ourselves, f/2x«^«^»v, I injured myself; tjSxa^a^y T ov rtScc, 1 hurt 
my foot; the passive, what we endure from another, ejSxccpflwv, I 
was injured by you. The middle voice always expresses reflect- 
ed action. 

f The present tense signifies I smite or am now Smiting, 
tu*7»; the imperfect, I smote, or was then smiting, trvxlov, the 
perfect, I smote, or have smitten, rtrvpct; the pluperfect, I hati 
then smitten, trslvfuv; the, first and second aorist, called aogirot, 
or indefinite tenses, usually express the past, as tltt^a, trux-ov, I 
smote. The first and second futures, rv^a, rvru, may be ren- 
dered, 1 shall smite hereafter, or I shall have smitten. The 
paulo- post-future, or ninth tense in the passive, intimates some- 
thing to be experienced in a short time, as T«7w}*#a/, I shall be 
smitten presently. 

* The indicative mood declares, as tv*1o, I smite; the impera- 
tive enjoins, as tut7c, smite thou; the optative wishes, as h9e tvst7oi- 
fjci, I wish I may smite; the subjunctive attaches to itself some 
conditional term, as tav rvxla, it" I smite; the infinitive, a stran- 
ger to person and number, simply expresses the sense of the 
verb, as rvTrftiv, to smite. It is frequently used for a noun, and 
possesses much of its nature. 

§ Properly speaking there are only -four: for the contracts and 
verbs in fit are only a species of the third conjugation, differing 
in some particulars. 

|| The word baryton signifies a heavy or grave tone. 
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present b the letter preceding « or qu«f, p«, or p«*. The 
characteristic of the future* and perfect is the peculiar 
letter of each. The characteristic of the future distin- 
guishes the conjugations of the barytons. 

They are called barytons, because the grave tone is 
always understood on their last syllable. 

CHARACTERISTICS. 



ft 
IB 



Of the Present. 

L»9 rtrtrlit 



>%< 



at 






>3< 



K WXVCM 

y Xiya 

r "hvtv 
$ srA«&« 
«purer/^ 

A •vJ/ieAA*^ 
y <p*tf# 



II 




Perfect. 
'r'tTitfet, I allure. 
AsAi<p«, I sacrifice. 
yiyg«p*,I engrave. 
T6T«(p«e, 1 smite. 
wiir\i%eii I plait. 
AsAi£«, I speak. 
£gCgcx«, I moisten. 
*e»#*> I <l|g- 

»yv««, I complete. 
irxtv**, I urge on. 

irurAflK*, I fill up. 

9-i<p£«K«, I explain, 
Lw*x*, I honour. 

ty*A**, I sing. 

Hv'iftnxx) I assign. 
>*< fl«^*y**j I shine. 
J '(rw*txx> I sow. 
(jmfyAfl**, I cut. 



* Some grammarians have asserted that the subjunctive mood 
of verbs has no first future. Mr. Farkhurst, to prove the error, 
gives the following examples of its use, Markxiii. 11: Johnxvii. 
3. Rev. xiii. 16. Eph. vi. 3. 1 Cor. ix. 18. Matt. xxvi. 17. 
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Infinitive fires. & imfl. rtnfl -w* Fut. \.rv4>-ut, Indef. 

1. rir}/ -*<, Per/. & fllu. fierf. r%rv$ -mj, Fut. 2. & Indef. 

2. TVT'Uf> 

Participle fires, rv-jfl -»i ~vrx, -«f, G. -crr*s -icns -*!*•$> 
&c. So also Fut. 1. rv^w, and Jncte/l 2. rv*w* 

Indef. 1. rtnj> -** -«*•* -«», G. ~ettr<&> -ccrns m **T& 9 &C. 
/*£#; nr»p -if -vi* -«*, G. -ot^* -u/«f -«t®*, 8cc. i^af. 2. 
r»w -** -**•« -*>, G. 5vr&> •*«»$ -2»t^, &c* 

The vocative of these participles is the same as the 
nominative. 

GENERAL VIEW OF THE MOODS AND TENSES. 

Partic. 

rvirvi 
rvrSt 

The first future of the fourth conjugation is varied 
like the second future rvwrn; as, rm£»> nrcg^ijui, <w{ii>K 

FORMATION OF THE TENSES. 

The Present is the theme and foundation from which 
the other tenses are formed. 

The Imperfect is formed from the present, by chang- 
ing « into or, and prefixing the augment; as, twI#, 

The Augment is of two kinds, syllabic and temporal; 
each of which is prefixed to the imperfect, perfect, plu- 
perfect, paulo-post- future, first indefinite and second in- 
definite tenses, in the indicative; but in the other moods, 
only to the perfect and paulo-post-future. 

The syllabic Augment is s prefixed to a verb, when it 
begins with a consonant, which multiplies the syllables*. 

* See the declension, page 17. 





Indie. 


Imper. 


Optat. 


Subj. 


Infin. 


Pres. 


Tt/arl* 


rvsrJi 


TWrlotftl 


TtW* 


rviftttf 


Imp. 


irwrlof 










Fut.l. 


Ttnf<* 




TV^OifAt 




rtrfatv 


Ind.l. 


irwpct 


Tinf/tv 


rvtyettpt 


TV^/ti 


Tv^ect 


Perf. 


r'trvQ* 


rirvQi 


TtTVQdfAl TiTVftt 


TiTV$tVXi 


Plu. 


triTvQtif 










lnd.2. 


irvwt 


T»Xt 


TVTOtfkU 


rvw* 


TVXUV 


Fut. 2. 


TWX0 




TVToiui 




Tvrntlf ' 
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If a verb begins with p, this letter is doubled after i, in 
all the tenses which are augmented; as, fntr; I cast 
away, ijfpWrtF. 

The temporal Augment is 9 or * prefixed to a verb m 
place of its initial mutable vowel or diphthong, increas- 
ing its time. 

The mutable vowels and diphthongs are «, t, «, «<, «y, 
6t: tc and i are changed into *, « into *, and the 1 of the 
diphthong is subscribed; as, ««**>, I hear, ixxcf, «$«/$*, I 
adhere, H^nhni *ux.t£a, I beat, *fx*£wj «<*/£*» I reside, mxtfyn 

But ««, I breathe, «**, I hearken, *u$e«w* lam accus- 
tomed, *itigop*i, I am troubled, do not admit the aug- 
ment; neither do verbs derived from £<«£, a helm, <wV**, 
wine, o/MMf, a bird, and 6^0$ y an ox fly: sometimes^also 
^a few others beginning with a*. 

Some verbs beginning with *, take 1 after s for the 
augment; as, Sfg*, I have, «#*>; i'*-*, I speak, **-«», and 
««•«, which preserve the augment in all the moods. 
" If a verb begins with an immutable vowel, or diph- 
thong, it has no augment; and these immutable vowels 
are q, t, v, 0, u, tv, *, as, Hxa, I come, Hxe*-, *t«'£a>»- I 
wound, xra&f, Sec. 

THE AUGMENT OF COMPOUND VERBS. 

Verbs compounded have the augment in the middle, 
if they begin with a preposition, or with tvf and $v before 
a mutable vowel; as, xarayuwx*, I determine, x«rsy/- 
wrear, £vrog6?£0, I am chagrined, ^v<rn{i<rtt>v; m^ym*, I 
act well, Iv^ytTtw. Except a few, as, kptyuAWw* I hesi- 
tate, it[4,<ptr€nTtov> Sec. 

Other verbs have the augment in the beginning; as, 
<ptX6<r*<p60 t I philosophize, l<pix*o-o<pn>v. Some, however, are 
augmented both at the beginning and in the middle; as, 
*yft£$d'«>, 1 rise, jjy*g£««y, Sec. a few sometimes in the be- 
ginning, and sometimes in the middle, as, awy*, 1 open, 
nicest, and «>{«£«, &c 
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FIRST FUTURE. 



The first future is form- 
ed from the present by 
changing the last sylla- 
ble in the 



1 St COnj .into -v^ as,rt;5rJ*>,T^Ar. 

2d into fa as, Agy*, x%%u. 
3d into <nK as, *&», *™. 
4th u is circumflexeri and 
the penultimate is shorten- 
ed; as, K£t'va, 1 judge, x^iS. 
Many verbs in £* form their future and perfect, and 
the other tenses which arise from them, according to 
the form of the second conjugation in %&> and £«; as, *-«- 
g/f#, I establish, rnyl», Myx** &c 

Some have %o» and <r*,- as, *g5r*£#, I seize, &c. 
Two have y\»-, viz. xA*£*, 1 cry out, «*<*£*>,* I disturb. 
Some also in *■«-#, form their tenses according to the 
form of the third conjugation; as, «-g*0m, I perform, 

Tr^CtO-61, iniT£6lKX, &C. 

The penultimate of the first future of the fourth con- 
jugation is shortened, either by rejecting the second con- 
sonant, as, T^w, I cut, Ttpu, or the second vowel of the 
diphthong; as, <p«oa>, I shine, $«>£; or by shortening the 
doubtful; as, «g/y*, xg/w. 

Some verbs in this tense draw back the aspirate of the 
theme; as, $gty# from rgs?«,J nourish,^!* from r(g;g«, 
I run, &vty» frovii T«<p*», I inflame, and \%* from g^a». K«/#, 
I burn, makes x«vw, and «W«, I weep, *a«wa>. 



THE FIRST INDEFINITE, 

Is formed from the first future, by changing * into #, 
and prefixing the augment; as, twJ/*, irv4>*. 

Five verbs do not take the characteristic of the first 
future in this tense; which are, g&u**e, f }«««» *»** «?r*> 

9}HyKU* 

The penultimate of the first indefinite is always long, 
whence in the fourth conjugation, * is changed into u, 
(i, if it has been dropped in the future, is iiere subscrib- 
ed) and i into u~, as, <pxtw> $**£, spntcc, mu^ti, ro-sg*, 

* Xot\xi£a f %u et yfyt* 
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THE PUETERPERFECT, 

"") 1st conjugation 4« into q>oT\ and pre- 
Is formed from J 2d {« into #* fixing the 

the first future I 3d vu into »« I augment; 

by changing in j 4th £ into «« j as,*-**-*}'** 

the I but fiH future takes » be- j iW*^*.— - 

* J fore ««/ J But if a 

verb begins with a simple consonant or mutef before a 
liquid, the first consonant is repeated before i; as, rv^y 

TiTU$** ygrtif/** yiy£#<pcc* 

In every reduplication a tenuis is put for ah aspirate; 
as, <pg*'£«, I explain f ar*<p$**«. The same happens to eve- 
ry syllable, as often as the syllable next following begins 
with an aspirate; as, £^*, I shall inter, rtr«$*, tr*<p6f. 

Dissyllables of the fourth conjugation change s of the 
future into «; as, «-ix*, I shall send, UocXxx. But i of the 
future in p* is retained; as, »ip«, I shall assign, wj^ijx*. 

Dissyllables in uy&>, />*, t»«, lose > of the future in the 
perfect; as, «g»«, xs*{<«*. Others change t into jy, as, 

Perfect tenses in **« often lose the first vowel of the 
theme; as, «sx*^v}x«, (from xtipve* , I weary) «i»^i)««* 

THE PLUPERFECT, 

Is formed from the perfect by changing « into s/y, and 
prefixing f, if the verb begins with a consonant; as, «n- 

THE SECOND IMDEFINITE, 

Is often the same as the imperfect; as, ?</£«?"• 
The penultimate of the second indefinite, when it con- 
sists of more than two syllables, is short in the following 
cases: 

1. A penultimate, long by position, is thus shortened. 

* Also fttva and (Zu\ka, which are more frequently contracted. 

+ Except yv which only takes f. But ^v "repeats /*. So xlcto/Mtt, 
xrnco-G), and the obsolete words *1doju.xt, Wlla* repeat the first 
consonant. A fevf either prefix or neglect it. 

t But y is changed into y before **, in uruva^ x\wet. 
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Verbs which have the penultimate long by the use of 

*J, aa, p*) ?rl, reject the latter consonant; as, rv*\m> 'irvx- 

Some for*-, the smooth consonant of the theme, as- 
sume, 1. the middle $, as, s&xx/Zof* ex£vfiov) from /3A**r?*, 
I injure, atgwrr*, I conceal, &c 2. the aspirate <p } as, 
nQovy t/3*<pov' from *5rta, I annex, £«?tt*, 1 immerse, &c. 

Verbs in J*, *•«-*, or t?«, if they iorm the first futute 
in \u, have the second indefinite in yof,* as, t«*t7», I ap- 
point, or, Ttfcw. t*|^ trttycfi but *•*> is changed into $»?; 

as, 0{*£«, 0£*tfv«, f^(«J«r. 

2 When the penultimate is naturally long, it is shor- 
tened by changing «, #. «/, *t/, into »-, as, Au'&y, I hide, 
tA*Sw. [So also gj as, t$2*w, I turn, frg«jrd».t] Ev is 
changed into »; as, <pj«y*, I fly, tyvyc*: * into ^ as, «xv*, 
I hear, nxw. u into i 5 as, Ae/™, I faint, ?a /*•«*. But in the 
fourth conjugation, dissyllables change a into «; as, <rx%i^» % 
I scatter, Zrsr«£*i>j ana trisyllables, u into ij as, «<p*<A*>, I 
owe, »0ia«f. 

Other second indefinites of more than two syllables re- 
tain the consonants, and circumflex verbs even the vow- 
els of the theme; as, rsg*-*, I deiight, tra^n-ov, fajrw, I give 
a sound, OWsroy. 

Verbs ending in a pure, for the most part, want the 
second future, second indefinite, and perfect middle. 
Also many others; as, A«'y*» I cease, &c. especially 
polysyllables in £« and *w, as, <p£«w£#, I devise, 
(pvhouro-uy I detain. 

THE SECOND FUTURE. 

The second future is formed from the second indefi- 
nite, by changing ov into * circumflexed, and casting off 
the augment; as, trwr-M, rvira. " x 

The rest of the moods, with their tenses, are formed 
from the indicative, each tense from the tense of its own 
name. ^ 

To the third person of verbs ending in < or g, » is add- 
ed, if a vowel follows; and, with the poets, sometimes 
before a consonant. 

* So to-fiLwym, 1 4,1/yw, from ff/ttu^a, \f/t»;£«. 

f Except tXtyov, t/SAfrov, tpxtyov, trtxov, nyft\ov. 
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The second and third persons singular, in the sub- 
junctive mood of every active verb, and second person 
singular of the tenses in pea, have * written under their 
finals *, t], a. The same vowels before ^y, have t sub- 
scribed in the perfect optative passive, and retain it 
through all numbers and persons; as, £eC«jpt«» 

THE IRREGULAR VERB Ejpj,* SUM, X AM. 

Indicative. 



Singular. 
Pre*, ilftf \U or fi, \?\ 
Imp,, if Hs> W w> Att. 
Plup. tffiw jjV«, jfraf 



Dual. 

r » 



Plural. ^ 



Imperative. 

Pres. faSt u&t or tw, sV»] sV«i>, «V*» | sVi» sV*r**. 

Optative. 

Pres, li'ajv, eln*> §«j [ iUto¥>> u'nm* *mf*>ii> %wn+ i/V«» 
Fut. irc/fiji, ie-ott* to-MT*) t<ro ipiUiy ia-etrfov, io-ottrQw, trotfti&X) 

Subjunctive. 

Pre*. 2, Jf, J | JjTdF, ?TdI» 1 Sftily ?Tl f J>«. 

Infinitive. Participles. 

Pre*. fly**. Pa*. ?««&*« ( Pres. £y, »*■*, 5y. FutAtr^a^ 

GENERAL VIEW OF THE MOODS AND TENSES. 

Indie. 
Pres. tip} 
Imp. h 
Fut. io-tpeu 
Plup. fa),, 

* Elfiu is derived from the obsolete ?e; hence through the first 
future middle in all the persons and modes the declension is re- 
gular, as, t(ro/UMt, to-oi/xw, to-tcQat, (CrOfASVOg. 

f This tense is properly the imperfect of the middle voice. 

i Greek verbs in the optative and subjunctive passive have 
rarely any perfect or pluperfect tense, but what is supplied from 
some of the forms of u'/tu with a participle. 



Imper. 


Optat. 


Subj. 


Infinit. 


Particip. 


Mi or 


UJI* 





lUcct 


a>¥. 


KTdly t<rc 








» 




ireiptif 




urvrXoLi 


lroptit*$. 
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ElfCh EO, IBO, I GO, I WILL GO 

Ind.Pres. tlfitytU or iJ,iJr<, D.tTctjrciy P./>tu» fri,iVr [& ?«.j 
Imp. t/i« fit, m, D. frd*, /t*f, P. jjwr, tr* f tcetf. 
Perf. Act. fix*. Indef. e«r*is out of use; from whence 

tlovtr, \i<rtt*. 

Indef. 2. i«y, which runs through all the moods. 

Perf. Mid. u*> from whence ««> nut, Indef. &c. 

Plup. viuv, Fut. ua-*f4,ttt> 
Imperat. Pres. ftj or Si, fr*, D. fro, fr**, P. fri, iW«>. 
Infin. />«« or fooi, and itfuu in comp. 

" £/^/, I am, is commonly called a substantive verb, and 
ufth I go, a verb of gesture. The last of these distinc- 
tions is applied to the verbs, "ijy*/, I send away; npxt, I 
sit; Kiiftcth I lie down. In the present and imperfect 
tenses of the indicative, they are thus declined: 



Singular. 
"infti m tun 

Ktt-pxt -«m -Tcct 



r r r 

hat-pi* -o-» -*]d> 



Plural. 



Present Tense. 
Dual. 
iiTOF iito J tifttf art tun 

2/6S0O Je-lo -tirfo* I 3/etefo n<rfa yvrcet 
-ftt$cf 'O-Bef -o-0o I -ftt$ec -oft -»]*« 

Imperfect Tense, 
/fro Strut 

Infinitive Present. 
u U**i<> (Indef. 2. €<»«;) ?«-0**, xuVfo*. 



i%fivt art tun 
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Infinitive Pres. twjtt -irS»*. Perfect tetvQ* -*<. 
Paulo post future rtrvty -tr&M. 
Indef. I. rvW> » Fut. 1. nupO , 

Indef. 2. tv* 5 * mt Fut. 2. r** 5 ' 

Participles. 



\T$TB-at 



Pres. tiixt^i- 
Perf* TiTw^f- 
Paulo post fut.rirtn^ 
Fut. 1 * TvQ6-nr*f<u- 
Fut. 2. Tww-u<r« i ug- 

Indef. 1.t»$3-> , . , 
Indef. 2. r,*r $'">"">»• 



,1 



»•«> »*, w »*, »>*, nr, &c. 



«>™f, t/0*f, fl>T0f , &c. 



GENERAL VIEW OF THE MOODS AND TENSES. 





Indie. 


Imp. 


Optat. 


Subj. 


Infin. 


Pres. 
Imperf. 


rvsrr -opemt 
irvirr -opw 


* 


•Ipnt 


*p,ca 


trS-xt 


Perf. 

Pluperf. 
Pau. p. fu. 
Indef. 1. 


TfTV -flfA*l 

irtrv 'fflt>n* 




B-u'nf 


dm 


Btimi 


Fut. 1. 
Indef. 2. 


•irwsr -«» 


«& 


tin* 


m 


B-fataS-ct 


Fut. 2. 


>W«* -HTcpMl 




nruftn* 




«rsr£w< 



Participle Pres. rwr-iptftf, perf. rtrv-pp'itts, paulo p. 
f.rtTv^-opivfy indef. 1. rv$Q-st(, fut. 1. Tv^-dijc^tjyo*, in- 
def. 2. rs/*r-ffC) fut., 2. ivx-vo-oftim. 

FORMATION OF THE TENSES. 

The present tense is formed from the present active, 
by changing « into •/*«<; as, tv*!*, w*l*fitot. 

The imperfect is formed from the imperfect active, 
by changing or into ^*u*j as, I'tv*™*, trvvrripnv. 

The#second indefinite is formed from the second in- 
definite active, by changing t* into «r; as, hww, favirnf. 

* The augment of the indefinites is applied only in the indica- 
tive. 



39 

The second futare is formed from the second future 
active, by changing « into fapxi; as, tvjt*, rvirfrtpou. 

The perfect is formed from the perfect active, by 
changing in the 

First coni. A* X P ure int ? W 4 * 1 * * s> * iTV Q*> ™ V W*<- 
J * ^ J impure into putt} as, rtTi$x> rtn^ttu 

Second v* I into **"?'> as > A * A '**> *h*yp**- 

* 5 ft ft er y into f*oti} as, ntoy%x y nMypau 

Thirds into ?Was^W««i^. 

5 P** wnen the penultimate of the perfect 

active is long, and the characteristic of 

the present is * pure; as, aia«««,I have 

washed, Aia«^«i#, 

In the fourth %• into ^*o as, S^****, I have sung, 

Some verbs in # pure form the perfect, 

1. In Vftmh when the penultimate is long: as, «*#**, I 
have heard, \t**rp*t. So *hXiva>, 1 command, «£t£*, 1 beat, 
*-«<*. I pay, *§/#, [ shake, Stc. 

2. In ,*#< when the penultimate is short, or doubtful^ 
as, n^K*, 'i^tfim. So &v#, I burn incense, Xu#, I release, 
*{«#, I see, *i;g«#, 1 endeavour, &c. 

3. In *f*$u and jm«ij as, «fxXft*«, I have closed, «i*An<r- 
jit«j, and x%xXup*i. 

Dissyllables of the first conjugation, which have rgun 
the penultimate, change i into *-, as, *•$ gp*, 1 turn Bp«, 

In the second and third conjugation the pen 
fv frequently rejects * j as, *i$vyfMt#, B&gv/mej. 

Verbs in «iV* and v*» often form the perfect 
as, ju*«iv*,I defile, p«Xv»*, I pollute, fitpt*rfixt*pttii 

THE PERSONS OF THE PERFECT. 

• 

The second person singular arises from the first, l)y 
changing the consonants which precede *i into the cha- 
racteristic of the first future active; as, rerqiejuisu, rvrv^eu. 
But ^ only is changed after the liquid of the theme; as, 
rirt^Mi, riTipi/ctt. In the fourth conjugation, p is always 
changed into ?$ as, iW*{ft«fj sW*gc"«/. 
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The third person singular arises from the second, by 
changing r* into tj as, iT&x£<?*i, i<rzr*%'t*i. 

The second and third persons dual, and second person 
plural, are formed from the third person singular, by 
changing the smooth mutes into the rough; as, tjtvstt**, 
rkvQB-of, mvQ9v t is assumed before 0j as, %ik%i-t*i % c6or. 

The third person plural is formed from the third per- 
son singular, ending in rxt pure, by receiving > before 
red} as, Ksx£iTtti Ki*pvTetr. but if the third person singu- 
lar ends in rect impure, the third person plural is formed 
by its participle and the third person plural of the verb 
%\f*.\ f as, rflvfrrxi, rtrv t u/u.ivoi gl<ri. In like manner after u 
of a diphthong. After this rule, for the most part, the 
persons of the pluperfect arc formed. 

The imperative takes itssecoid person singular from 
the second person singular of the indicative; and the 
other persons from the secQnd person plural: from which 
also arises the perfect infinitive: as, rerv-Qlt, -Qthtt. 

The optative and subjunctive are more frequently 
formed by the participle, and tkh *'• p*i pure of the in- 
dicative, is sometimes changed into ^* in the optative; 
as, \t\viActi, MXv/tcivoi u»v, and AiAt^«u». But «, t, c take t 
before pw in the optative, and in the subjunctive they 
change the short vowel into,*; as, &t«^*#, hcraipwy 

The other tenses of the passive voice are formed from 
he perfect passive. 

Tkv&ftiitfiirftct is formed from the first person singu- 
lar, by chunking fixi into ^r, and prefixing e, if it begins 
with a consonant; as, rtTvpfteci, frfrvp ( tt«f. 

rhfi panto /lost-future is formed from the second per- 
son singular, by placing op before at-, as, titv^k/, t£* 

Moil, 

TUe first indefinite is formed from the third person 
singular, by changing *«< into 3-w, as, 8**$-**, txacrSyr x 
and zr before **.i into their rough mutes; £gvitT*i, «gt/#0uF. 
The repeated consonant is cast off; as, t«t«?tt««, Itv^hv. 

'EfAifrfrn* and fyfarhf assume, and lo-utw rejects «■, in 
the penultimate. In some it changes ♦) into v> in others 
it retains both; as, ifpnSw and IfjtB-vi. 

* In third persons from cpai, <r is retained, t being inserted; s 
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Dissyllables of the first conjugation, which, in the per- 
fect, had changed i into «, here resume t- t as, fcrg««rr<a, 
Uffhr and those which had rejected r, here, according 
to the* poets, resume it; as, hcxMn* for Uxifaf. 

The first future is formed from the first indefinite, by- 
changing t into oofiut, and removing the augment; as, 
rrv^tqv, rvQtfaopui. It is sometimes found in the sub- 
junctive.* 

MIDDLE VOICE. 

GENERAL VIEW OF THE MOODS AND TENSES. 



Indie 


imp 


Optat. 


Subj. 


Infin. 


rvifl -ofiut 
Itvtt] -ifWf 
TV*)/ -tju.ee i 


oct 


aiuw 


etfutt 
'officii 


i<rS~ut 


rtrvw ~oc 


f 


'otpi 


*m 


vut 


tTiTVlT -tt9 










TV* XfUU 


5 


•if*** 


HfASU 


i7r£«j 



Pres. 
Imperf. 
Fut. 1. 
Indef. 1. 
Perf. 
Pluperf. 
Indef. 2. 
Fut. 2. 

The tenses of the middle voice are declined like the 
forms of the active or passive voices, according to their 
terminations. 



Partic. 

9fti9&* 
XfAI9&* 



FORMATION OF THE TENSES. 

The present and imfierfect are the same as in jtbe pas- 
sive voice. 

The^r** future is formed from the first future active, 
by changing *> into •p*i; as, rv^*) rv^o^ttt. But in the 
fourth conjugation into xp«t; as, c*wf$£, rvnfipui. 

The first indefinite is formed from the first indefinite 
active, by adding pur; as, rrv^«, iru-^"/"!') which is thus 
varied: 

Indie. S. iTtnJ» -«/*«*, '-*, '-xv, D. -*fit!hf, '-«e£w, arSw, 
P. -*^*3w, '-««*di, '-arr*. % 

Imperat. S. Ttr^ -*i, «'*&», D. ~«r£»», *o£»», P. -*r$t, 
-«'«£»*•«>. 

Optat. S> TtttJ/ -Mtptlt, '-Hit, '-*lTOy D. -«M/tl$»r, '-«ir9w, 

-«<V^ijf, P. -wfiib*, '»*trS% '-*t*r*. 

* Very rarely in the imperative; as, cffidrov, n.fr. 
E 2 
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The fierfect is formed from the perfect active, by as- 
suming the characteristic of the second indefinite in the 
place of its own; as, rtTv$»> rt tv**. 

Verbs ending in a pure, only reject *,• as, *t\vxet y XtXvcc 9 
from Aw«, to unloose. 

Ei of every future is changed into «< j as, vut<»* innetfoti 
s in the penultimate of futures of two syllables is changed 
into *j as, **(£», urvo^xx perfect tenses active in u*« re- 
ject n»; as, T#Tf^j)*«, TtTOf**. The penultimate at of the 
present active, is changed into v; as, p*/»#, m$wa. In 
like manner « in these verbs 3-<*aa*, I flourish, TiS-jjA*, 
xA«£«, I cry out, *g*Auy«.* 

The filufierfect is formed from the perfect, as in the 
active voice: as, tirvra^ Irirvvrtiv. 

The second indtjinile is formed from the second inde- 
finite active, by changing c v into l^y; as, hviro*, vrviFopw. 

The second future is formed from the second future 
active, by changing a into Spat; as, rwrv, rvTrS^at.f 

Sing. TVflTfy***, TUWlj, TWWilT««, D. TVarH(A&69, TWitT^OVy 

rwreTirS'o*) P. rwrqitE0«, ri/o'cTo'di, rv7rvvrat. 

After this manner, the first future of the fourth conju- 
gation is formed and varied. 

Some verbs signify actively through all the voices; as, 
lv», I invest, irupt, 1 know. 

Some active verbs,. in certain tenses, are used as neu- 
ter or passive verbs; as, irtipt, I appoint; &-«** and eV»iv» 
I have stood; f geiark, I overturn, Sgurdr, I have fallen. On 
the contrary, some passive and neuter verbs, in certain 
tenses, are used actively; as, wtimnp*$ 9 1 have made, £fra 9 
I will quicken. 

Middle verbs, for the most part, are to be taken ac- 
tively, especially in the future and first indefinite. Depo- 
nents also are taken actively in all tenses of the passive 
voice, except the first indefinite. 

* But « is sometimes preserved, especially when the change 
would make the perfect middle tfce same as the first indefinite 
active; as, s^xec, 

f Efo, *ta, and faya do not take the circumflex on the second 
future; as, IhfMu, lltcou , tiirou. 
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5 

a. 






3 

InrifAfien — *4r — rfiv^tfieu 

I 

i]ilv$U9 — — * — T%\ WOC, ililv*-it¥ . 

I 

4 
I 

I7 vjr 7„ ^—•t.A/mp 

A Greek rbV1« Thee. 

Let the pupil write other verbs in the same way. For 
example, let him display ts{*-*, *t ifi* f y $*$(>*, in the first 
conjugation; 7rXtx»> xiy*>, &&%»> h$v<r<rv, in the second; 
«FifI«, ffTrtvioty Wfa;, ${*£*) Ti&>, in the third, and ^«AA«r, 
nftvy $«/>«, rxufm, TifMi, in the fourth. Such exercises 
insure a competent acquaintance with a Greek verb. 

OF THE DEPONENT VERB. 

The Deponent Verb, or that which wants the active 
voice/forms certain tenses after the manner of the pas- 
sive voice; others, after the manner of the middle. For 
example, 
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Indie. Pres. }*%tp* h I receive, Imperf. ihxopwv, Fut. 1 . 
of the middle form, 34 /**') Indef. \.i£el«,pw, Perfect, of 
the passive form, hfoyp*!, Pluperfect, ihhypmv, Paulo- 
post-fut. h^ofcut) Indef. i . ih%6v>, Fut. 1 . )i^jf^^«#. 

Some have a second indefinite of a middle form; as, 

Verbs, according to their voices, are thus conjugated: 
Act. CtvtIm Ful. 1. rtrtya Perf. nrvQ*. 

Pass, g J Twrretifict Perf. rtrvftpcu Ind. 2. fawn*. 
Mid. £j | rv*T*f6cu Fut. I. rv-^cftat Perf. tstvjt* 
Dep. ""* L&aW*" 1 Fut. 1 . lt%9(uu Perf. hityfuu. 

CONTRACTED VERBS. 
Verbs of the third conjugation of bary tons, in -*», -•*, 
-«*, suffer contraction in the present and imperfect tenses; 
in the others they do not vary from the common forms. 

CHARACTERISTICS. 
PRESENT. FUTURE. PERFECT. 

•g» f 1 . -*» rtfU*> I honour, > , ripfr* ? • - rtlfax*. 
g < 2. -g* 4><A£#, I love, 3 ^/Au>a>5 «rf^i'Ai»«a. 

*J (^ 3. -«» £gt/r«0, I gild, **«, %£V<r&r*,uxitx,g%£V(r0xet, 

MANNER OF CONTRACTING. 
IN THE FIRST CONJUGATION. 

If o or « follow «, the contraction is *. ' 

If any other vowel or diphthong follows «, the conr 
traction is «. 

IN THE SECOND CONJUGATION. 

£g is contracted into u; to into v. 

If a long vowel, or diphthong, follows e, the contrac- 
tion is made by dropping!. But dissyllables of the second 
conjugation admit only the contraction in in other ter- 
minations are not contracted; as, wAi*, 1 sail, vXiu$, zrXus: 
also certain compounds. 

IN THE THIRD CONJUGATION. 

If u or n follow o, the contraction is a. If i, «, or s fol- 
low «, the contraction is *. If any other vowel or diph- 
thong follow o, the contraction is or, as. %&*% -«?, -«7: ex- 
cept in the infinitive In is contracted into *> as, %{vrou9 f 
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FORMATION OF THE TENSES. 

Through all the voices the formation is the same as 
the formation of baryton verbs; but the first future re- 
quires a long vowel before *•*. Except that, 

In the first conjugation, verbs which have i or j, also 
trisyllables which have A or g pure, before «», and dis- 
syllables that have A or 5 before **, although a conso- 
nant precedes, form the future in *»•#, and perfect in «*«; 
as, c «#, I permit, \*t», uxk^ ysA««, I laugh, -«**#, -«»«, 
XA*a>, I dash, -*«•*, •«««. To this class add, 2ix«a>, I vin- 
dicate, %$*», I seek, &c. Also, those futures which verbs 
iff -ttwvM or -xax» make; as, «-er««, I open, irir«yw«, I 
unfold, 3g«*, I act, )j3c*r**> I fly, &c. 

Some have -*«■* and -nV*, especially among the ppets. 

Sometimes * is rejected from the perfect, and the pe- 
nultimate is shortened; as, yfywx*, ysy««. The same 
happens in verbs in pr, as, iVn*«, «V*«; from whence the 
participles most in use are, yfy*#«, born, y«y««, IsV***, Ws. 

The perfect of the first conjugation, * being omitted) 
forms a contracted participle, which is thus varied: 

N. yiy -*'if , -&{, -#v7#, -£*•*, -«w$, -«fc, G. ««r(^, -St^«», 

-*WflSS, -^II?, -«0T©*, -tfT®-, &c. 

In the second conjugation, some verbs form the future 
in -i«v», and perfect in -i**j as, tsA«a>, I perfect, &c. like- 
wise those futures which verbs in -i ffv* or •%«%# make. 
Some have -g*w and -«*«, i<r» and u*«, especially among 
the poets; as, *«£§&>, I cleanse, and x«Ac«, I call, x*m*U) 
xetXrixu. Dissyllables in tot form the future in -sue-*, and 
perfect in -tv*.*-, as, %ta 9 I pour, *-Asa», I sail, except &#, 
I bind, hra. 

In the third conjugation, primitive verbs in o#, unless 
they become verbs in 0^*, or arise from a noun, form the 
future and perfect by the penultimate c t as,*g«*, I pjjpugh, 
efxoa, I unite, &c. 

The second indefinite is formed from the imperfect, by 
rejecting the vowel before **-, as, «t/J*<*«f, htpety i<pl\u»> 

SpjA«v« 

The second future is formed like the second future of 
the barytons. Each of these is found only among verbs 
which are contracted in * impure, particularly* those of 
the second conjugation. 

* And those from themes rarely used. 
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GENERAL VIEW OF THE MOODS AND TENSES. 



Prcs. 
Imperf. 
Fut. I. 
Ind. 1. 
Perf. 
Phiperf. 
Ind. 2. 
Fut. 2. 



In die at 
Wtu-no-ec 

TtTifA-flKX 

irtp-69 
nu-£ 



Imp. 



na-09 
fixe 



Opt*t. 

tUtfAt Sft$ 

faatut 
nxotpt 

'dtp* 



Subj. 

MM i 



4x# 



Partic. Pres. rtp-ti#v *?. Fut. 1. n/ift-«cr«v. Ind. *. v.^ 
n<r»t. Perf. rtn^C' nx*g. Ind. 2. n^-^y. Fut. 2. rtfA-St. 



Infi. 

t)X£v«M 

t7» 
t7* 

l . T*^6« 



Indicat. Imp. Optat. Subj. Infi. 


Pres. 


0/A-s« £ 


« « 


utftt o?jUi 


w o> 


tUf ilf 


Imperf. 


ItyiX'lOi Sf 










Fut. I. 


(fi\~>i<r*> 




tiroipi 




n>fiv 


Ind. I. 


§4>*A-»V<* 


1PV9 


foctlfU 


if* 


frxl 


Perf. 


flri^f A-q*« 


n»t 


n*otfn 


nxA> 


nxzvxi 


Phiperf. 


tyrtftX-nKU* 










Ind. 2. 


tQtX-09 


't 


'ctpt 


m 


•7> 


Fut. 2. 


PtX-* 




•Tut 




a* • 


Partic.Pres.^iA-w? m. Fut. l.p/A-ijr**. Ind. l.pA-nV**. 


Perf. 3-f^/A-u**«. Ind. 2. $**-*>». Fut. 2. ^A-*>. 



Indie. Imp. Opiat. Subj. 

Pres. jggvr- J* * V 5 w^i o7^ti #* 
Imperf. iggtir-au *' 
Fut. 1. £(vr-«r* 

Ind. 1. l%^VT'»V«t t/T6f 

Perf. xi^v0--Afx« *«s 
PI u perf. ixt%£V9--0KU9 
Panic. Pres. %zv*-**t> *"• Fut. 1. #gt/r-A>r*r. Ind. 
;&lu»*-«Vgg. Perf. **;6gi>*-*JMk. 



*rufAi 

mecHftt 






Infi. 

MKlVUt 
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GENERAL VIEW OF THE MOODS AND TENfcES. 



Indie. Imp 

irtp-*o S (*w 

hip fan* 

trip-lit 

Panic. Pres. rip-a* X ..... „ 
fut. rtTtp-no-ofw®*, Ind. 1 
*&>. Ind. 2. Tipus. Put. 2 



Pres. 
Imperf. 
Perf. 
Plup. 
Pau. p. fu. 
Indef. 1. 
Fut.l. 
Indef. 2. 
Fut. 2. 



OpUt. Subj, Infin. 



u 



tin* 



« fiat 



$62 



nfcct 



Perf. rinp -npi*<&*. Pau. p 
rlp-i&iif. Fut. 1 . Ttp-nSnr*fM m 



Indie. 
Pres. 
I m perf. 
Perf. 

r lUp. | By> zytf\-rffA.7ir 

Pau. p. fu. \*i<ptX-itr%p*i 

Indef. I. jipiA-ftp 
Fut. 1. \<p*-n$4<r6fAxt 
Indef. 2. ||p,A-«» 



iiiuic. Imp. Optat. Subj. 

ty* A-ca 8 /t*y j 

mQix-npat n<ro ypnr Suett 

llireQtX-tfitli I 

{Mi Mfafaf 

nit tin* 



£(t*t 



n62 



Infin. 
it U o&ctl 

nrtrfat 



Fut. 2. i^,a no-epMt ntnipw trie-fat 

Panic. Pres. fiA-» s -^«»®-. Perf. jts^a-^©-. Pau. p, 
fut. 9rc^/A-u«ro / t6«»<^. Ind. 1. q>tx-ti6u'{. Fut. 1. 0<a-u0«" 

crlpiv@*. Ind. 2. QtX'its. Fut. 2. ftjA-Wfcgy®-. 



Pres. 
Imperf. 
Perf. 
Plup. 
Pau. p. fu; 
Indef. 1. 
Futur. 1. 



Indie Imp. Opta* Subj. Infin. 

cu Sfttct of S <r§cti 



Xgvr-oo a peat 

l%$VT-60 2 pip 

xi%ZVO-#f*xi *<rc upn* Zpcct a><r§<tt 

iXZvo-afai atrflt Miu'nv #$* »$»v*t 

Panic. Pres. ggw-**' S -fist®*. Perf. xi^n^-^fp^. Pau, 
p. fu. Kt%£vr ot<rl(M&>. Ind. 1. xivr-a&uq. Fut. l.^vc 

F 



OCt 61 fAW 
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GENERAL VIEW OF THE MOODS AND TENSES OF 
THE MIDDLE VOICE. 

The Present and Imperfect are the same as in the 9 
Passive Voice, 



Fut. 1. 


Ind. I. 


Perf. 


Pluperf. 


Ind. 2. 


Fut. 2. 



Indie. 

rip -nrtftett 
trip, -nretftn* 
lirsp -* 
Irtrtft -ut 
IrtfA -ipnv 
rtft -Sfteu 



Imp. Optat. 



n<rxt 






Subj. 



Infin. 
ivect 



Partic. Fut. 1. t#^-W/*««$« Ind. 'I. rtfi-nrdfiivs* Perf. 
ViT^-^g. Ind* 2. rtftlptfof. Fut. 2. Ti(i-Sfw*s+ 



Indie Imp. Optat. Subj 



Fut. 1. 
Ind. 1. 
Perf. 
Pluperf. 
Ind. 2. 
Fut. 2. 



^*A -iroftcct 
Iwi^iA -uy 



6 



tceupnp 

ttfM 

ttpnr 






Infin. 
iftu 



tut. 2. (ptx -Spat ctpw i 

Partic: Fut. 1. <p/A-D«n»^iv«?. Ind. 1. q>tx-nr*p**os 
TitptX-v?. Ind. 2. QtX-optvoe. Fut. 2. ft^A-S^wy. 



io&ctt 

Perf. 



3 l Fut - u 
^jlnd. 1. 

Partic. Fut, 



Indie. Imp. 

1. xivr-oxroplios 



Optat. 



Subj. Infin. 

eoTxa^oci 



Ind. 1. x^vr-dto-eiftiftq 



A few of the first and second form, contracted into fe 
impure, have the perfect middle; but among the orators 
it is rarely used. But verbs of the third conjugation want 
the perfect middle, the second indefinite active, and the 
tenses which are formed from them. 

VERBS IN MI. 

Certain obsolete verbs ending in ##, w, o«, produce 
verbs in fct. 
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i ««. „u rt «„;««. ^ In tne * ast syllable * into ut. 

1. By changing, £ In the ^ J^ # Qr g imo £ intQ #> 

2. By reduplication. The reduplication is either pro- 
ber, when the first consonant of the theme is repeated 
with t; as, &»«, h7»ftsi or improper, that is, 

with t only pre-1 . «. « „ 

fixed, when a I r.or two mutes; as, «», ij^i, irW, ^ 
verbbeginswith J '**V* * with a vowel; as, w , ,^,. 

A letter is sometimes inserted after the reduplication; 
as, wtfAicXnftti wtpir£Yi(At. . 

Some of these verbs are also without a reduplication; 
as, <p*fAh &c. --...— -...-. ..._.._ __, 

The present, imperfect, and second indefinite of the 
verbs in fit y have a peculiar inflection: in the other 
tenses they are declined like other verbs in * pure. In 
some, however, the middle letters are irregularly varied: 
for no verb in pt is regular in all its parts. 

The cha- f 1 con.isu from «1 , * re 1 <«a*« fr. r«kjl stand 
racteris- < 2 « from « l ° > r/tap* fr. faJL place 

tic of the 1 3 » from , J ^ as ' J Si^,fr. U«, I give 

FORM OF THE ACTIVE VOICE. 



INDICATIVE. 



Pres, 



Imp. 



fl.i'r 

(.3.W 

r i • iV-ui 

f 1 • sV-flv 

.« 2. SHv 

13.»™ 



h^-ufct -u$ 



■sr/ 

m un 



'US 
'VS 

-ns 
-»s 



-we -s r+t-rov 

••r f] 

•• t "•J 

-fi "S T0»'S > 

-. (. ^ J 



fittv 'Ti w 'i7o-t 
-Set 




IMPERATIVE. 



« 2. nl-Af -6 J-1 

1 3.^-^1 -J J 



Pres. ^ z. Ti»-gf# -g > r0fT6v-T»v\Ti "raven 
Ind. 2.1. *•-?*< -iru> &c, 2. $-fe -«r*, &c. 3. l\-l 9 -«' T « 4 
* But et'itycti ««i(rr. f The regular form is «8*. 
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GENERAL VIEW OF THE MOODS AND TENSES. 


' Indie Imp. Optat. Subj. Infin. Parfic. 


Pres. 


<f-«/K«J 


UTO 


mpnf 


ZfMU 


curtail 


dpi*®* 


Imperf. 


W'dfOSt 












Perf. 


\r-*p*i 


cc9"<y 


*lfW 


0fA*t 


M«i 


*f*tf®* 


Pluperf. 


W-*finf 












Pau. p. f. 


W-drtfMH 




*T6ip19 




ttPwioH 


*roptf(&* 


Indef. I. . 


h-dB*, 


itntt 


utiin* 


»f* 


*$HfXl 


cttui 


Fut. 1. 


f'ccQn<r*ft*i 




*$nm f f4,nf 




«6frftf*3<tf* 


*twtft,tf&* 


Pres. 


rt0-$u*$ 


tT0 


•4(*W 


*(**$ 


W$*< 


tftif®" 


Imperf. 


tTi0-if*nf 












Perf. 


riO*ufi*t^ 


«••• 


upnf 


*(A,Ctl 


i(<rB>*4 


ttpit®* 


Pluperf. 


in$*u[tti9 










I 


Pau. p. f. 


ri$*tJ*o(**t 




UTilftM 




tfnrBw 


iicrifAtpfo* 


Indef. 1. 


ir-i(w Jibuti 


I0t/qr 


t$S 


&nt*i 


&itS 


Fut. 1. 


T-t$*rtftMi\ 


ittlTotttw 




$$t}M$-*i 


tfarofitf®* 


* Regular -spat -i/tirvt<rOftM. 


Pres. 


m-fttn 


•r» 


oJfttif 


*{A*l 


*rb*t 


iptf®* 


Imperf. 


iii2-iprif 












Perf. 


}&-*pxs 


•*• 


oipnr 


mpMi 


«V£«< 


ofivKfr 


Pluperf. 


&l%~6f4,H9 












Pau. p. f. 


hi-*r6ft»i 




0T§tp*iv 




o'rio*3-««i 


6T0fliV(&> 


Indef. 1. 


IJ-#*» 


o'llfTi 


otht'nv 


«&» 


•6nfeH 


<&u't 


Fut. 1. 


)-9$fr0f**i 


L. 


«6*r*jftn» 




•SjfVfO&MI 


cSyi<rtfx,i9(&> 



FORMATION OF THE TENSES. 

The Present is formed from the present active, by 
changing ft* intOf*«<, and the long penultimate into its 
short vowel; as, fVqu*, jr«/t«<* Tt&ipt, r&$p*h &c. Except 
«jjp«< and a few others. 

The rest of the tenses are formed after the manner of 
the barytons. The perfect has the penultimate short, 
except r&tt(i*t, Baot. which however is shortened in the 
first indefinite, MB**. 



9 Verbs in fit, for the most part, want the second future, ac- 
tive, perfect, middle, and second indefinite passive. 
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Indie 
lad. 2 



; * 2. is> 



MID&LE VOICE. 

lf-*fini -«?« or *; &c. as, <f«^«*. 

$*q»u? -w« or &, Sec. as, ifiS^wjf. 

12-o^dp -c<ro or «, Sec. as, $ itWpw. 

Imperat. Ind. 2. 1. #■-**<>, as, i>«o*. 2. 5w» or $■*, as, 

T<$tr«. 3. J-oVo or 3£, as, ?*$•«■*.' 
Optat. Ind. f . 1 . «•-«/>*«>, as, h*tf*w* 2. W^w,* as, tihipn*. 

3. hi/pit, ad) }t)-*tf*tif. 
So in the Subjunct. Ind. 2. 1. ?«p«f. 2. £»/»«*. 3. >#- 

fMM, &c. 

GENERAL VIEW OF THE MOODS AND TENSES. 

The Present and Imperfect are the same as in the 
Passive Voice. 



Indie. Imp. Optat. Subj. 

fFut. 1. r-nVfM* 1 ' Iqff-tffjuqr 
I< Ind. \. W-nr*pmH<r*i Ucrx^w foajtot 
I Ind. 2. Wmpw |«<ro \*jf4,w Spaa 



Infin. Partic. 
n<r*<r$mt Ura^iid* 



f Fut. 1. 

2< Ind. 1. 

(ind. 2. 



i}*i>Kxpnv not used further. * Reg. yrttpw 



iftetxapw not used further, t Reg. cKrapw 

ii-opnv | »g*d | tfi^y j^aK «g£acl | o^i 



1 



Fut. 1 
Ind. 1. 
Ind. 2 



\*n+6*$ \acropivtf 



opaoi 



The Second Indefinite is formed from the imperfect, 
as in the active voice; as, Ir^nt, U'tpn*. It is rarely found 
in the first conjugation. 

THE DEPONENT VERB. 

The Deponent Verb is conjugated through the moods, 
in the present tense, to whatever conjugation it may be- 
long, either of the contracts or verbs in pt t according to 
the form of its own conjugation. Through the other 
tenses after the manner of the bar y tons; but a deponent 
of the first conjugation in pi, makes the optative, *n*lp*f 
v{/«i*> not 7r£ict4f4,tiv «£<«<•• In the subjunctive, as, *#*>/*& 
not ?rgf*/6«<. 

• And dwjctirv-w, &c. 
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IRREGULAR VERBS.* 

(1) VARIABLE. 

Verbs which depart from the common form, and have 
a form peculiar to themselves, are verbs in vpt and in c*#. 

VERBS IN VfCtA 

Verbs in vpt arise from verbs, for the most part obso-" 
lete, in i*, by changing the » into ^ as, £euy»v^*, I J om * 
The characteristic is « before fit. 

ACTIVE VOICE. 

Indicative Mood. 

PreS. ZtVyt'Vflh Vfl VTh I tlTM, VW, | Vfltty t»Tl, WJ» 



Imp. ifyvyvw, vs, t>, | vt$>> imj>, J v/itfy vrtj V0-«». 

Imperative. 

PreS. %tvy9'V$h vt*> | *!«*, vr#r, [ tflf» ur*#*lu 

Infinitive. 

Pres. gtvyv-wui. Part. fwy»-t;s, v«c, v»* G. t»7@*, 0**$, 
wr&->, Sec* See page 18. 

PASSIVE VOICE. 

n[m.f{fvyy-v/E4tir^ 'w»> 'trrojvpffoFr'wfs*) vrfqy, vpi6cc> 't/Hf, '©f1* 

Imperative. 

PreS. £iiy*-t;tf»j »*£*, I t>*£d»» vrimy \ vr$f 9 vrQtxrct*. 

Infinitive. 
Pres. fyvyvvrSuh Part. Pr. fywyv-vps*®* -u -«*4 

• These verbs are an invention of grammarians, rather than 
founded in the nature of language. 

+ They do not prefix the reduplication and want the second 
indefinite active, except dissyllables; the optative mood, the 
subjunctive, and middle voice. They have a peculiar inflection in 
the present and imperfect: in the rest of the tenses they are 
formed regularly from the primitive verb. 

J w in the singular is long; in the others, unless it is circum- 
flexed, it is short 
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GENERAL VIEW OF THE MOODS AND TENSES. 



Act. 



Indie. 


Imp. 


Infin. 


Partic 


fyvyt-9fU 


v6t 


vmt 


v$ 


i£tvyr-vv 








£twyt'vp,cct 


vtr* 


vrfat 


VfMfif* 


i^ivyf-vpn* 









CPres. 
{Imp. 

Pass. 5f res ' 
I Imp. 

The Formation of the above Tenses appears from the 
General View. 

Other tenses are assumed from a more distant theme, 
rarely used, which is discovered by changing p* into «* 
as, ivph I pass under, it/*, and rejecting, as often as they 

Occur, fv or nv, as, £tvy*uju,t* I join, Qvye*, xt£*vyvph I 
mingle, *!{*#, K&tiffvfAi, I satiate, %agg*, gmrvvpuy I engird, 
£«*• from whence the futures £et/g*, xt^x?*, x*{irv, £*V*.* 

VERBS in rx<* 

Have a particular analogy to the verbs in fih in num<. 
ber, origin, and formation. There are four kinds of them, 
according to the different kinds of themes from which 
they are derived; namely, from the three conjugations 
of circumflex verbs, and from verbs in v»-> r» being placed 
before" * in the present and imperfect; as, y*g*VxAr> I 
grow old, from yng**, *gsra*, I appease, from *%%*, /&orxa> 
I feed, from £«'«, pt6vrx», I inebriate, from pt6v#. But in 
the other tenses they are commonly varied in the same 
manner as the verbs from which they are derived. 

Many verbs take the reduplication; as, ^«V**> I fly, 
from k#. The penultimates * and t are frequently 
changed into ^ as, fairs,*), I die, from 0***, and *xh<rx», 
I increase, from £*%»* © likewise into *-, as, fi^rx*, I 
eat, from igd*. In some cases < is taken for i, rarely for 
•; as, IvpioTCM) I find, from iv/i** (So khtrx»y I detect, from 

THE TENSES OF VERBS in <rxa>. 

The Tenses of Verbs in *x/», conjugated as the primi- 
tives from which they are derived, form the future in *«, 
and the perfect in xx } yn£#vxa, I grow old, yugacw, ytyt- 

Sixx: rejecting the reduplication; as, yiywo-x*, yy*W 
ut Ifarx*, I teach, makes hlcii*. 

• k is also changed into x* a8 > *"*»«*« from /«*«, fut 1. &'£«. 
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The second indefinite of a verb derived from o'*, when 
it occurs, is formed in the manner of the third conjuga- 
tion of verbs in pi; «AjW#, I detect, «Ao». In the other 
tenses they follow the analogy of their own theme. 

(2) REDUNDANT. 

1. In the present. Verbs of the same origin and diffe- 
rent terminations, are almost innumerable, whether ba- 
rytons, circumflex, or verbs in pi-, as, xg«vy«£*, I howl, 
and xg«vy«>Ar, I howl, *i>t**, I urge, -m>, -U *im*, I urge, 

The poets form other terminations, especially from 
contract verbs; as, aihpcci from «^fi«p«<, I revere. 

2. In the future. Barytoos are redundant by adding the 
form of circumflex verbs; as, ypa$», y**^ and yg«?*V«. 
And on the contrary; as, Iokw> ?«{* and iaxtscw, &c. 

(3) DEFECTIVE. 

All verbs are defective, which have an irregular char- 
acteristic; and are, 

1 . Purely, Defective, which, though defective, are yet 
confined to their own tenses; or 

2. Anomalous, which supply their tenses by borrow- 
ing from other verbs. 

Defective verbs have, for the most part, but two tenses, 
and rarely occur beyond the imperfect. These are such 
as end in «'*, »*'», «£*, e0», »£*, *&«, See. also many verbs 
derived from perfect tenses; as, *g*Ai»y», 1 cr y out, from 
xtxKiy** with a great variety of other particular verbs; 
as, &£/*, I eat, fV«fc«j, I follow, &c\. 

There are other verbs of more tenses. Those, for ex- 
ample, in tf/w want the future, and are frequently used 
n the first indefinite; as, 2Ww> I moisten, gSfyv*, &c. 
Those in }* pure rarely form the perfect active; as, «3*», 
I satiate, iita, I delight, &c. 

Defective verbs are seldom formed regularly after the 
imperfect. They cither borrow their tenses from some 
one verb, as, ^«*&*r#, I learn, from ft«0s*j or from seve- 
ral, as, <peg«, I bear, Sec. but always from verbs whose 
theme is not in use. And it is to be remarked, that the 
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second indefinite is more frequently used than the other ' 
tenses. 

In the formation of defective verbs, the three principal 
tenses of each voice may be given, if in use: if not, they 
may be supplied by those, which, though not principal, 
are of similar signification; and these may be either of 
the same, or another voice; as, <{«*, I see, ty*p*t, £*g«- 
x«' *-f{#0, I deprive, wt^r*, ?*-«£$»*. 

OF THE IMPERSONAL VERB.* 
The Impersonal Verb is either (1) purely impersonal, 
whose theme is seldom, or not at all used personally, as, 
££*', it becomes, Sec. or (2) formed from a personal verb. 
Of this kind are all those of the third person used with- 
out a nominative; as, Aeysr*/, Sec. 

In the formation of impersonal verbs, the three prin- 
cipal tenses are to be given, if they be not wanting; as, 
wvf&cunh it came out, <rvpG*><r%T*4, (rt^*£&»i*f. If any of 
them be wanting, it may be supplied as in defective verbs. 

VERBALS. 

Verbals are formed from the tenses of the indicative, 
(often from those not in use) by. rejecting the augment, 
and changing the termination after the characteristic: 
and this formation may be from the first, second, or third 
person singular of the perfect passive, but from the* first 
only of the other tenses. Verbals derived from any tense 
are known by the characteristic of that tense; or which 
is the same, from the vowels peculiar to it. 

Such as are derived from the present tense, retain as 
well its vowels as consonants before the termination; as, 
xAhtok) a thief, tvroftig, power, from xAswt*, I steal, $wx- 
fc<u, 1 am able. A few are formed from the first indefinite, 

* Most impersonal verbs are defective in their tenses. The 
most usual impersonate active are dvmu, and xfQciixti, it is fit; «T«, 
it behoveth; cTox« it seemeth; /Aku, it concerns; ar^'re*, it be- 
cometh; xPh lt behoveth. There are also impersonate passive, 
hhx^^h it may be; s/^a^ai, it is decreed by the. fates. All verbs 
that signify passively may be used in their third persons imper- 
sonally. Neuters are sometimes impersonate, as, ?-l\si 9 it is wont; 
palvilctt, it appears; Iri1ftitt1eet 9 it is permitted; ytygaxfai) it is 
written; .so are the neuter participles of impersonate; as, txthfo* 
ftor, it occurred to me. 
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as, Aw, a chest, from d«x«, I have placed: many from 
the second indefinite; as, ra^G*, a tomb, from b*<p«r<, I 
buried, 4>vy«, flight, from tyvyevjl fled: and innumerable 
others from the perfect middle, as, to^m*, a cutting in- 
strument, from rcrdp*, I cut. 

Those which are derived from the perfect active have 
*» & or (f> before their termination, that is, their charac- 
teristic, as, <pg/*u, a storm, W«#»», doctrine, *gv$<(&', a se- 
cret, from TiQ^iKet, I have terrified, df3<JWx«,I have taught, 
*gKgv$«, I have concealed: * very often for %-, as, QvXxkh, 
a prison, from »«<?£*«#«, I have kept. 

W hen derived from the first person of the perfect 
passive, they have p before their terminations; as,^**,**^ 
a psalm, <yg«^etjf, a letter, from S^atye**, I have been sung, 
y'iyZ*[4.[A*i) I have been described. Those from the se- 
cond have r, either expressed, or comprehended in { or 
"bi as, *W«9-j*, poetry, from mmi***** thou hast been 
made, 3«g«, a sentiment, from h)o%ett , thou hast been 
thought, rgf^f, pleasure, from virtual, thou hast been 
gratified. Those from the third have t, a few $5 3*t>»£, a 
giver, from dcd*r«f,he hath been given, £#$£», a gradation, 
from £gC*T«f, he hath been raised. 

IRREGULAR VERBALS. 

A few are formed from the oblique persons of other 
tenses, and not from the perfect and passive; as, vtrh, a 
shower, from vrr«», it rains, iipett, skilful, from ftptr, we 
know. 

Some retain the augment; as, tJftu } a garment, from 
ttfiee^l am clothed: others, the dialect; as, o3#J«, savoured, 
from <&*}*,* I have smelt: from some, certain middle 
letters are dropped; as, ar/r «, faith, from wtw«r«/, he hath 
been persuaded: in others, inserted; as, «£*vy»», a clamour, 
from xUg«y«9 ne hath shouted: and in others, they are 
changed; as, «yvy*) education, from nyaycv, I instructed. 

From the primitive verbals arise others: 1. Substan-. 
tives from substantives; that is, from masculine verbals 
in m* and nig arise the feminine in r«, rgt*, and rug*; as, 
ivtfvit* an inventress, from itigrrfc , an inventor, Jgxuf-g**, a 

* oJWw with the Attics for £J«'. 
G 
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dancing-woman, from ht%vfrw a dancing-man, 2*r«j(«, a 
datrix, from forn$, a donor, &c. Also innumerable sub- 
stantives from adjectives; as, ti^xpottk, jocularity, rig*?*;, 
jocular. Finally, adjectives from substantives; as, jtgirjxd'** 
critical, from kpitk, a judge, and many others of the same 
kind. 

PARTICIPIALS.* 

Participials are formed) 1. without any change; as, 
«£X#r, a ruler, «g;g#f , ruling. 

2. By changing either accent, inflection, termination, 
or the middle letters; «jj#y, burning, -*>y<&*, i.x»Xxo^mis, 
able to assist, **.*XK*pm, having routed, &c. 

* In giving the precise sense of Greek participles, in English* 
circumlocution is unavoidable. The following 1 are the participles 
of Twjr7a»; their explanation will apply to any of the rest. 

Active. 
Pres. tiMojv, in the act of smiting. 
Past. twt7«», smiting formerly. 

Twjrftf , / nav j n g sm itten at any past time, indefinitely. 

Tcrupa?, having done smiting now. 
TfTvpae, having done smiting then. 

Fut ^".| about to smite. 

Passive. 

Pres* TV*1ofii»oc 9 being smitten by another. 
Past, roxlofwofi being smitten by another formerly. 
TUf8«V,7 sm itten at any past time. 

riTV/x./u.tvo?, having been smitten now. 
rtTvfitpivoc* having been smitten then. 
Fut. T^8*nW»o f ,7 abouttobeBmitten 
Twrwofmoct j 

Middle. 
Pres. Twrlo/tnoc, in the act of smiting mysel£ 
Past, rwrlifumt smiting myself formerly. 

rv^jfttiix , 7 navm « smitten myself formerly. * 

TwrofUW , 3. , . . 

Ttrvroe, having done smiting myself now. 

TtTtwrwf, having done smiting myself formerly. 

FUt ^t^,} atertto8mitemyiclf - 
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ADVERBS.* 



Adverbs are either primitive; tct) y *?**, *3, &c. orde* 
rative, which are 



rivative, which are 



(1) WITHOUT ANY CHANGE. 

Some verbs in the imperative mood become adverbs; 

as, ayi) itcty &c. 

Many nouns also, as well in the nominative as in the 
oblique cases of both numbers. 

In the Nominative. Adjectives of the neuter gender 
often become adverbs; as, «gv, from h\v$s sour, «£*«-«, from 
«{'f0$> best: also, two of the masculine gender; as, lvSv$, 
immediately, iB-vf, rightly. 

In the other- Cases. Substantives, or adjectives, espe- 
cially of the feminine gender, are often used adverbially. 
In the genitive; as, £a*i?r«Afc, superficially, M<V»> almost, 
&c. in the dative; as, o-sredii, diligently, <$<*, personally: 
in the accusative, with the article often prefixed; as, 
3*{fl£>', gratuitously, rfa r*#/r»jr, most rapidly. 

(2) BY MAKING A CHANGE, 

Either of the accent or breathing; as, *a«0i«, truly, 
«•*?#, voluntarily, Sec. 

By adding letters [.st,t] or syllablesf [«*■] as, *•*, where, 
2*r«i 9 whither: by varying or dropping letters; as, zrpxw 
for a-goyo'vw, on the knees, *vw from *>**$, silently. Many 
in en from genitive cases plural in w; as, ihws from nh%uf 9 
cheerfully. 

• Interjections in Greek are included under the head of ad- 
verbs: as of calling &, ho! of grief, owti, woe! of derision, Uu, ah! 
aye! of approbation, «<«, O brave! of laughter, as «, a, ha! ha! of 
joy, lov, ho! of censure, as a p«v, O fie! &c. It is often said in 
Greek there are no interjections. This is incorrect. The inter- 
jection exists in nature, and consequently in every language. 

f Adverbs denoting number commonly terminate in «x<f, cor- 
responding with the English word times; as, rokkcuut, many 
times, from rowc, many; mtltaue, five times, from *c»7«, five. 
Adverbs signifying arrangement or succession end in fov, as 
iA«Jov, troop by troop, from ix* a troop; x-jupaxirfo, step by step, 
from x\ifa& 9 a gradation. 
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ADVERBIAL PARTICLES PREFIXED IN COMPOSITION,. 

.. 'Agt, fa, e£/,£#, A*: also 3«, m more seldom than others, 
increase the signification, and, for the most part, draw- 
back the accent; as, fixirccif, a large boy; £*$*&>> very 
divine. 

*N« and n particles used by the poets, denote priva- 
tion; fiirt®*) speechless, rip <^», deprived of light. The 
particle &/«, to which is opposed *v, denotes difficulty or 
malignity; 3t/r*AAPT«*, uncaptured, durptw, unfriendly. 

The particle « is either privative, with the sense of 
«v8vj as, optTOfy seen, *o£«t«$, unseen; or conjunctive, 
with the sense of up*; as, «*om$, a wife; or intensive ,' 
with the sense of *y*v$ as, *t«w, very intent: or lastly, 
redundant; f*%vt, *s-*%vs, a beard of corn. 

N is often added before a vowel; as, aSi®*, worthy, 
a**!*^, unworthy. Sometimes y or ^for » before a con- 
sonant; as, *^SgoT^>, immortal, &c. So egi sometimes; 
as, fg/y3**-*$, sounding aloud. 

THE KIND8 OF ADVERBS KNOWN FROM THE LATIN. 

Adverbs of place ending in 9%} « (from oB-i by syncope 
and crasis) «■*, #S, t©-, S«, some in 5, a few in #ij and 3«» 
signify in a place; as, «<«o&, oUot, at home. 

©gy (and the poetical form in $*) of or from a filace, 
*$*><&«, *z*v&t, from heaven. 

At, £§, «■!, to a place; as, <HK#h, homeward, «|«jrdV«, 
heavenward. 

Q in or to a place; as, <ew, upwards, ***•», beneath, &c. 

Some adverbs, with w prefixed, are, for the most part, 
interrogative; if they begin with t, they are redditive; but 
if with a vowel, indefinite; as, 

Indefinite. Interrogative. Redditive.. 

ort oxers when | iron when? I rtrt then 

ccrof as much as | woroi how much? | row so much. 

Some adverbs have a peculiar form of comparison, that 
is, either in rs{* and superlative in t*t<vj as, «y#, *»»«£*, 

• In a few instances they increase; as, vikTv.u^, peculiarly sweet, 
vi^vrO*, diffusing widely. 
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«»«*-«?*, loftily, more loftily, most loftily, &c. or in -o 
after v% r«% 01 A* preceded by a circumflexed verb and 
the superlative in <«■* - 3 as, *■*£«, Swrlo or &***•«*, rx%tret, 
quickly, more quickly, most quickly: p*x*< pZxxof, pa- 
Xtfct* considerably, more considerably, most considera- 
bly, &c. 

CONJUNCTIONS, 

Conjunctions are either primitive; as, **, &*,*£, h y &c, 
or derivative; as, *M«, but, <>jr<w«, that: or compounds, 
which are much the most numerous, and eud in the par- 
ticles yt, ti, t««, tvf, p*> xtty enclitics, and commonly ex- 
pletives. 

The kinds of conjunctions are either known from the 
Latin, or learned by practice. 

THE PREPOSITIONS ARE EIGHTEEN. 

The monosyllables are six; !*, out of, before a conso- 
nant, §5 before a vowel, S», in, among, tit, into, in, *•$«, be- 
fore, for, w^Uy before, near, rt», with. 

The dissyllablesaretwelve,*^?/, about, of, *»*, through, 
«»r<, instead, because, **o, from, since, due, through, !*•#, 
upon, of, nark* concerning, ^mt*, with, after, 5r<*$i, from, 
near, ang/, about, tnri$, above, beyond, vno, under. Their 
signification varies according to their government; as 
- will appear hereafter. 

Prepositions compounded together become adverbs; 
**&, without, abroad, Sec. 

Prepositions in composition, before vowels, lose their 
own final vowel; as, io-s^*, I prohibit, and sometimes I 
attend: except zrt^t and v(6- } as, ti^x*, I possess, *rg<-. 
*y*, I incite. 'Ap$t* sometimes loses, and sometimes re- 

* This preposition is not used in the Greek Testament, but in 
the Greek writers is joined with the genitive, dative, and accu- 
sative cases. Of the prepositions in composition six increase and 
lessen the force of die verb to which they are joined, as, dv1\ 
axb, <fret, xcrid, Tfof , *•«£«. One lessens, as, Mi five increase, as, 
iU, f*x, xi?t, aw, vrtg; (aid. signifies change. Two or three prepo- 
sitions together strongly enforce the signification of the verb. 

$2 
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tains i; as, *pQt\ir** and «/*$<* Air**, I am disturbed on 
both sides. 

Et and *t» in composition change their **(!.) into y 
before y> *, {, #. (2.) Into A before a. 2t» also loses v 
before £ of * when a consonant follows; as, *!/£*?£*, I 
complain with others, rw*r««, I assist. But the proper 
consonant is resumed before a vowel; as, 0t*f £jirv». 

Every word which ends with a vowel, if it be prefixed 
in composition, before g doubles « as, anffi*, I flow 
around. But **«£* often omits the reduplication; as, wuyc- 
{M*, I tear through. 

* So also other words ending in> 



SYNTAX, 

SO FAR A$ IT DIFFERS FROM THE LATIN. 

CONCORD is of three kinds as in Latin.* 

EXCEPTIONS PECULIAR TO THE GREEK. 

When a verb wants the first person dual, the nomina- 
tive dual is joined to the first person plural; as, N«\9$«*mi, 
we two go out. 

A neuter noun in the nominative case plural takes a 
verb of the singular number; as, *•**]* tytn\*> all things 
were made. It also takes a verb in the plural; as, icuptvt* 
irsnvvrt) the devils believe. 

A plural adjective of any gender often changes its 
substantive into a genitive with the article; as, 2jr«J*/*# 
rtrt yonuvrf for yovtls. Worthy parents. 

A substantive is often used for an adjective; as, '£**«$ 
Qwi, the Greek language. 

The relative is often put in the same case with its an- 
tecedent; as, t{»ftxi Bt&hitis ott i%», I borrow the books 
which I have. 

Two nouns in the singular number are not improperly 
connected with a word in the dual; as, A/W»fnjr iyo-uflt 
'Argil}* t« 9$ 'A^ixxtvs, Atridesand Achilles contending, 
were separated? yet Af*jp* and 3»» more frequently re- 
quire to be joined with the plural; as, "A^* tjfcrnvo-*^ 
both have expired: A vol* «4>£#A>*ir, with two eyes. 

* As this grammar will probably be used by gome persons who 
are unacquainted with Latin, we have stated some of the prin- 
cipal grammatical roles which the plan of Dr. WettenhaA did 
not admit of his introducing. 

The verb agrees with its nominative case in number and per- 
son, as lyo rurfa, I smite 

Two or more nouns of whatever number have generally a 
plural verb, m(/m *m kxpwos Sta&gova-i, seed and fruit differ. 

f In this construction «* is understood. 

i From Euripides; *w» <T ocfix tfyxnwrwi ad-juov fyoi, both at tfee , 
same time breathed out a miserable soul. 
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THE CONSTRUCTION OF THE ARTICLE. 

The article, followed by Ji, yi, &c. is taken for ttvrk % 
«Tfl$, or ixuv&*. 

The article of any gender, when prefixed to an adverb 
is used for a substantive in all the cases; as, o wA^«r, 
rv «A«r/si>, Sec. In the neuter gender, when thus connect- 
ed, it sometimes becomes an adverb; as, r« ma«j, for- 
merly. 

The article is used for the relative; as, To /»«**» «**«*- 
t*f, which is the easiest of all, for o fxror. 

When there are several substantives, that, in sense, 
precedes the verb to which the article is prefixed; as, 
Gf«$ h « Asy$-, the word was God. 

The article is used, 

(1) To denote' pre-eminence; as, T« *y*$h, the chief 
good, «y«d», good. 

(2) To explain and distinguish; as, 'l*«y»K * JUaWi*, 
John the Baptist. 

(3) For the sake of better sound; as, n»*v hir**x< iv 
fiatptf rtti ts rm vxv&eum yv#/t6«$, j£ t«*« rut <pctvX#* dmvciois, 
we shall find that the sentiments of good men and the 
ideas of the wicked are vastly different. 

It is often redundant, and for the sake of measure is 
assumed or omitted at pleasure by the poets. 

GOVERNMENT OF THE SUBSTANTIVE. 

The government of the substantive is nearly the same 
as in Latin: but nouns of firaise and disfiraise^ as also of 
measure are commonly put in the genitive; as, *Awi{ pk- 
*y*Mi «£">)<, a man of great virtue; 'Ar3gt«t 3#df«« w>i;&e*>, 
a statue of twelve cubits. 

GOVERNMENT OF THE ADJECTIVE* 

Those adjectives which, in Latin, require either the 
genitive or ablative, in Greek, always require the geni- 

* The adjective agrees with its substantive in number, case 
and gender, as, xa^°f *™e> R g°°d man. 

Two or more substantives singular generally have an adjec- 
tive in the plural number, and if the substantives differ in gen- 
4er, it agrees with the masculine as more worthy than the feminine, • 
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tive, viz. those of knowledge, remembrance, plenty, dignity, 
&c. as, A verges rot ifyodtcrw, unsuccessful in lovers. 
*AJ<®- tS y»tf(, worthy of the family. 

Comparative adjectives, 5j, than, being understood, 
govern also the genitive; as, 'OgyiA^T^oi xvvm, more 
angry than dogs. 

Those adjectives which require the dative in Latin, 
require the dative in Greek; as, K*xh *¥&%»*», profitable 
for man. K*xo* rSuv6^9re», injurious to the man. 

VARIOUS CASES AFTER ADJECTIVES. 

Adjectives of guilt, similitude, propriety, agreement, or 
disagreement require the genitive, and often the dative; 
as,"Oi£0f&* «v0{*7r», like to a man. e/ Of*«&- vpuv, like you. 

Many *adjectives have after them, the accusative of 
the substantive, which signifies form, manner, country, 
race, name, occupation, object, measure, number, or part, 
with the preposition mt«, d<«, *-sgf, &c. understood; as, 
-^vxflv ytn*t<&>, generous as to his temper. 

Sometimes they require the dative, and rarely the ge- 
nitive, with other prepositions understood; as, 'Einumb 
n&irt, correct in manners. 

The same adjective,! in different significations, re- 
quires different cases according to the different rules; 
as,'A£f«7$* yvwxos, not seeing a woman. "A3WJ@* *xx*n, 
not seen by others. 

and the feminine than the neater, as, &h\yx » aStxpn yvpiot, a 
brother or a sister naked. 

The Greek noun x? T '^ a * I?!- Xf »/**!*> signifying thing or things, 
is usually omitted and implied in the neuter adjective, as, xaAoir, 
(xpif" 1 ) «*"i»» it is a good thing; jr«v7« (xPP*!*) lymh, all things 
were made, &c. 

* Also verbs, participles, and verbals, i. e. transitive verbs 
govern usually an accusative; substantive verbs have the same 
case after as before, and verbs put acquisitively govern a dative: 
generally indeed where the signs to or fir may be put before a 
noun or pronoun in English, that word in Greek is in the dative, 
as, Tfdpa ujtiv, I write to you. Verbs of profiting, trusting, obey* 
ing, answering, sufficing, &c- and adjectives of likeness, equality, 
decency, obedience, affection, easiness, trust, and their contra- 
ries, almost ever govern dative cases. 

| As also the verb, or any other part of speech- 
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, GOVERNMENT OF THE VERB. 

The government of transitive and substantive verbs, 
and of those put acquisitively,* is the same as in Latin. 

So also verbs of asking, teaching, clothing, concealing; 
as, also those of testifying, invoking, and adjuring, govern 
two accusatives; as, 'Oik/^* n t** ©i#t, I adjure thee by 
God, 

Verbs of beginning, ceasing, desiring, abstaining, want' 
ingy excelling^ being distant, deferring, and erring, require 
the genitive; as, "A^o^ai A«ya, I begin the address. 

Verbs of filling, depriving, valuing, allaying, accusing, 
absolving, condemning, and driving from, govern an accu- 
sative of the person, and a genitive of the thing; as, 
Ilu9»rr*s WinXriTij *yctfoi, he hath filled the hungry with 
good things. Some also take two accusatives; as, '&*-«*-!- 
gs< fit ru xfifutTx, he deprived me of privileges. 

Many verbs compounded with <rv» and cpx, take the 
dative of the person or thing, accompanying; as, 'Opttelv 
uvrS, to address him. 

Verbs of swearing, govern the accusative of the thing 
by which one swears, and a dative of the person to whom; 
as,' f O fttvpi trot top Kvm, I adjure thee by the dog. 

Verbs of yielding govern a genitive of the thing and 
dative of the person; as, E&* y't(urtv ?}{«*, I give up my 
seat to the aged. 

Verbs of ^hearing, smelling, tasting, touching more 
frequently take the genitive, but sometimes, the accusa- 
tive; as,"H«s0*« ?*w, 1 heard the voice, lytvTctr* v3*g, he 
tasted the water. 

To this rule belong verbs of remembering, forgetting, 
admiring, attempting, pursuing, casting lots, enjoying, re* 
garding, neglecting, despising, and apprehending; as," 
fcvfaS-nn /a* or fii, remember me. 

Verbs of communicating or participating, and the con- 
trary, with a dative of the person require also a genitive, 
and sometimes an accusative, of the thing; as, ru flap* 
fiiTcttttimt rolf <p<A«*$ 3§7, it becomes us to share misfor- 
tunes, with friends. 

* Under verbs put acquisitively are included verba of giving 
and profiting, 
f Also the ace. with a gen. 
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Verbs o( speaking and doings with adverbs, or with the 
accusative of adjectives which signify well or ill, more 
generally require the accusative of the person of whom 
any thing is said, or for whom any thing is done well or 
ill; as, Mi} uyo^tvuv kukvs to* TtthtKoru, to speak no ill of 
the dead. K«a*< icoiuit t*$ fturxtr** vpu<, do good to them 
that hate you. 

Verbs of exchanging require the genitive of the thing 
received with the accusative of the thing given; as, 'Apu- 
pitv xt"*** %«.><*um, to exchange gold for brass. 

A noun signifying the matter of which any thing is 
made after verbs is put in the genitive, ana more seldom 
in the dative; as, «g?mr *}x/uatvT@> tnv%ty he constructed 
a sithe of adamant. 

Finally, verbs which have several constructions are in- 
numerable among the Greeks. Verbs of imploring, flat- 
tering, reproaching, inhabiting, admit the dative or accu- 
sative. Verbs of commanding take a genitive, (with the 
poets the dative) and an accusative. Verbs of accusing, 
condemning, absolving, depriving, participating and coot- 
municating, change the case of the thing and person in 
various ways; as, xxrxy^axrxut *•£, I accuse thee, *e t*t», 
I accuse thee of this, tx mr*, I charge this on thee, *» 
rum B-ettarot, I award death to thee for this. 

Many verbs on account of their various signification, 
have different constructions; as, B*riXev» tw 'An**, I 
command Asia. Bxc-iMve'op xvrois fi*rtxiu, appoint a king 
for them. 

DERIVATIVE VERBS. 

Derivative verbs generally require the cases of their 
primitive nouns or adverbs.* 

If taken passively, they require the case only of the 
primitive contained in them; but if actively, the accusa- 
tive also; as, rii A«£* t*» nw, I am near the boys. M*«gv- 
va> a rfa a-oAgft*, I remove thee from the city. Because 
pccK£*¥ and 9tA«; govern the genitive. 

Verbs denoting incitement, or the occasion of acting, 
govern the accusative of the person with the case of the 

* As eutoxtkvtrat rtit ao-0w/ac, thou art loosed from thy infirmity; 
*ag*€xMTt tu» evfoTnv, ye transgress the command. 
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word included in them; as, r*x* vfuts ixirtr*, I have fed 
you with milk. 

A derivative verb sometimes governs the case of its 
periphrasis; as, Txpttv* rnt *■*$***, I . provide for the 
mariner; because we say, r*p,Mt ufii rns ir*e**v> I am the 
butler of the mariner. 

A derivative in a periphrasis also governs the case of 
its primitive verb; as, «£«{><>* %ifu rSr«, I am refusing this; 
because we say, f g«gv»p«i t*t«, I refuse this. 

^ Yet other cases are often used according to the rules 
given above; as, *ic« 3' ir*}*%n xt*«0-«i, they placed the 
mast in its socket; because verbs of approaching govern 
the genitive. 

GOVERNMENT OF PASSIVE VERBS. 

Passive verbs of calling, a/iflearing, &c. follow the rule 
of the substantive verb. 

All passive verbs require a dative of the agent, as in 
Latin; a genitive, with the prepositions £*«, **«, *■«$*, 
.**(«*) i*9 Sec. as, e O »v$ V5T* chv itxQfaitiTMi, the mind is 
overcome by wine; and other cases, with other prepo- 
sitions. 

A middle verb, on account of its.active or passive sig- 
nification, follows the government of either; as, Btccgep*t 
«**<3«, I oppress the child. BtmfyrB-mt **ro wXuiw, to be 
oppressed by more. 

The case of some nouns depends on their significa- 
tion; as, 

The name of the instrument or manner is expressed in 
the dative; as, 'AgyvgMw xifoxirt p*%v, fight with silver 
lances. So also 

The cause; as, l&vnKtt *to5tA»jJ/*, he died of an apo- 
plexy. And often in the genitive, with m** understood. 

A noun signifying the part affected is put in the geni- 

* Verbs of giving, saying, showings comparing, joining, agree- 
ing, contriving, &c govern an accusative of the nearer substan- 
tive with a dative of the more distant, which latter in English 
may be resolved by to or /or, as, /wli fofolt toxov ha@o\a f neither 
give place to the devil: ywecnu frxvalov t^xP^W for the woman 
he contrived death. 
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tivc,* especially with verbs of eatching y washings &c. as, 
Avxtv #t»v kp*t2> I hold the wolf by his ears, 

■A noun signifying the price is put in the genitive* or, 
dative; as,Ov^/ %vo rgxhx uwx^itv irateflai; are not two 
sparrows sold for a farthing. N^siVpeaTi antcc, sold for 
lawful money. 

The noun of time y answering to the question when, is 
also put in the genitive or dative; as,*HA3* vv*7«$, he came 
By night. 'Amffairdt ** r^trn ipt^*, he shall rise again on 
the third day. The noun answering to the question how 
long, is put in the accusative or dative; as, iy*un pw*s 
rp*V, she remained three months. Lukex. 56. 

The noun of space is put in the accusative; as, E<f>teo$ 
**r*%H *9r* Z*£}f*» rye** 4j*i{*f9y Ephesus is distant from 
Sard is a journey of three days. 

The noun of ftlace^ when it denotes motion to a filacer 
is put in the accusative; as, 'Exximfldv ixcir*, they came 
to the Hellespont. Denoting from a filace, it is put in 
the genitive; as, Tfc Kgwicfc a*g«; Jrgafcir, we left the 
shore of the Cretan sea. Action in a fiface is put in the 
dative; as, 'Zrfam w«i *OAe<jt4«r«**i, columns to be erect- 
ed at Olympia. 

The genitive is often put absolute, with a participle; 
as, Mips* QB-norr»t, the months being ended. 

GOVERNMENT OF THE INFINITIVE. 

The government of the infinitive is, for the most part, 
the- same in Greek as in Latin 4 

But with infinitives, the Greeks sometimes use the ao 

* Sometimes also in the accusative or dative; 

f The Greek poets and orators often express motion to a place 
by adding Si to the accusative; as, roto/uivSi, to the war; dyo^ySe, 
to the assembly; Miyagaft, to Mega'ra. 

J. The infinitive is put after verbs, substantives, and adjectives, 
as in English; as, (hvKov/butia. yyatai, we desire to know; l%ou<rtuv 
ytfiafau, power to become; .*&< xxrt&nm, worthy to be called. 

The infinitive is often governed by a noun or pronoun in the 
accusative case going before, and may be resolved by that; urn 
ctvUv foviSmwei , he ordered that he should be called; or as in Eng- 
lish, he ordered him to be called. The infinitive thus applied 
admits a noun in the accusative before it, as, jt^otov a* QiXtirxov 
9uyi*«t 9 before that Philip called thee. 

H 
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cusative neuter of the article; as, v £*{*f* rl/xn reiki* ixSvti, 
I determined not to come again. 

They also use with them the genitive* of the article 
after a word which requires a genitive; as, K>xr*{%*ifa 
r£ jt«Af it» I would charge thee to call. 

The infinitive, with a neuter article may be tak«n for 
a substantive, and used in any case; as, *£« r* i$? yjt%l*i 
rl i$£f, love is produced from sight, (a proverb.) 

The infinitive with a preposition and article, followed 
by an accusative is equivalent to the genitive absolute, 
or to a phrase in which that case is resolved by a finite 
verb; as, *E» rS i\!h7r «*%», on his comings that is, fiA&»#7&* 
*vt2, he coming, or &•** fo&j *\nU-> when he came* 

For gerunds and supines the Greeks make usoof verba 
In the infinitive. 

The gerund in di is expressed by the infinitive and 
genitive of the article after the word which requires a 
genitive. 

The gerund in do by the infinitive, after prepositions 
signifying./rom, of, out of, in y for, with that case of the 
article following which the preposition requires. 

In the same manner the gerund in dumrf by the infi- 
nitive, after prepositions which signify to, for, hard by,' 
between, before, &c. % 

Sometimes the article is omitted; (/ Qg« **•«»*«, to de- 
part in time. 

For supines the infinitive only is used; as, T« ifyjxthn 
$r«0-«0-$at, what went ye out to see? Atyut ttUy^t, it is a 
shame to speak. (Eph. v. 12.) 

When necessity is signified, the verbal in rUt (com- 
monly called the adverb of position) is used, which takes 
the case of its verb, and also a dative of the agent; as, Nts- 
6* £t)A*Ti«r rv* ysgorr**, it is for boys to emulate the aged. 

GOVERNMENT OF THE IMPERSONAL VERB. 

The government of impersonal verbs is the same as 
of personals, if the signification remains. But to be more 

# With cvexa understood. 

f The adverb fuUfy with a participle has the force of the ge- 
rund in dim; as, Kxcirot AkiZzvfg®' tu1a%v Sujrvovra l$mvo* 9 Alex- 
ander slew Clitus at supper time. Lucian. 
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particular: }«, J«t«i, #$*, &c - tbere is need, take a da- 
tive of the person with a genitive of the thing: as, As7 
p*t wtXtpvi there is to me a necessity for war. 

Ai#, xpi, tyfjAU, it behoveth, (and many others) take 
the accusative with an infinitive; as, A« *vrov **riA$*<», it 
becomes him to go. 

But&t, to be wanting, is put absolutely with a geni- 
tive; as, Mfjtg* $*#», i. e. fi»{H 3fo»r(^, wanting little. 

GOVERNMENT OF THE PARTICIPLES. 

The government of participles is the same as that of 
their verbs, except, that when used adjectively, they re- 
quire a genitive; as, M*j3i> *x»h having nothing. A<£<yu- 
+<&* $«*}«*, perceiving a light. 

A participle is often used for "an infinitive; as, Ui^coti 
\vyof\*i IcfrjofTU *a,$cip,4¥ *$ intomt &*>£, the Persians are 
said to eat cresses and to drink water. 

Also for a finite verb; as, t& lf«« «*«t«{«?, who smote 
me. 

Also, sometimes for a substantive; as, Mires £» S-t^**- 
^gvos, he was all indignation. 

Finally, for an adverb; as, ToX^o-ui ««•«*$» , he went in 
boldly. 

The participles of impersonal s are very frequently put 
in the place of the genitive absolute; as, 'EfyQvyi*, hxiya 
hwot? uXmkt 9 1. e. %tvir*YT<&', lie fled, few being needed 
to take him. 

GOVERNMENT OF THE ADVERBS. 

(1) WITH CASES. 

* The nominative follows adverbs of demonstrating; as, 
1 3* i vih «■», behold thy son. "~~ 

Many adverbs require a genitive; as those, 

Of quantity; as/'AA** 3g«««, enough of oak (like heart 
of oakV a proverb. 

Q/7*foce; as,"E(*/8fA*», beyond the weapons. 'Eitinov 
rS ©»r, before God. 

Of time; as/'E** t«s iftt^et^ until that day. 

Of number; as, A i« tS ff-*6£*T«, twice a week. 

Of separating; as/'Anfv r* •*£\y*< i without the father. 



70 

Qftause; as/J^ix* <r*x $uruT*piS-<c r for thy sake we are 
killed. 

The dative follows adverbs of ca//tfc**ngvas,''A/K#«»7«7«, 
together with them. 

The accusative follows adverbs of wearing; as, Mi 
A/«, by Jove. 

Some admit several cases; as, 'Byfos *w flr«ta*« or r? 
'U^^ny nigh to the city or to Joppa. 

Oi, alas, and Z, O, take all the cases. 

Derivative adverbs govern the cases of their primi- 
tives: they also, on account of different significations, 
govern different cases.* 

(2) with Moops. 

Mjj, the adverb of /*>«;*«#»£% is joined with all moods, 
except the indicative; as, Al« [etShtHtrOh mm, be not drunk 
with wine. M« 9-go/**^^«F, let us not, fight against God. 
■^tvhet pt Pecfyiv, to speak no falsehoods. (The rest to be 
learned from use.) 

Two negatives express negation more strongly; as, 'O* 
f6ii ?r/«, I will by no means drink. 

More than two make the expression still more strong^ 
as, 'Oy*5T* « pA $*¥*> T will not any more eat, (Luke xxii. 
16.) Bui when sep u'uted by the intervention of .a verb, 
they affirm; as, 'Ot; duntft#i p* ^^tvHr^ut #??$> I can re- 
collect him. *. , * • 

GOVERNMENT OF CONJUNCTIONS. 

The government of conjunctions, copulative, disjunc- 
tive, Sec* may be known from the Latin. 

Conditional, casual, discret*ve, adversative, awl poten- 
tial conjunctions, take various moods after them. 

*A> and £*», if* take the subjunctive, sometimes the op- 
tative, or indicative. > 

*A», when indefinite, leaves the signification of the 
word, to which.it adheres* vague. *A*» when- potential, 
also Kir, adds to the word the signification t£ fcw»cd«*-, to 

* Thus u/xec, before, governs a genitive, $<«, together, a dative* 
afiftfa abouU a dative; bt|t awc/rom* an accusative, 
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be able* Each is used with the optative, subjunctive, and 
indicative mood; and sometimes with the infinitive. 
x "fifi, that, so that, governs the infinitive, or indicative. 
Other particulars to be learned by reading. 

GOVERNMENT OF PREPOSITIONS. 

'Ex, wfa ««•©, «irr/, govern a genitive only. 

'Ex or f |, from, of, or out; as, rv?j» ex tS iffyk, the wo- 
man is from the man. 

So in composition; *Ex£«aa«, I cast out: It has other 
significations; as, *e|*»7*, power, &c. 

*n$o, before; as, n^o 3-t^Sr, before the door. Sometimes 
for, &c. 

In composition, before; as, TlocZxxxv, I set before. It 
takes other significations; as, n^xo^rro, I go forward, &c. 

A7r*ifrom, without; '£{*#■/* #<ro ©f», power from God. 

So in composition; as, 'Awor^*, I turn away, &c. It 
has other significations; as, 'Afl-Mtg<top«i, 1 answer, &c. 

'AfTtyfbr; as, 'O$0*Xplf ant ty&cA^K, an eye for an eye. 

In composition, against; as, Arrtxt**&"> antichrist, or 
against Christ. It has other significations; as, **T<?r««ioft*i, 
I claim, &c. 

'Ef, *w, governs a dative only; as, *E» Xspitt wxw 9 to sail 
in the harbour, (a proverb.) 

So in composition; as, "Evuph I am in. It has other 
significations; as, 'EnTgoroftat , I reverence, &c. 

Zw, tvith; as, Sw ©s£, with God. 

In composition, con; as, Zv»J*a®*, a fellow servant. It 
has other significations; as, Xvunps, I commend, &c. 

Those which govern an accusative only, are, Eft or U, 
With an accusative, it signifies into; as, 'Ex a-w^i* %U 
QXoyu, out of the fire into the flame. 

So in composition; as, E<o-«AAof6«i, I leap upon: It has 
other significations; as, Eicr*u«, a tribute, &c. 

A/W governs a genitive, or accusative. 

Signifying by, it has a genitive; as, At* «ft«gT/«$ e $£m- 
t^s by sin (came) death. 

Signifying/or, it has an accusative; as, T* r*£S*m h* 
th M%**wy the sabbath (was made) for man. 

* It is doubled with the poets* as, *pxp. 
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In composition the di or die of the Latins; as, &4m$*n», 
I disagree: sometimes, by, beyond, about, Sec. It also has 
other significations; as, d««$s{«, 1 excel. 

'Ajityi, «f£, itr), xttra, pur*, *■*$«&> *rigi, x^lf, vnre^, wr## 
are joined to the genitive, dative, or accusative. 

% ApQ), of, with a genitive; as, ' A^< ««?{»? yz*<pii a dis- 
sertation concerning the stars. 

With the dative, (which it seldom governs but among 
the poets) it signifies about; as, % Ap$' »pcte fi*Mro %t<p®> y 
he struck the sword about his shoulders. 

About, also, with an accusative; as, 'lofidv* *p%\ psc#{«> 
about the currents of Jordan. 

In composition, about; as, Ap<p&*xxa> } I cast about. It 
has other significations; as, *ppt*roji#, I consume. 

'A**, with a genitive, which is but seldom, signifies 
about; as, *Avx KprtiQtic rv%n<r#s, occurring about the tem- 
ples. With a dative (as in use among the poets) it de- 
notes with, in; as, Xgww «ufc rajVlg*, with a golden 
sceptre. With the accusative, through; as, 'a** f^efi**, 
through the army. Also, to, according to. 

In composition, repetition; as, 'Awr^x*, I run back. It 
also has other significations; as, 9 Awyt**9ic#, I read. 

'£*•*> above, to, in, governs a genitive, dative, and accu- 
sative; as, 'Ep* i***, upon a horse. 'Ewt %Un, upon the 
earth 'e« rh ow, upon the ass. 

And the same in composition; as, 'Erupt, I am in. 
Evriyyty*, I subscribe. It has also other significations; 
as, 'EiriTiptiv, I blame. 

K*t«*> against, downward, takes a genitive; as, K«r£ 
*$/*•*, against Christ. With a dative, which it has among 
the poets, it signifies from; as, K*r«fc $» <r$i, from them* 
selves. With an accusative, about, according to, &c. as, 
K«r« MoUWfly, according to Matthew. 

In composition it signifies down; as, K«r«€«<w, I de- 
scend. It has other significations; as,K«r«?{0yf0, 1 despise. 

Merit, with a genitive with; as, M&' ipS* 0m'$, God 
with us: with a dative, (chiefly among the poets) in, 
among, &c. as, Mir* xH r " *% 0V w Av#«y, having in his 
hands the lyre: with an accusative, after; as, Mir<& rh 
mtopti ovpp*)c/« 9 after battle assistance. 

In composition* 6tyon</; as, Mir«<pfP*, I transfer. It has 
ether significations; as, Mtrmirifcir*, 1 call for. 
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n«t«9,/roftt 9 more than > near y &c. governs a genitive; as, 
n«g« Kvg/tf ii £•«£*#« p*> my help is from the Lord: signi- 
fying «*';£, a dative; as, n«{« rf Kvg/* 1M&-, with the Lord 
is mercy: signifying against > from, fo, an accusative; as, 
n«g« ret vifu *, contrary to the law. 

In composition it signifies to,except, amiss; as, nd^u/xt, 
I am at, *•«£«***, 1 hear amiss. It has other significations; 
as, n«g«x«Af«, I comfort. 

n§g<, of governs a genitive; as, ns{/ *»*■** rf»Af**£f<jr, 
to be perturbated because of smoke, (a proverb;) signify- 
ing about, a dative and accusative; as, rifgi fi*fi*7s xopvuv, 
to dance about the altars, nigi r* $«&(« i *f$$m«, forti- 
tude (is required) about difficulties. 

In composition it signifies about; as, nsg<«y*» I lead 
about. It has other significations; as, Ut^nyufutty I de- 
scribe, &c. 

n^4, with a genitive, signifies from; as, Ufa Aiosurn 
***fTtf> all are from God. In calling to witness, or taking 
an oath by y before; with a dative and accusative, to; as, 
11(6$ *fp*Afj, by the head. "o*@- *(*$ xv^t, the ass to the 
lyre. 

In composition it signifies to; as, ngdng;^*!, I ap- 
proach. It has other significations; as, n^nixn, I strike 
against, &c. 

*r»-f£, with a genitive, upon; as, Tips «*•!{ *fp*Aii$, age 
(is seen) upon his head: with a dative, which happens 
but seldom, and with an accusative, upon; as, 'Ya-egagyv- 
{» ¥ o%5vr*h they sail upon silver, (a silver sea.) *Y?ri$ 
piya Xeurpec $ctX*c<ms) over a great extent of sea. 

In composition it signifies above; as, tf*-sg*-fgjTOfv*, I 
abound. 

It has other significations; as, v9regr<£f/t«i, I defer, Sec. 

'Tiro governs a genitive, dative, and accusative; and in 
composition signifies under; as, 'Yri %&•***, under the 
earth. 'r*-» r% Am»th W&i*©-, an ape tinder a lion's skin. 
'tvl ret piiityy under a bushel. *Y9r*yg«>*, I subscribe. It 
has other significations; as, 'Yft-Mcg/rtp**, I assimulate. 

N. B. All these prepositions may be found with other 
significations than those we have enumerated, but 
they are more frequently used as above. 
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Among the poets several preposition* joined together- 
sometimes govern cases; as 'A/*pi w*t* enfomrh about the 
breasts. 

Prepositions, which do not govern, become adverbs, 
(the accent on a-sgi and «*« being drawn back) as, Mot^r 
Ti *•{««, what equally diminutive. 

The accent of some prepositions is also drawn back, 
viz. 

**Aw* (also #>) tut for it, ?*-«, ^et*, 9r«'g«, *-*g*, sometimes 
supply the place ot verbs, commonly of the third person, 
through all numbers; as v , v Ar ¥ 'oivmvs, i- e.*v'iw Ulysses 
arose. V E»/ (sometimes ») «n pin-*) nu^x, tc%^ for the com- 
pounds of the verb si^as, 'Ou* 'in % l*l*l<&>, there is neither 
Jew, (GaJ* iii. 28.) They are also put impersonally. 

A preposition in composition often governs the case 
which it governed when alone. 

Verbs compounded with *f*,from, inl^ above, for, and 
other prepositions signifying o^and/rom, govern a geni- 
jive; as, 'Tw8£*ut*« tm vixw*, he engaged for the cities. 

Those compounded with u^ w$«$, *»t/, against, ^ctrti, 
withy Ttot^ky nigh to, »sr«, under, Ivl, in, . o, above, and others 
which signify to, in, under, govern a dative; as, *E*-gS«A** 
•vT«fc xfi<g*$> they laid hands on them. 

Words compounded with w*^*, fura, 3<«, and other 
prepositions signifying except, beyond, govern an accu- 
sative; as, n«g*€«/i'srs w hroXnt, ye transgress (or go be- 
yonc) the commandment. 

*"Ava also for avn»^«. 
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[The following general observations for rendering Greek into 
English, taken from Mr. Parkhurst, will be found to repay the 
learner's attention.} 

GENERAL OBSERVATIONS FOR RENDERING GREER 
INTO ENGLISH. 

' !. Every *jinite verb hath a nominative case with 
which it agrees, either expressed or understood. 

2. Every adjective has a substantive expressed or un- 
derstood. * 

3. Every relative has, in like manner, an antecedent 
expressed or understood. 

4. Every genitive is governed by a substantive, or by 
a preposition, expressed or understood. 

5. Every dative either has in itself the force ofacgui- 
8ilion y i.e. denotes the person or thing to or for which 
anv thing is or is done, or is governed by some prepo- 
sition expressed or understood. 

6. Every accusative is governed by a verb transitive, 
or by a* preposition expressed or understood. 

7. In rendering Greek into English let the learner 
remember, in general^ that the nominative* case (if ex- 
pressed) with its adjective, or the words connected with 
it, is to be taken before the verb, then the verb itself, 
and the adverb (if any) which qualifies its signification; 
next the accusative case after a transitive verb, or the 
nominative after a neuter one, or the infinitive mood; 
and lastly, the genitive or dative case with or without a 
preposition, or an accusative with one. Words expres- 
sive of the time when are usually to be taken towards 
the beginning of the sentence. A vocative case (if any) 
is to be thrown in where most ornamental; and the rela- 
tive, with the words connected with it, to be ranged after 
its antecedent. Defendant sentences^ which are connect- 
ed with the principal one by a conjunction, are most 
usually put before the principal sentence, or in the mid- 
dle of it, more rarely after it. 

8. After all, use will be the best master in directing 
the order in which English words translated from the 
Greek may be most properly and elegantly placed. 

* That is, every verb not in tlie infinitive mood-. 



PROSODY. 

X HE prosody here necessary treats of breathings ac- 
Cents) and the time or quantity of syllables. 

♦ OF BREATHINGS.* 

Vowels (» excepted) and initial diphthongs have the 
mild breathing. 

EXCEPTIONS. 

A is aspirated in twenty nouns, eight verbs, and the 
three adverbs; *a*$, enough; *px> together; «V«g» once. 

E is aspirated before x, o, y, *•, *>, £5; £$, $$, $x* but, 
ixw, ixitv*$, &c. Particularly, in about twenty nouns, ten 
verbs, and the four adverbs, iW«, for the sake of, 2£fr, 
consequently, &$, until, and %, "?, the language of grief.f 

H is aspirated for the most part before £, y, x, os in 
sixteen nouns and in >^«*1e*, «^<, and jjmx*. •> 

O is usually aspirated before ** and g x, also before ft, <p 
not following, and <r with a vowel following. The arti- 
cles o and of are aspirated, and from them on, 061, Set. 
The same breathing is used in the prefix particle osr, in 
seven nouns and in the verb 'g*«. 

a is aspirated in #£«, *?, that. 

Any vowel is aspirated before $*•, ^ the breathing of 
the theme being disregarded; as/'Ago-ag, '£$/»*«. 

• Vossius and Prisci an assert that the ancient Greeks used no 
mark for a mild breathing; but that wherever an aspirate occur- 
red, they prefixed h as we do in English, writing t&xi/m nota*>*. 
The note H in process of time they divided, and used die right 
side I for an aspirute, and the left side l for a mild breathing; but 
at length transcribers, for their greater ease and expedition, 
blunted the angles and formed equal semicircles ' '; 

f The scholiast upon Aristophanes says, '* the Grecians were 
in the habit, when in distress for deceased friends, of drawling 
out their words and repeating the sound i $ t, «» hence funeral 
lamentations were called thsyot. 99 
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The augment i prefixed to a consonant is mild, but in. 
the perfect tenses of verbs in p#, it pe serves the breath- 
ing of the theme; as,"ifiyt«, ??«*«• When prefixed to a 
vowel, it receives its breathing; as,"EiHr«,i*g*i>> ilr** «$**. 

The temporal augment retains the breathing of the 
mutable; as, V A«**, ntasot. 

The improper reduplication of verbs in p.t is aspirated; 
as/'tayw. 

Words that are new, combined, derived or varied pre- 
serve the breathing of those from which they are formed; 
with the exception of *l<&> from nlvs and a few others; in 
composition « for «p#, and • for opov are mild, as, *«d/i<f, 

The same word is marked with a breathing corres- 
pondent to its different origin or meaning. Some words 
also, the same signification remaining, are sometimes 
aspirated and sometimes mild; as, "e^o-* and "e^, dew. 

OF ACCENTS. 

Single words, whether simples or compounds have 
enly one accent. Some remove it, and are then called en- 
clitics, and a few have no accent at all; (and are denomi- 
nated atonies.) 

Ten small words have no accent; i, *, •/, «j, «J or «» 
or tvfr u, «f , !», ffc or 1$, be or t{. 

The articles, nevertheless, arc accented, « for o f , mt« 
or T«vr*j ii, •*, «* for xvrn, *tw, *fr*t, introduced without 
a substantive and followed by neither pU nor \t; as, Avfcg 
o fin AvKi'nt^iy he afterwards went into Lycia. 

'Ov or xx is accented before any point; as, *0 ft if «, ?. 
He said, no* 

tX Oc, thu9> is every where accepted; as, *Q fi {prf thus 
he spake. So *n$, like as, when placed after in the con- 
struction; as, Kv'yf; «?«, like dogs; and %$,ina manner, 
after !r<j as,*Ec/ pfo %s, it is indeed, after a fashion. 

'Eg placed after a case is accented; as, 'Ov h x«kS* t£, 
not from the wicked. 

All the words called atonies, when augmented by com- 
position may be accented; as, N»» ft 2ft ir«(«*«Aifr«j, but 
now he is comforted. 

The enclitics are Tfc, some one, through all the cases'; 
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the pronouns pov<) pri, pi; «», m, «; 5,*f* 1i vQvi, r$e, 
a-pin, <r<p«$<> and o-<p&>. The verbs $n(*h <pn<rh tyctlfo, <pa/xiv> 
Quit, Qdri %\fih to, iW, and irptv, U\ more frequently. 
The particular indefinites *«1s\ srdSc, «r& *o7; *ev. *£$•, also' 
yt, xi, xiy, »t/, w«*, *w* />*, t*i and frequently Sn*. 

Enclitic words either change or lose their accent. 

They change, that is, they transfer the accent, always 
acuting it on the last syllable of the. word preceding; in 
which case the preceding word has,' 

1 . An acute accent on the antepenult; as, "A^mtoj r/?, 
a certain man. 

2. A circumflex on the penult, the final syllable being 
short; as, Tjsrl to rl a-Spu fitth this is my body. 

3. The acute accent on the penult which, with the 
last syllable becomes a trochaic foot. 

- 4. When an enclitic shall have preceded, deprived of 
its accent, or a word wanting an accent; as, k«&£; <p*W 
rmc, as some say. . • . 

They lose the accent when the word preceding has the 
tone on the last, syllable; as, o *■«?$ ptv, my servant; they 
also change a grave accent into an acute; as, 0i« ^w, 0ft 
pw, my God, my God. 

Enclitic monosyllables lose the accent after paroxytorrs 
which are^not trochees; as, Mh'tuj /^•w> my mother; or 
after a circumflex on the penuiu when the last syllable 
is. long only by position; as, X»m{ ptvi my rule. Dissyl- 
lables lose not the accent; as* 2*r* tuo,$ \% *©]a>*, I might 
save some of them, Rom. ix. 14. 

The verb to draws back the accent upon the penult, 
when it begins a sentence; or when it immediately fol- 
lows some point, the particles >£, *x, «, and-words that 
exhibit an apostrophe^, s^uch us T «t/T tfAAy&c.as/'Eciffw- 
ft* <ilrv%ix6v, *j to <r#p.* w¥ivftMntcp 9 there is a natural body 
and there is a spiritual body. This occurs sometimes for 
the sake of emphasis* 

AH the rest of the enclitics retain the tone after any 
point or note of distinction; as, (Aey« t& M£*Av1jib«) r*i 
\iy», he saith to the sick of the palsy, 1 .say unto thee: 
or even for the sake, of emphasis; us, m f /£* «, the root) 
thee. Rom. xi. 18. 

Pronouns after prepositions^ and », g*v for the most 
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part, have bo change of accent; as, t» r*, from thee. v » 
m ltl*%t, or he hath-taught thee. 

The indefinite T ** often preserves its accent when it 
precedes a verb, on which it depends; as, 'Ov* J^vn rt 
Q*y#n, they have nothing to eat. 

When many enclitics occur together, they are called 
synenclitics. Such synenclitics are most commonly ac- 
cented and without an accent alternately; as, in the five 
following, 'Ov yJ.% x» nfci fty«. 

OF WORDS CALLED ENTONICS. 

GENERAL RULES. 

1. The accent is commonly on the former syllable, 
and is either acute or circumflex. 

In hyperdissyllables (or words containing more sylla- 
bles than two) the antepenult is acuted as often as a 
last syllable is short, and the penult as often as the same 
syllable is long; as, *A »££«*©-», *?$£#irov' A# and ct finals 
are considered short on account of accent; as, *A >$$**•«#, 
rlifltftm' excepting &i and ** in optatives, in contract 
syllables, and in others that are circumflexed in the no- 
minative; as, T **•%*, AfgM. Voc. ie*i from *•«£. 

2. A syllable that is long by nature or use before a 
vowel that is short by nature, if it have any tone, is cir- 
cumflexed.* Thus rit has the penult long, but «'• short: 

♦ The reason is this. Syllables which have no accent over 
them are supposed to be barytons, that is, to have a grave ac- 
cent on the last syllable. If then in contraction you join one syl- 
lable marked with an acute (thus ') to a following syllable which 
is supposed to be a grave, (marked thus ') from the connexion 
of these two accents will result this figure ( M ) which was the 
ancient way of circum flexing a syllable, until it came afterwards 
to be rounded (thus"). Now if the contraction be made from 
any thing besides an acute before a grave, this figure (") cannot 
result; the accent will therefore continue as before. Thus when 
a grave is supposed before an acute, the acute remains; as, 
ft xtM/ciy, ptk&$fiuv; for the juncture of a grave and an acute would 
produce this figure (") not a circumflex. 

Hence arises the probability that the greater part of those 
nouns which have a circumflex on the last syllable are formed 
by contraction; as, 'Efplfc from 'E^tcny, xS* from xiag, &c. 

Mestieitrs de Port Royah 
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rvQ&tU, rv$$u<r&. Before a final, long by position only, it 
is usually circumflexed; as, x»mg. Finals also in -iv and 
-4V) if with any tone, require a circumflex; as, v Ev, tov\ 
except lis, \*. 

3. Every acuted final, in the body of a sentence is turn- 
ed into>a grave, unless in the interrogative t&, or before 
an enclitic, or point of distinction, or at the end of a line 
in poetry. They are nevertheless acutitons whose grave 
accent falls on the last syllable.' 

4. Monosyllables not contracted have the acute accent; 
as, x$aV Monosyllable verbs, if carried out, are every 
where circumflexed, with the exception of the second 
person of the present indicative of the verb, Qfa. Some 
particular words have a circumflex; as, B«tV, yg«v$, &c. 

5. In contraction, a word, on account of ah acute or a 
grave accent being understood after it, becomes circum- 
flexed; as, rtiyz*** ruyfii* 

The accusative singular of words formed iike At£*are 
acuted, except «iiw, «£: The nominative, accusative and 
vocative dual of holopathous words in «'and <vare acute, 
as, ftvdx, ftrttj mat, jw: So also mm, ra>.* 

Antepenults from »«'*$ that in composition are acuted, 
bring back their accent on the penult; as, s v >««$, ewcva 
tvfiov, ft»«v, and a few in *$k and ^nn as, ovtybim <rvn&*i» 

6. The accent remains on the same syllable, in the 
nominative and. oblique cases however varied; as, A*y*f, 
Xoycv' *#A#s, *), h' ru'%iofj Ttt'%ovf % TtfflrJ*, Tiwrii, rix\ opm. 

EXCEPTIONS. 

The kind of accent is changed in the following ways; 

1. The acute is turned into a circumflex in the penult 
of increasing nouns, as often as the second rule obtains; 
as, Z*rqg, roriigtf* 

Oxyton nouns of the first and second declension, cir- 
cumflect the last syllable of the genitive and dative 
through all the numbers; as, Kgi™*, -•», -5, -«7», -#*, -**V. 

* If the accent be before the syllable to be contracted, it re- 
tains its place when the contraction is made; as, Attur&moc, As-. 



87 

#tW , -•£, -*, -«*»> •*», -•%. The same rule applies to ar- 
ticles and oxyton pronouns. Oxy tons in -«>s circumflex 
the vocative singular in iv, when in » and *$, they cir- 
cumflex in -«% as, fiurtXtv, At£#7* 

2. A circumflex is changed into an acute, the syllable 
upon which it ought to fall being made short, or an an- 
tepenult being created; as, 'Hf****?, -W •&, iV r2p*> 

3. The place of the accent is changed by the first 
rule; as, Zapta* cvftttlat* lvty{*(*p*) Hnyg*'^*!®** tvitI», 
trvirloy. 

In short, through all the irregularities of nouns and 
verbs, the accent is at one time carried forward, and at 
another removed backward. 

NOUNS. 

THE ACCENT CARRIED FORWARD. 

Acuted antepenults in -m* circumflex the cases that 
are contracted; as, Xgwi*?, #{»**&> #gwoh xi v ^ Xtvr**'* 

Monosyllable nouns of the third declension place an 
acute accent on the last syllable of the genitive and da- 
tive singular and the dative plural; as, Xii$, -g^»-{i, %t^ri. 
And %lf in composition; but we read *S$i<ri, pniirt. 

Words formed by contraction often circumflex the pe- 
nult; as, **{, -vps, -Sji. 

The genitive and dative dual and genitive plural are 
circumflexed on the last syllable; as, %n£9h, #!*{»». 

Such words as have an accent on the penult of the 
genitive singular or are circumflexed in the nominative 
not having v before <r, acute the penult of the genitive 
plural; as, Adlm, x^drttvi to these add rg«'«», &c 

Participles follow a general rule; as, ©«fe, &>*•<§•>, #»- 
T<vf , &c. So the pronoun S&, h7w and *£$ in the dative 
plural *•*«. 

Tig, some one^ through all the cases is acuted on the last 
syllable, except tiwiV, rtmn but Wj, who? (interrogative) 
every where on the penult; as, */*, t#W t/m, &c. 

Aofv and yaw in every case, having a metathesis, follow 



88 

the accent of monosyllables; as, A#t/^, fovuV so also 
%ian, *£** and nouns in -*g -*£*$, in cases undergoing a 
syncope; as, *u*y, *t/»«V 6vy*mp, -u*, -^ f , &c, but nouns 
in -4£ -ig»? acute the penult of the dative plural in da. In 
others they vary a little. Of these an example may serve 
for a rule. 

Sini?. N. $vy*\n^ G.bvyctlip^ &vy*l$f, D. $t>y*%> iv* 
y«7g/« A. 9vy*lit* $vy«l& V St/y*]i$. 

Uual. N. A. V. $i/y«1^s, $vy«1gi, G. D. Jfoyrffpir,' 
5vy«I{Mf. 

Plural. N bvytR'ntt, S»y«V*' G.$vy*li{*9, $vy*lt»'> &* 
&tffy#T£eurt, A. $vy*Ti{X$) $uyxT{cts> V. $t/y*Js{t$i $vy«]{Sf . 

Nouns of the first declension of the simples circumflex 
the last syllable of the genitive plural; as, K{<r«r, ptva-Xv. 
Baryton feminines of adjectives, pronouns and participles 
follow the general rule; as, *a;u», i\x»f. 

*I^*, one, and pi* with their compounds circumflex 
the last syllable of the genitive and dative; as, 'iff ;«*, 

THE ACCENT DRAWN BACK. 

Adjectives in -*» and •** , whose penult is acuted, in the 
neuter gender, throw back the accent; as, £*a1/*», £}*«•»* 

ctvTcl^KViSi ccvrecQKii- So also l\ec%utc y Xiyuec. 

The vocative of hyperdissy liable nouns in -*», -•»«$ and ' 
-*»«? acute the antepenult; as, 'Ayeiftipfd*. But composites 
from <?£*¥ retain their accent; as,*fl 2«<?g0ir. In like man- 
ner substantives in -*$ of the first declension of the con- 
tracts; as, T 12 AnporSiHs. So also mkxxd* <*> Jfcw«T«, Ivgw?r*f 

A word compounded with an enclitic takes the same 
tone which it possessed primitively, the grave being 
turned into an acute; as, «Weg, lum* so ^j»n, oJ«. 

VERBS. 
THE ACCENT CARRIED FORWARD. 

The indicative mood circumflexes the last syllable of 
the second future of the active voice, and the penult of 
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the. middle; as, *w£, rt/*-«v/u«ij together with the p£« 
nult of the third person plural of the present, of verbs in 
-fu-, as, rtfaTrt* 

The imperative circumflects the last syllable of the 
second indefinite middle; as, rwr«v. '£**«> Ia£i, Ivgt are 
particular exceptions. Three imperatives acute the pe- 
nult, yinuy T£«pT©t>, WiyKtv. 

The subjunctive circumflexes the last syllable in all 
the indefinites passive, and in the present and second in- 
definite active of verbs in pi-, as, tvQ&X, rvxZ: r&£, £«• 
But the penult receives. the circumflex in the perfect 
passive of the contracts and the present and perfect pas- 
sive of verbs in fci-, as, **a*of £/«•<, rrtvpuitj rtl«/«*** 

The infinitive in -tea accents the penult; as, rirvf'tMtt. 
The infinitive of other verbs circumflect the last syllable 
of the indefinite and second future active; as, tvotjV* It 
accents the penult of the second indefinite middle; as, 
rvvirtxi' but removes entirely the accent on the penult 
of the first indefinite active and of the perfect passive; 

as, TV^/Cti, TtTvtyfou. ' 

THE ACCENT DRAWN BACK* 

The imperative of the second indefinite middle, as al- 
so all the finite tenses in -^qr vary the place of the ac- 
cent, by the rule of the quantity of the last syllable; aw, 
Tv*o«, rvmo&t\ rvirl*tpn*r tM«i' but in the optative, the 
perfect passive and the second future of the middle, the 
present also and the perfect of verbs in -ft* (with the ex- 
ception of deponents, which are regular; as, iW/^jjr, l&- 
$*$*, &c.) preserve their accent upon the same syllable; 
as, £qC«jipity, -«** lf»if*nf> Wctifiw-, -«7«. 

Special Rules of the decent of Nouns in the Nominative. 

In the first declemion y thfe following are for the most 
part oxytons: ' 

Demonstratives in -ru« as, 'apwfo. 

Verbal hyperdissyllables in -tuj, «, t, and * not preced- 
ing; as, *w9rjfe. 

Feminines. 

1. In «, such as verbals in #A pure; as, x«g«. Hyper- 
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dissyllable appellatives in -«x«i and -#»«: and not a few* 
particular words; as, riAt vpt, &c. 

2. In -«; such as verbals retaining the characteristic 
of the tense, as, T^ttf/tfti. Verbals also in -/*««»; as, ft\n*ff- 
rii and participles in -/Kinfe as, Aig^im'. So also finites in 
-y^ •)*, -««, and hyperdissyllables in *»h^ -«*«, -«£*', -*£*, 
-*t}, as, '0{y«, %*fa ?"*> wwvr* A«, ***** &c. feminines. 
in -* and -t from oxytons in -#* preserve their accent; 
as, Bios, eU; «3sMp^, Afcxpi 

Jn *Ae second Declension, there are many oxytons in -«* • 
Such, for instance, ending in •«&«, -«vW, -u**, -w$, -qy«$, 
-«y*f, -•*•$: as, *AyX«fe, *y**t/e«, 8cc. Such also are sub* 
stantives in -/»•«, an % not preceding; as, kiftki verbal sub- 
stantives in -r«c and -Tg«$; as,*«w«1o$, #Vty*. Adjectives too 
in *a$, »«?, *&?, rvs, as, Afu*«$, *yw$> %*Xtvoty *t*rcf. 
Some in -x*$, if an < or v have not precedent; as, *«*«*; 
a few in -p»;; as, Of ^t«* , *,*}?, &c. and many in -$•$; pri- 
mitives, pronouns, and comparatives in -*£•$ not included, 
except Ufa hfyrt fa «g/f igfc . 

Hyperdissyllables, as well substantives as adjectives in 

-#Aof , -UtUl •»■**%, '#fa 9 aS, TlMXT0Xi(, Tip*£0(i &C. 

Derivatives in -a*, from the perfect middle, if they sig- 
nify actively, are accented; as, Ta^t, a cutter. 

Oxyton genitives, when they become nominatives) re- 
tain an accent; as, Afuttfy from th 2p»os. 

Compounds in -(&» are oxyton*. 

All those in •<*««$ as, 'Ag;giTf*T«fi**c, a chief architect. 
Compounds too from «y#, «xy«$, or «XyEA>, *^«£«, 8fy«», 
and others; as, Siwyo*, *-*3«xyof, *vjri{y»c, &c Verbals in 
-T<x derived from compounds; as, tvXiyjtT*: Many parti- 
cular words; as, ifotxreg, &c. and especially those which - 
are compounded with a preposition; as, **«*, €««**, x«/c- 
C«><v, jtiTQHy %%»•> ruitti as, ix-ttiftros. Substantives also" 
compounded in -^uoj; as, *r*/S«Sjito'$: Many ending in -^w 
and -w are oxytons; as, igf r^w, 0i>tw>; the names of 
herbs and fruits excepted. 

Nouns ending uV-/a»$, -*V*0$, -a«s, -uA«$, accent the pe- 
nult; as, tfytXtf* vutrt<rx6<y &c. as also verbals in -nof, as, 
rj£«*rgof and spme particular words; as,.n«gtiw. 

Compounds from «mdf, rU% % trXocf acute the penult; 
as, h*rrfa } «tA^, &c. Many also, compounded with the 
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present active of a circumflex verb and all from *•**«#,• as, 
0»<f6froA«<. So also ft«yjA«A«* , Sec. 

Words compounded from a noun and the preterite 
middle, if they signify actively, are acuted on the penult, 
but, if passively, on the antepenult; as, *«Awwdy»*, seeing 
afar off, TuAg<r*tfr«$, seen afar off; but those compounded 
from the preterite middle of the verb «#«, acute the ante- - 
penult; as, r«iq^$, encompassing the earth; and most of 
those compounded from 3$e/a*, p*x*P*h npv% in either 
voice are usually acuted on the penult. 

Substantives of three syllables in -tot from oxyton no- 
minatives or from dissyllables of other cases acute the 
, penult; as, Srgtffor, vrmiU* 

Words for the most part terminating in -*<•$ -u** (de- 
rived from oxytons) -««*, -*•*,-#*•», -n«», -»«>; as also sub- 
stantives in -<w$, circumflect the penult; as, rg<r«7«$, yi- 

ArfoS, *XWl &c. . 

Other words not comprehended under these special 
rules, follow the general one; as do also all compounds, 
which end in a short syllable, although originated from 
oxytons or paroxytons; as, w*fiwt*t)C*i) jptXtrtQ§s. 

Some words in -@- compounded witt «, Jvs-and iv 
(with about eight exceptions) have the accent on the 
first prefixed syllable; as, Wy#y«, }vr*y*wt) &c. 

All Attics from words in -•$ pure, preserve the tone 
of their original; as, A$w from \*U: by acuting also the 
antepenult, notwithstanding the last syllable be long; as, 
''I Amis t «9&yt*f. 

Nouns in -*>, -**, or -*s, -««$ -*$, -*3««, in -«*, -n$, -ii»i, 
-tv$, and -» are oxytons; as, t/t*v, **t<>, or ***•/*, Aa^s-*;, 
Aj#a>, &c. also 8y«. 

Feminines too in -<$ -<3d$. The feminines in -t<* ex- 
cepted, which follow their masculines in -f «. 

Adjectives in -n$, -§««, and in -t/$ accei;* the last syllable, 
as, *A*#ij$, «|»« But byperdissyllables in -**»}*, • »'$«$, -<&*«, 
-«dtt , and -» A«« from Saa^i, with a few others follow the 
general rule. 

Derivatives in *-m from the second indefinite or per- 
fect middle; locals and the names of months ending in 
-**, -iJ*»or iHw> verbals in ~tpa>f, hyperdissyllables in 
-wf, -iw», -vftwi with many other nouns in -*t are oxy- 
tons; as, Zrayw, fvp<pi») *tj$»v, tryipiify *y*r, &c. 
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Words compounded with the verbal monosyllable of 
the second person passive, and ending in t, in £ or in ^ if 
a preposition terminated with a vowel be prefixed, toge- 
ther with compounds from u§ accent the final syllable^ 

IN ALL DECLENSIONS. 

Nouns which appear to come from words the penult of 
which is acuted, and to have undergone contraction, cir- 
cum fleet the last syllable; as do also diminutives in -«$ 
and •£?; as, Znvtff, A/ow?. 

Compounds from simple oxytons ending with a long 
syllable, provided they are not monosyllables, their ter- 
mination being preserved, preserve also their final ac- 
cent; as, $o£eiy uicc(po£cc; fianXfvf* fura£*trtXtvf. 

Words not originally Greek, for the most part follow 
their naive accent; as, 'Afy*etfi, n«x«r«$. 

Many nouns are marked with various accents; while 
others are altogether invariable; as, uypmos, «ygo7x«f, a 
husbandman. 

Very frequently the same noun is clothed with a diffe* 
rent accent on account of its different signification, quan- 
tity, declension, or origin; as, jsW«a««, a kingdom, £*<ri' 
Mtcci a queen: d*3f*«fri)$, -i*$; %v'btxcti'nK,-t*. A few taken 
indefinitely accent the last, and when taken interroga- 
tively, the last but one; as, 0-00-6$, *<»?&$; *ra*o«, *-«7d$. So 
the adverbs «wi, sometimes, sr*rs, when. 

The same noun, used as an appellative, accents the 
last syllable, and as a proper noon, oftentimes the pre- 
ceding; as, Tt>^« ? a cheese; Tvg*, Tyre. So the adjective 
accents the last, the substantive the penult; as, */&*, 
glowing, «< r 4o* > ardour. In short nominatives from oblique 
eases are almost innumerable. 

THE ACCENTS OF VERBS. 

r 

The irregular verbs of the present of the simples are 
only si/tti, Pqui, and #$}, it becomes. (Add too, the imper- 
fect %{*> 

In compounds the present of the indicative and tfce im- 
perative through all the tenses follow the general rules. 
The other tenses of the indicative and all the othe* 
moods retain the accent of the simples. 
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EXCEPT 

J. Some, though in the present, do not vary from the 
simples; a few, moreover, that are taken from the unused 
dissyllables 3fy6<, xlnph rfinph '**»/*'* The circumflex of 
the person of monosyllables is preserved in pomposition; 
as, 'As-***. 

2. Some compounds, not in the present, the accent of 
the simples being rejected, follow the general rules: such 
as those which increase in the beginning; as, T Et/}«>, I**- 
tivhti but when the augment is cast away, the circumflex 
of the simples returns; as, htatno-o, zx6n<ro. Those too, 
which retain the final vowel of the preposition; as, f T*-J- 
et%<>9i except the prepositions *■«$/ and t£- S° ^ so words 
compounded from vyfi and e*?r«A>. 

The imperative of the second indefinite, whose simple 
is a monosyllable, if compounded with a preposition of 
two syllables, acutes the penult; as, *{*•«}•$, **■•#* 

THE ACCENTS OF PARTICIPLES 

Are regular, with the following exceptions. 

Participles in -*?, -*?, -vf, -**: those in -«$, of verbs in - 
pt, and in -*i of the second indefinite, acute the last syl- 
lable; as, fvpff/f , *tTv$*f> £tvyfitf, }#}*(, *V*f, rvtron. 

The participle of the perfect passive always acutes the 
penult, although the final be short; as, rtrv^fitt^. 

THE ACCENT3 OF ADVEBBS. 

Words ending in -n, -», -*#, u, -$•», •{, -*$, -<*, -«, -*af, 
are oxytons; as, iv, «vrf«{v, x«P"i) **** &c « So are deriva- 
tives in •<, -r#, -#•*, -w, and -I* from -1*v } as, *#j, 'Fa^W, 
r#i^,- fcc with about fourteen others. 

Those ending in -4xt$ and •««*, -/**, -}g«; also o3*» or 
-o'tff, •0^ir or -<ty< acute the penult; such excepted as come 
from *<«»*, «AAof, $r«yro$, 3*r«f, and <fi>2«)>. 

Compounds with the final particles **, *•*,*•«, «■*, «r*, 
wig, *•«$, to*,- as, Mfvr^Vvy: and with the initial particle 
0*r and a few others, have the accent on the penult. 
^ Endings in -«T, -iv, -$, -j^S, -#*«j as, sr«»7«;gji, &c. are 
circumflexed. So are long monosyllables derived from an 
article, with a few others; as, N5>, &c. 

Derivatives in -*$ retain the accent of the genitives 
from which they come; as, *-«^$, wickedly, w«F«'g*3 
laboriously. 
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Many words, when they are formed into adverbs, pre- 
serve their original accent; as, *gv0v$> */*sAu, 9tXuW«f. Some 
neuters are excepted. 

(1) In ts. All those from tr^ are regular; as, Jtfrtmc. 

So also «Ai}0f$, inirniif. 

(2) In «. All derived from neuters in «, with an accent 
on the penult, t being cast away, draw back the accent; 
as, **x.x from r*xfi*> So o-Q'ty*, although from *$•?{•*. 

Compounds have the tone of the posterior simples not 
enclitics; as, 1*1*3* ovVt. Numerals in ~<£«and compounds 
from *i>r/, tyy k> 5t*a<>, ?r«A*i, *g«0-0g», «/V«, e*f7r* are ex- 
cepted; as, tHtrrt, Wgfyfi/f, «r«7r«Aji>, fee. So Jry*'* «r*&f, 

The particles -yt , -{«, -n, also, &», S*, * not preceding, 
remove not from its place the accent of the word to which 
they are affixed; as, /c«sirr«yf, Wtagt, Sec, Many also in 
•9«i as, math. But 2f added to the adjectives row, r*V«$, 
acutes the penult; as, r«*oiJ«,Td*af}i; with the genitive or 
dative it is circutnflexed; as, *•*£}•, *unh. But h referring 
to place, follows the nature of an enclitic; as, Ai'&rJt, 

Some particles added to the termination of nouns re- 
tain their own accent; the accent of the words preceding 
them being rejected; as, tcrvr, tcwd*, •x««r3ii«'«rf, *ri- 

W**, &c. 

A few are ditonic, or double accented; as, at or *i, 
*■{*»< or **£«/. 

Doubtfuls (chiefly penults) when shortened are acu{ed, 
when produced circumflected; as, i#a> *«r«, 7<r«».*y*di». To 
this rule pertain many verbal dissyllables; as, 9 A^, V A^ 
£(*r*A«yf, O Mars, Mars, thou homicide, Sec. 

The orators commonly acute the penult of words of 
this sort; as, faf . 

THE ACCENTS OF CONJUNCTIONS. 

The primitive»con junctions and such as are monosyl- 
lables, are accented, unless without a tone; as, «*i, **»#: 
So «t«(, «aa«, ttref, & One (3r) is circumflexed. 

Compounds ending in -y*\, -Jl> -Ji. •/**», -«, -* are oxy- 
tons; as, r*<y«{, *$*, &c. but those v nding in -£?*, -fli, jrt^, 
-*•*, -*■«$ acute the penult; as, rigorm* Mr*, Sec. 

Other conjunctional particles scarcely ever remove the 
accent of the word to which they adhere. 
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THE ACCENT OF PREPOSITIONS.. 

All prepositions affected by accent, have it on the last 
syllable: but dissyllables employed for verbs on the for- 
mer. 

All dissyllables («»* and hci excepted) placed after the 
case of substantives or of words used substantively, draw 
back the accent; as, 'e^'mj? *-sg«. Ut^t is so used only among • 
the orators. 

The accent of a preposition is lost, on the removal of 
the vowel on which it ought to fall; as, ty* npeis, except- 
ing when the accent is drawn back; as, Aip*9 x*r 9 *A«- 
nvorrt. 

OF THE QUANTITY OF SYLLABLES. 

Diphthongs and n and * are long by nature;* #, • are 
short by nature; «, <, «, doubtful. 

Position! is the same as with the Latins. Thus a short 
syllable before a mute, a liquid following, is rendered 
common. 

Vowels, by nature long, and diphthongs become com- 
mon before the vowel of the succeeding word; as, 
'ifytfrigp if) •turn U Agy«, m\*$t mrpif. 
" From her native country far 
" In Argos, in my palace.'* 

THE QUANTITY OF DOUBTFUL VOWELS ON FORMER 

SYLLABLES. 

A, 1 1, «, before vowels, are usually short, except 

(1) «, as a penult of nouns in -«»*, increasing by 4, 
and of feminine proper names, in -*<« is long. - 

(2) I, a penult of nouns in -/«* •«*«* is long, as, fy*#<Wf, 
excepting comparatives which are for the most part 
short. Nouns in -/• have the penult sometimes common) 
but more frequently short; as, 2o<p/*. 

A, «, v, before -pain many neuters are long; as, kA<p«, 
%»t*M. A before /3, f, 3, 6, *, A, p, *, *■, $, *, 7* p, %<> is com- 
monly short. I before S, y, 3, tf, *, a, p, », ar, c, t, p, #, is 
short. But dissylables in -#wi, and nouns in -Ami, -/tu, -km 
lengthen the penult; as, V»*, >/««, except iixm i before or 
after g is usually long. 

* Those syllables are said to be short by nature, in which 
there is the short vowel i, ; and those long- by nature, which 
contain » or «, or have a contraction, a circumflex, or a diphthong. 

f Syllables are long by position, whose vowel comes before 
two consonants in the same or in different words, or before a 
double consonant. 
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Y before C, ), £, «, a, », «\ (, r, <p is shortened; before 
y> f«» ••* # is for the most part lengthened. 

T is long in the penult of verbals before t (a few in 
-vr#c excepted) as Avt^, &c. and in dissyllables in -v\v, 
-vm, -vt#i (except pvAii, ywjf, atA*™*) and in adverbs in 
-vib. The doubtful syllable of a diphthong dissolved or 
lessened is short; as, *•*;?, <pvyn from <p$vy*. 

The quantity of doubtfuls in the last syllable of the no- 
minative continues commonly on the penult of the other 
cases. 

The Increase of Nouns. 

Syllables long in the nominative, if declined fiure f are 
usually common in the oblique cases; as>.d{tfe, 1$>k> »«v«> 

A syllable doubtful before a double consonant, in the 
last syllable of the nominative, is short in the other cases; 
as, *vA*{, «»*«*«; 2rv(, 9*y<*\ but nouns in -<{ -ryt 9 
gentiles in -i| -i*«*, and some others in -v£ -«/*•* lengthen 
the penult of the oblique cases. 

?C> long in the nominative, is short in the other cases; 

The Increase of Verbs* 

The quantity of the penult remains in the present and 
imperfect tenses, through all the voices and moods; as, 
*(<»«, iftgtjwj and in the cognate tenses; as, h-v*-**, <iw«. 

The quantity of the indicative is preserved in like 
tenses of other moods and participles; as, x{/v«, »$w, ** /- 

fMjWI, &c. < 

The penult of the first indefinite is long in the fourth 
conjugation; as, 5*g*v«p piy* &%*> they condemned the 
great tumult. 

But, in the third conjugation, the penult, both of the" 
future and first indefinite are more commonly short; «s 
at r« »«»£* hxdrnu if thou adjudge st wrong. 

In words, whose theme ends in « pure, * being the 
penult after g, or a vowel is common. I and v are more 
frequently long. 

The penult of the perfect active or middle is usually 
short; as, r*rv$», rrrvx*. Unless the doubtful syllable of 
the theme of the three first conjugations being long or 
common by use retain its quantity; as, fiA^n £*#«,* the 
vineyard was loaden. 

* FroiTi Theocritus, Hvp*i*c r*?u**7<rt xorxov fr'Cf<8«» oksmu Tfre 
vineyard was beautifully weighed down with red clusters. 
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The penult of the third person plural in -«ri is long. 
The proper reduplication of verbs in ^(unless position 
hipder) is short: but the improper common; as, **a* 
n*x*t, «Qih % but he dismissed him with contempt. 

A, the characteristic of the first declension of verbs in 
/mi is every where short* save in the subjunctive and the 
active participles. 

T\ the characteristic of verbs in p* 9 in the indicative 
singular of the active voice is long; in the rest, short. 
Dissyllables of the active voice make the v long; as, t« 
y *f*$m y«f«» iivrnvy these both passed to the shades. 

Derivatives usually retain the quantity of their primi- 
tives, and compounds of their simples. Except *«*; as, 
jrgir** «ju#g> every day. 

THE QUANTITY ON FINAL STLLApLftfi. 

If a doubtful be long in the last syllable of the nomina- 
tive, it commonly remains so in the other cases. If short 
or common, it retains the quantity 4n the accusative and 
vocative singular. 

Nouns which have two terminations are long in the 
nominative; as, k**i% and irxb) a radius. 

Those ending in -«, -*», -*$, in -*, -«, -i«, in -v and •vs 
are short; as, iWo-i^*, *i, «»r*{, fttAi, oWAa, tcah, r», £«- 
&vt. But the following are long: 

(1) Those in -«j i. e. in -w, •««, -J* and -$« not pre- 
ceded by a diphthong; as, X«g«: and in -««, those ex- 
cepted which come from adjectives In -*« and from femi- 
nities; as, *xfcu* from «Ad&k, ftg««. So those in -<«, 
except verbals in -rgj«; all feminine* from adjectives in 
-ps, except dot, irorrt*> «*, and pt<*> also duals in *; as, 
five*. 

(2) Those in •«*, of the masculine, and adverbs, ex- 
cept iV*», when. * - 

(3) Monosyllables in -«g and -«, except %, t<V. 

(4) Oxyton adverbs in -t*j but not those in *■*. 

(5) Nouns in -*» -/r*;, -»» -»#*$. 

(6) Many acutiton feminine dissyllables in -& -/3«* with 
the penult long; and hyperdiesylfables, with the penirit 
and antepenult short lengthen the last syllable; as, *Wf, 

*' (?"*' as ^° a ^ * n "'*' ''***> as > *V 1 ** 
Finally; Oxyton substantives which are declined by 

K 
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-w* 0%$v<, *<ptv*> and x iXv * excepted) and those ending 
in *«c and -»j are long, with these two exceptions. 

1. Nouns imparisyllabic in declension not making the 
genitive in -*m% are short; as, A*!*.***. 

2. Accusatives plural that are imparisyllabic and ad- 
verbs in -** are short; bt*t, however, is sometimes long. 

From the common form of speech, of which we have 
been treating, there is a twofold departure, by figures 
and by dialects. 

FIGURES OF WORDS. 
These may be learned from the Latin; they are nine in 
number, and are more commonly used in the following 
connexions. 

1. Prothetu (from *{«r*^w, I place before) employs 
an f commonly in verbs; (and at the beginning) as, fofc- 
puuy {««•«. A repetition of the first syllable or consonant, 
is called anadifllons, from «>«}j«*t#, 1 double. 

2. Afihtrem* (from •4* 4 C*?» * ^ke away) diminishes the 
beginning of a word; as, «*# for y*i*\ «£»«* for *»£>«<. 
When it takes away the reduplication of the perfect, it is 
called arsis, (from «fr«, a removal) as, 3e;g0«« for 3s&;g0«j. 

3. Eftcnthena (from tw*, *■», and r&nf*h I place be- 
tween) is frequent among the poets and Iqnians. It intro- 
duces an * after i, and an » after #i as, {«**, »£«-•«, for {«»♦$, 

4. Syncope (from rvtsitm, a cutting out) strikes out 
some letter from the middle of a word; as, o«^w for «/#^*w. 
It is most frequently used in genitives of the third declen- 
sion, f, 2, or r being destroyed; as, «-«7g«* for 9r*r$£*f, r*- 
y^idj for ttyfifc . 

5. Paragoge (from *r«{«y#, T extend) adds frequently 
to verbs the syllable $»* as, Jr5* for J«; and the syllable 
l< or 0» to nouns; which are therefore undeclined; was, 
c*#t *$«, pectus, -oris, -ora, Ice. . 

6. Afiocofie (from **••*♦»*, a cutting away) takes from 
the end of a word; as, i^* for l{jd». Nouns of the third de- 
clension through all the cases of the singular, are most 
affected by this figure; as, A«, A/**, for A*p* y AUrrot. 

TRANSPOSITION OF LETTERS. % 

A metathensj or transposition, (from tiStj^/, I arrange, 
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pir«, otherwise) frequently occflra before or after a $ as, 
««(rdf for »^«r#f: j3g««*» for tim^u (So also y«t»«f for 

. CHANOE OF LETTERS. 

An antitheaia^ or changing, (from rtthfu, I introduce, 
«rri, in place of,) frequently supplies <r tor $ as,**^*-* for 
ir«#*r and tt fur »rj as, £*a*tt* for tf«A«*r«. The chang- 
ing of a termination in dative cases is called a metaplasm,* 
er transformation; as, XmQC*rt for re&Zirfis, **,gin for 

4r«{4g9fll. 

A tmetUj or separation, (from rpijrw, I will cut) is 
much used by the poets, and almost by them alone: It 
divides a word; as, 'AIIO s /tfr $i*« «/^«t# ATSfl. 

M If 1 not strip, thee to that hide erf thine."— CW/icr. 

The aynaUpha^ a contraction or excision, (from *vf, 
with, and «a«*$d, fatness; for the excision the synalaepha 
makes, is for the enriching and swelling of the adjoining 
word) is very much used by the poets. In the end of 
words, a vowel short by nature or use, and with the poets, 
** diphthong are struck out before a vowel or a diphthong; 
as, wr* f£tg, (for isri ifx.%.) The poets employ or omit the 
elision at pleasure; the orators more regularly attend 
to it in prepositions: with both of them my and *-g«, and 
with the orators, *fx<pt is scarce ever varied. 

A thiifiaia) or repression, (from 0A/C*, I suppress, and 
which is a mere synalaepha) is made by the elision of a 
vowel, either by apocope; as, T'agy v^w, or by aphaeresis; 
as, T'«/tt«. k«j, «, f, or h following, becomes «*: a or t 
following, it becomes **. 

A aynareaia^ or comprisal, (from o-wtci^ I draw into 
one) contracts two vowels into a diphthong, both being 
preserved; as, $»//*«?!/« for to ipdrur. 

A craaia^ or mingling, (from *£*«•*$, a mixture) is very 
much employed. It either changes or loses a vowel. 

* Dr. WettenhaU has Confined the metaplasia to the varying 
of the dative ease. Other grammarians otf eminence have em- 
ployed the term metaplasm as a general name for the Jigures of • 
•words, and describe it as " adding, taking away, transposing, and 
changing letters." 

f The difference between a gynatresia and a erasis appears to 
be this; the sy&aeresis never varies the vowels, the erasis always 
varies or loses. 
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When the t of a diphthong is lost from the bod} of ft 
word, H is written under; as, hw** for h* **t**t- The 
breathing is preserved, marked over the word, or the 
mild is changed into an aspirate. Ii is removed frequent- 
ly in rtfrcf. 

FIGURES OF SYNTAX, 
These, as with the Latins, are enaUage, cI8flm*i and 
pleanaBm. 

The enallmgti (from !*«**«?*» a mutation) is .Used, 

1 . In number: Duals, with the poets, are united with 
plurals; as, x#/ufi*» fc ff* «W*«i, my horses were fatigued. 

2. In case: The vocative is put for the nominative; 
as, '£v(9*ft-* Z«v«, O thou far discerning Jupiter. 

3 In mood: The infinitive is very frequently used in 
the place of the imperative; as, ph *a*t«* «}£«$, grow not 
rich by. injustice. (See Romans xii. 15, and Luke ix. 3.) 

In nouns there is also aaenallage of gender, sometimes 
of both gender and number: in verbs there is frequently 
a change of tenses, voices, and frequently of meaning. 

The ellifi8i*> a leaving out, (from fAXi**-*, I leave) is 
frequent in adjectives, or feminine articles, especially in 
the oblique cases; as, *(«<«;, that is, «{«*> and in others, 
as well neuters as masculines. The ellipsis of many words 
is frequent in proverbs, short sayings, and especially in 
theatrical dialogues; as, « t**> * 'art r«t, this, or upon these. 

The pleonasm^ or redundancy, (from *Xictu£»,l abound) 
is of the nature of a periphrasis* as when moth$ and wit, 
are used with the genitive of a noun, for the noun itself; 
as, v7 ti 'Ax*i«»r, sons of the Greeks, for Greeks; so also 
X&p»i as, j*ty« #{«/** "»$< a great boar. 

With the poets, a noun of quality, with the genitive of 
a person, or with an adjective proper, is used as a peri- 
phrasis of the person; as,"lc TuAi^x"*> equal to Tele- 
machus. 

To these figures of syntax, add the figure of deranging: 
the hyficrbaton, (or as the Greeks also term it, * wtoAirfo) 
by Which the order of words is disturbed, the arrange- 
ment being unusual; as, j£ vpxs &W, rf*(»f« and you be- 
ing dead; t$ e*]*? «/*«$ *!»{** *wt£»ifiip$9 even you being 
dead bath he quickened. Ephesians, ii. 1. 5. 
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FIGURES OF PROSODY. 
The synaeresis, or comprisal, called alsaa synecphene- 
sis, and a synizesis, strikes out a short vowel before a long 
one; as, Btoiatf i*iv%xp»6s> addressed to the gods: some- 
times it removes a long yowel before a short one, or a 
long one before a long one, in the same and in different 
words. It includes, as with the Latins, the diaeresis* and 
the cesura.f 

A systotey or contraction, (from rortXA*, I contract) 
shortens a long syllable, and not unfrequently «< before 
a final consonant; as, u h »•» •*%*? lUmpm QiXn* 1$ **tyl» 
ym*m»* IA. 1* 414. 

« If I return 
" To my beloved country, 1 renounce 
* The illustrious meed of glory/* Cowfler. 

A diastole, or dilatation, (from 3j«*-iAA«, I enlarge) call- 
ed also an ectasis, lengthens a short syllable; more fre- 
quently before a liquid or an aspirate, whether a conso- 
nant or a vowel; as, MiAsc ««}«, I sing a song;*!}** «*'•*• 
*•» i'^/F, I saw a variegated serpent. 

The antifiode (from 4*1* and wx*) is that in which foot 
is placed for foot > as when a spondee is introduced in the 
fifth foot of an hexameter; as, 

IX. y. 179. 
« In arms heroic, gracious on the throne.* 9 Cowfler. 

Siich a line is called a spondaic line. 

Brachycatalexi* or Acatalexi* is when a syllable or foot 
is wanting to complete the verse; the hypercatalexis or 
hypermetre is when a syllable or foot is redundant. 

Dialysis (from IsmXvr* a dividing) is when a word is so 
placed at the end of a verse, that one part of it is in a 
preceding, and the other in the subsequent line: 

Hvxnt hnvfla ««-' «{*»' «&f— 

{« )*« pi»w*> SaftfihOy Ode 10* A. 

Passing frequently from heaven, through the midway air. 

• Diaeresis convert* a word of one syllable into two, usually by 
resolving the vowels which compose it; as, *<*U for roue, a boy. 

f The cecum employs a syllable at the end of a word, when 
the preceding foot is finished, for the beginning of the ensuing. 
The syllable, by nature short, is by this figure made. long; as 4 
it juy* mxmnu but crying out aloud. 
K2 
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OF DIALECTS. 

Dialect is a form of speaking,* differing from com* 
inon use, and peculiar to certain people or provinces. 

four dialects are commonly enumerated. The Attic, 
the Ionicjthe Doric,and the jEoik, to which some add the 
Boeotic.The poets mingle, and even shape dialects at will. 

The variations of dialect have relation to the different 
parts of grammar. 

I* OUTttOGfeATHY. 

The Attics\ (that we may omit less frequent varia- 
tions) for a second f often write a n as, fe'go-o; for £«g- 
£•*. Instead of the <r in *?h and in the words compound- 
ed with it, they write £. For r in the middle of a word, 
they not unfrequently introduce Jj as, "ifcu. The Do- 
rians do the same. For <r<r they write t1$ as, $«A«r?«, 
and for «, ij. They are fond of the omega, and greatly dt- 
Ught in contractions, and in the mingling even of different 
words. , 

The Ionian^ for $ in the penult, frequently put «; as, 
MiyecSfify rdfifti. For tt, in interrogative s and redditives, 

• Dr. Milner observes, that " to give the young scholar a con- 
ception of dialect, it is usual to compare it with some peculiari- 
ties of expression in several counties of England. Thus in some 
western counties, u is pronounced like «'; as, jidgement for judg- 
ment; /like v; as, vor instead of for; and « like z; as zed fa* 
said.'* But Rollin well observes, that these dialects were not 
provincial jargons, but perfect languages, possessing their own 
rules and beauties. Whenever the first Greek writers, as is Fre- 
quently the case, mingle the dialects together, there is always 
One, like a Penthesilea, more prominent than the rest. 

f The Athenians, and such as resided in Attica, used this dia- 
lect. The orators, historians* &c. who most employ it are Isocra- 
tes, JEschines, Demosthenes, Xenophon, Aristophanes, Thucy- 
dides, Plato, and Lucian. Among the modern writers, Philos- 
tritua, Basil, and indeed most of the fathers, it is esteemed the 
finest dialect of them all. 

* The Ionic dialect was used by the Athenian colonies in Asia 
and the islands. Hippocrates and Herodotus are the writers who 
chiefly introduce it. It is frequently seen in Theognis, Hesiod, 
and Homer. Indeed the last of these poets, whether from his 
having been conversant with the whole of Greece, or from the 
versatility +f his genius, ftcqteotiy uses aU the dialects. 
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they supply ** as, *i<r* far wU*t *nd for ?<*, %\ as, }i{« 
for few*. They assume $ after i, and * after 0, and delight 
in tiie metathesis; as, rirg«1««j but especially in the re- 
solution of diphthongs and circutnfle^ed towels; as* 
*Xni<rktTK for xA«rtor*: ^*a«a» ior 4***. Ttte Ionian* 
avoid contractions, and 'very much use the eta* 

The Dorics* almost every where write « for «$ as, 
"AA#«f for 'ham* and often for • and «; as, «rf;«, *>{«*«& 
for tVf^tK) *t*ros. They, by turns, introduce 4 for «* as, 
*Sy«* &4nfc* for x«y«, diopt*: * for tj as, *ri*Mi **>** for 
9r«rf 1 «ti; and on the contrary, t for *; as, th*** for *!*»•& ^ 
and m»< for it*. They employ 9 for a; as, «>& for nX&n v 
for $,- as, rur for di^ *£for 5 as, *«/«&<> for *-«#£*»; « 
for «< or ovi as, wSpwi «#{«;. Sometimes «» for «*; as, 
^t»vr»«; and tv for cv almost always. The favourite vow*' 
el of the Dorics is alpha. 

The Molians\ (like the Dorics) write « for « and «; 
as, *«•«•* for 'eme; and i for «,• as, Jggro* ior £*{*o$: for $, 
they use £; as, £<«£«aa«*. O and # are used for each 
other; as, iifffa, fg«* , for opon^ f£«$: for p, *-, as, «**-«**« 
for iftftmrmy and as some say, the contrary. Diphthongs, 
the # being struck out, double the following consonant: 
as, wife* iftpt, for #«?•*> ifcJ. 

IN ETYMOLOGY. 

The dual number is entirely excluded by the Colics. 

For the prepositive articles «< and «/, the Dories use 
to/ and t*/< For *, the Attics use Wiv, the Dorics •«*, 
the Ionics i'tt* and «'ttm. The poets for S use iV*. The 
Attics for £9, »#*, write with the Ionics criui, IrUttrt. Other 

* The Doric was chiefly confined to the Argives and Ljacdde- 
monians. It spread through Sicily, Epinis, Cyprus and Libya. 
It is chiefly. used by Archimedes, Pythagoras, and Timgus: 
among the poets, by Theocritus, Pindar, Moschus and Bion. It 
sometimes appears in the tragedies of Sophocles. 

•f The MM'ic (deriving its name from the JEolians, a colony 
which settled in Asia, who used the dialect) was in a*e also 
among the Lesbians and JSa*>tians. Sappho and Alcaeus >ace x the 
chief writers who adopt it. In the books, of the New Testament, 
examples of most of the dialects may be discovered. 

Strabo is of opinion, that the dialects are reducible to two; 
the Doric and Ionic; with the former the JEolic, ahd with the 
latter the Attic very much correspond*. ' - 
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variations of the article* nay be known from the ana- 
logy of their declension. 

In then**? declkhsioh qfvovv*, for « the Ionians 
employ *, For « the Dorians and JEolians use *. For «» 
the Ionians write t*h the Dorians «, the JEolians »v, the 
Boeotians «#, and the poets «. For *> and «», masculines, 
the ionians introduce t*. For #* the Ionians use u», the 
Dorians «t, the JLolians and Boeotians «#*. For «*; «* 
and *r* is written by the Ionics, and «*ri by the Dorics. 
For «* masculine, the Ionians write ***, and for «* plu- 
ral feminine, the JLolians use «**• 

J» the second declension, for «v the Ionians read «• and 
the Dorians *. Instead of •<», the poets use •***, while 
for <«t the Ionics employ •*«, and the Dorics #$ and •$. 
For «»$ the Dorics use «*, and the J&olics »* . In place of 
the Attic genitive and dative «, *, the poets say »•, ««. In 
nouns of a mixed form, for •« the Attics use «, the 
<£olics *», and the Ionians •?». 

J» f A* *&></ declension, for vt, the poets have v«, and 
for n the JEolics have rut (the penult #* or « being turn* 
ed into their original «r or «) as, yi^»r#f* for ytf *«*. 

i» thejirrt declension of the contracts, for t« in the ac- 
cusative singular, the Attics use *>. 

Jit *Ae second of the contracts, for the penult «, in the 
oblique cases, the Ionians use <, the poets * for the pe- 
nult •, in nouns in tvf or ««, the Ionians employ «, the 
JLolians «, and the Boeotians #. The Attics and the poets 
contract u$, ue$ into ««. In penults of the holopathon 
form of *i{«*, the Ionians place • for ** as, fti#t*. 

The adjectives of two terminations are declined by 
the Attics as having three. 

In primitive pronouns, for 3y» 7<y*yt, the Attics write 
jy*», tymn, iy*9y*i the Dorians fy» Vi the JLolians ivy*, 
and the Boeotians lottym In the dual, the Dorians and 
j&olians have *w In the plural, the Dorians write 
fyt< and «^*if , «V*"' &c - ancl the -fioliana «w*h, «*p«r, 
and «^Mr, *w> and «/»/m* For rv the Dorians use rv» 
«•*>*, r vwh and in oblique cases, «», tW, ti. In the dual 
they have tfjupt, and in the plural gpjut tyyw, v^m*. The 
JEulians use «foui in the dual, and ty*j"*f in the accusa- 
tive plural. But it must be observed that the termination 
•v of the genitive singular of all the primitive is chang- 
ed by the Ionians into m and •<•* by the poets into «•> and 
by the Attics into #♦#•» and •$*• 



105 

Instead of 7, the Ionians use «, and for p'>, the Dorians 
use FiVi but pfry with the poets, (who for the most part 
employ fat and r/V in the singular) is indeclinable, and 
used through all the oblique cases, and in all numbers. 
For <r$2s the Dorians have eipl and \J/s, and for «$, rtif. 
The poets for <J f write l«$. The Dorians, from plural no- 
minatives, peculiar to themselves, form the new pos- 
Sessives «pc< and vfih. So also o-q>h- The Ionians into 
$*ls and avTos, and words compounded with them, intro- 
duce an i beiore long vowels or diphthongs; (the nomina- 
tive plural, and, as some say, the dual number except- 
ed) as, rovrltt, i(*ctvri*y &c. The Attics add i to denote a 
thing present; as,*Td«, fvrlj rtcvri; so in adverbs, as tvii; 
but this appended < is always acuted. 

In verba, the dialectic variations relate to the aug- 
ments, middle letters, or terminations. 

The augments (1) are changed; the syllabic into the 
temporal, and with the Attics, the immutables « and tv 
into n and »jt>; as, "ptxxor for tptxxor. In place of a redu- 
plication Xt and fit, in some cases the Attics add &-, as, 

("2) 7'hey are multiplied. The poets prefix i to the 
tenses; as, ?**•«, 7d**, and somtimes to nouns, if the 
jtaeasure of the verse need it; as, «*•$. The Attics do 
the same in tenses beginning with «; as, tar^r. In verbs 
beginning with «, i, o, they double the first two letters; 
as, igifgjx*. If the word exceed three syllables, the third 
is removed; as, lxfav6* for lx*>Xiv$A* The Ionics in each 
aorist use the reduplication through all the moods, as, 
ritv^** xixetptf. This is sometimes extended to the se- 
cond future, as, rsr*y*r- 

(S) They are diminished by the Ionians, as, rtv%t f oAi- 
Kitr*. Sometimes both reduplication and augment are 
removed; as, fixtr* for tfl'ifixnr: ' 

Middle letters are varied. Future polysyllables in *V* 
are changed by the Attics into <*>, as, «p*g/«, (in the 
middle voice -*/««*) and by the Dorics into «£«, as, km- 

$*£«, Xoyt%#. 

The Attics also from some first indefinites lose *•, and 
when v is servile «, as, t%tv<ru, i^iy*, ?#«#• 

The jEolians render the future q» by yu of the bary- 
tons, as, og«, c£o-». In pluperfect actives, the Attics shor- 
ten the penult of the third person plural, a*s, Irsi-vf wm 
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The Boeotians shorten others, as, inrvfrtuu The poets 
change *, the penult of the first pt.son plural of the 
subjunctive active into •; as, rvrro^tt for rvrratfur. la 
the penult - w , of feminine participles, the Dorics use 
W- as, ireUottrot, Xt*-o7rtt; and in others; as, v**xur»* 

The Attics divest some preterite passives in rfuu of 
their «•; as; «#«<»;/*«;, whence x.txonp'i¥6$i on the contra- 
ry from verbs in v» they form perfects in o-paa as, psr 
pAtfr^i. The poets in the first indefinite passive re- 
sume i ; as, kAod*. 

In terminations, there is a wonderful variety. 

In the active voice. To the second person singular 
of some verbs in the indicative, the Attics add &«* as, 
•<&«. This is done by the jEolians in the subjunctive; 
as, rv**7><r0ct. The Dorians express their first persons 
plural ending in * by 0-, (so cuts, /*»*< for mtv, /**>> and $ 
sometimes for a final ») and their third persons, plural 
in n by *?•*; as, sriw^iy, Tupm, t*tw^*i»t#, (with the Boeo- 
tians firvp*>) which also obtains in verbs in pi-, as, iV«/?«» 
T&tfTi, and in futures; as, tamrr* &rt is used both for 
f?< and ««. 

The lonians express the singular and third person 
plural of the imperfect and second indefinite by &%•>» 
MX* $<rxh the augment being for the most part reject- 
ed: as, jcgturrirefti', -§*, -i«. So also in the first indefinite, 
rmfsMrxov. The Boeotians terminate the third person 
plural of the tenses in <rxr, as, &rvirr#rxv> *rtrv}/«<rai>, irvx-*- 
rut* The pluperfect (though, rarely) the lonians and 
Boeotians express by i«, «*c , ft. 

In the imperative; the Attics for the third person 
plural of the present and of each indefinite employ the 
genitive plural of participles, as, Tt/?rr#»T*», tvaJ^W**, 
rvTOfTur, instead of rwrrfrjwwv, nursr****, rtn^i*f«w«f. For 
the termination c of the second indefinite the Dorics use 
«?; as, unit for u*ru 

In the optative. The JLolians express the singular 
and the third plural of the first aorist by ««* *«*, «i> *»«?; 
this termination is a favourite one with the Attics; as, 
At{*«, *«*, -«i, -««v. In the subjunctive; under third 
persons singular ending in n, the lonians write an #, and 
insert a $* as, rvirrtim* 

The lonians express some infinitives in «» and mm by 
r/tf*; the Attics and Dorics by 9*0**3 as, «»tvf/»ff, «jw 
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/»*##( *ptt and hptm* for **♦««>, Jiy«<. The diphthong is 
sometimes shortened, as, J^kimm, &y*i>«< from #£»«*, 3*»«i. 
For «» the Dorics read »; as, y«(i*y. The termination 
m< of the perfect passive, the Colics make «*. 

In the passive voice (and also in the middle) the se- 
cond person singular of tenses in pat were anciently 
written with w, as, rvjrrsro/, whence the Ionians by 
suppressing * make rvwrmi, and in the subjunctive rvw 
tj}«4. For put* the Dorians use jui<£h* and the J&olians 
/tcltor p&tStf For &j<r*y the Boeotians have $« and wcf, 

In the perfect and pluperfect the Ionians form the 
third person plural from the third singular, by inserting 
« before rmi or to: as, i^«A«r«#j the tenuis, if any pre- 
cede, being turned into an aspirate, and <r into the cha- 
racteristic of the second indefinite, as, rfrv?«r«#, wtf^d- 
Ixrtth from rirwrrett, *£?{«?««: if a long vowel or diph- 
thong precede, it is shortened, as, *vip«/«ir«<, rs$i*r«i. 
This, however, the poets observe or omit as the mea- 
sure of the verse may require. 

The poets follow the Ionians in forming the third 
person plural in all the tenses of the indicative and es- 
pecially of the optative: but in the optative they do not 
'shorten a long syllable, as, rvwrumr: In the imperative, 
the Attics contract the third person plural in &«?«#, 
in &*»; as, i*Wtfc&*». They also form the third person 
plural from the third singular, by adding t. 

In the subjunctive, the circumflexed vowels of each 
of the aorists are resolved; the poets introduce an 4, and 
draw back the accent, as for ?«»£, the Ionics ?«**, the 
poets ?«*/«; whence also ?«>*», -mfc, -«« with the poets. 

In the middle voice the Dorics terminate the first 
future of each conjugation in *)*** and rip**; as, x«*Spm, 

XMUvp*t> 

In the first of the contracts: the Dorians contract Ah 
into hj as, «{«;; which also the Attics imitate in £», 
*-«»», ^r\m % %02fi*t. The iEolians subscribe an #; as, yi- 
A«uY, yiAff. 1 he poets before, « of the contracts intro- 
duce an *} as, rytif«<$'«j, before «, if a short syllable 
precede 0, if a long one *, as, *-«)«», c^CiW 

In the second of the contracts. The, ionians resolve a 
contracted frequently into •«; as, *-•#!«&«<. The Dorians 
contact mv (and ««v of the first) into w; as, *«Atv<r«, 
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The Attics and JEoliaia in the second and third con* 
jugation turn p* of the optative contract into w as, *•«- 
«v- xtvrw- This the Doric* imitate in all the conju- 
gations, the penult «< being turned into p; as* €«fw, «<«*- 
«*, X£»r«*», jnt -fn -far** &c. This form in the ftrst 
conjugation is used by the Attics. 

The italics express the infinitive by *•, drawing hack 
the accent; as yixtugi <p{imr* * of the third being turned 
into m, as, •{!«*. The rest of the contracts may be learn- 
ed from the analogy of the barytons. 

In verbs in fu the Boeotians write the reduplication 
bf S, as, r&yci. The poets, even in words commencing 
with a vowel, add a reduplication peculiar to them- 
selves; as, «ii*hnt*j, iptpnpt. The ^olians render *, when 
a pern it derived from i, into * doubling ^ as, wihppt, 
(so tf*pt) but the Boeotians in «, as, mQJXHpu. 

The third person singular of the present indicative 
Kith the Dorics ends in T *> as, «V«rt, rfan* ltt»r± With 
the Ioniana, the third person plural in the second and 
third of the contracts, ends in i*r$ and «Wi 9 as, rt&Urti 

The poets decline the optative of the first by *pp -£* 
_i,u, Sec. and (together with the Attics) the optative of 
the third by «w, «w kc. The rest may be learned from 
analogy. 

In adverbs the dialectic variations arising from arti- 
cles may be collected from what has been said respect- 
ing rhem. 

> The Attics change the final particle & into It and Sif, 
The poets in the penults of adverbs, which end in £» 
or dt, insert a <r, as, svp«**&$. They variously increase 
*many; as, i%tis, *#'«: others they diminish; as, Tttrri for 
Wv«rf. They take away a * or a > final at will, as* %*^ 
ovi&u The jEolians terminate adverbs in &r with an «; 
as, «r6f*«« 

There are fewer variations in conjunctions. The Do- 
rics emplov ««* for «/*§*. The «/»«« and rqi««$ or **A#fi 
and then of the Dorians is very much used among the 
poets, 

In short, most of the indeclinables, whether adverbs 
conjunctions, or seeming prepositions are the peculiar 
words of certain provinces of poetic invention. 
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IN SYNTAX. 

A nominative with an article is used by the Attics for 
a vocative, and on the contrary, by both Attics and poets, 
a vocative for a nominative. 

An adjective* masculine is employed for a common, 
and is made to agree with a feminine noun; as, kU^ih 
ywi, a beautiful woman. Masculine articles are fre- 
quently joined with dual . feminines; as, r* v/uig*, and 
participles used for infinitive moods. 

They are fond of pleonasms. Prepositive articles are 
prefixed to adverbs to augment their signification; as, 
to v-dxxf. There are pleonasms of indefinite particles; 
such as, rif, oVo$, Sec. as, *•«•$ h rt%* The verb f «y*# in 
Xenophon is often redundant. 

The Dorics employ dual verbs for plural; as, pmtirrss 
Si x#v£ot, many learning; ix^etifrtt y*£tvtr$t 9 the shores 
resounded. 

For the preposition si;, the Attics use «;; as, a f Ifiu 
The rest may be acquired by use. 

IN PROSODY. 

1 , As to breathings; in words compounded with pre* 
positions, which, under other circumstances, would be 
changed, the Ionians retain the mild breathing; **•*$<£*. 

The Italians for a rough use a smooth breathing; as, 
*Mc$ and sometimes their own Myupp*,* which has the 
force of the consonant V. 

* 2. As to accents. The Attic cases have an accent on 
the antepenult, although the last syllable be long, as, 
iteo>$, «<pf*r.The same turn the circumflexes of genitives 
and datives, in a manner peculiar to themselves, into . 
acute accents, as, As*, as«f, a»a>?, for XotS, XetSt, a**?* • The 
Attics vary the accent, IV«m>«?, ?$>»/**$, •/*•<•*, &c. 

By the Dorians the penult of nominatives plural in «, 
and feminines in #* , as also third persons plural of the 
aorists in «y and a is acuted, as, mp^Sm, *«$*?, iAwr«*, 

* The di gamma, or double gamma, is seen in ancient inscrip- 
tions, like an inverted F (a); a figure formed by the inversion of 
two gammas, and their position one above the other. Thus Djjj 
for Divi. It was first used by the jEolians, and hence by Dr. Wet- 
tenhall called " their own. 9 ' Claudius Caesar added it to the Re- 
man alphabet. 

L 
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iA*CeF. Barytons are mostly, by them, circum flexed, as, 
fiwrtiy wmtrZt *(**■> vr«s, for purr*, irturti, *ptc, Urm& and 
the first future, as, sg*. So also a few Ionian terms, as, 
/Stggtf* for /Soft*. On the contrary, adverbs of quality in 
#*, deprived of their circumflex, acute the penult, as,. 

The JLolians in many nouns, verbs, and participles, 
draw back the accent from the last, though a long sylla- 
ble, upon the penult or antepenult, as, v»r«ft«$, CowvAivj, 
nrvQvfi for vtrtcfth^ &ot<riMvs<> and nrv<pag. They change 
the circumflex of verbs into an acute, as, «{« for og», and 
circumflect the pronoun ey£. 

3. As to dialectic quantity. A, with the Dorics, deriv- 
ed from tt is long, with the -fiolians short. With the 
Ionians, in the penult of past tenses, and in third persons 
plural, m is short, as, i>««, tyebutrcti: but in contract verbs 
and in the third persons plural of verbs in pi, « is long, 

aS, TtflMX&*h Tl&WTt. 

Poetic license shortens vowels derived from contrac- 
tions; as, •*, Kiptf, ayc^ xog*« It lengthens « arising out 
oft. It doubles consonants, or inserts a new consonant; 
(the vowel being changed) that it may lengthen a sylla- 
ble, as, nSao-f*, i<r%e> from i#*, and, in fact, knows no 
limits* 

GRECIAN MONTH. 

The Grecians began their year from the summer solstice. 
Plutarch uses the Latin names of months, giving them a Greek 
termination; but u>e more usual mode of expressing the months 
was as follows: 

. r*At»xi»v, January, The marriage month. 

•£jtepw/3o)u«y, February, Month for stag-hunting.. 

<* Mwuyiw, March, f Month for Diana's rites. 

&xgy*Kiav, April, ' Fruits of the earth and sun. 

Xxips^opifilv, May, Umbracular rites; building time. 

t Ex*1o/u.Ga.io* i June* Month for offering hecatombs. 

Htruyfetrviov, July, Metagitnian Apollo's rites. 

Bontyo/xtavy August, Conquests of Theseus celebrated 

Moct/uMKUpiuv, September, Month of storms. 

Jlvavt^iuv, October, Harvest finished. 

\Av9«r»p*tf»> November, Earth spoiled of flowers- 

lloo-eiStav, December, Neptune's month. 



A LIST 

Of the Verb* wAich are more particularly irregular or .., 
defective. 



*Ay*u*n I wonder, dep. «yxo-cpa ti tfamftmh kc. fropi 

"Ayi V p h I break, «£», &$*, &c. % being resolved into i«, 

from ay*. 4 • 

"Ay*, I lead, «g«, *yH«#«, nymyu &C But «y*'y«* from 

etynptt. ' # 

"a$», I please, *$£ E. 2. bfc, I. 2. U, (8*fc P.) Pr. Mid. 
A/|g«, I take, is regular, except* when it borrows from 

Ia£, «Ao», iA«. 

"Aas|«, I shun, aAfgn'o-*, nxi%i<r* (and i'AiJ*) from «Aigi«u 
'Ahmpi, aXccXypt, and uxdopHt, I wander, part. *ai/$; perf. 

p. «\*\n[4.cti and ixfatpm part. I. 1. «A«0«f* the rest is 

more regular. 
'aa/to*, I take, *xar», %****, i«A«*«, beyond the future 

it is passive. 
"Apjnvfuu, I respire, Poe/ I. I. pass. ^aW^r and op*** 

*AHtn*p*h I consent, perf* Mtnpw> ind. 1. M. «^y^wny. 
*AT«*and £r«, P. I hurt, I. 1. «**!. 1- pass. «*Wr. **'«$«>. 
So &$T#it *2r$xt for #r#r*t* *rxrt*i by syncope. 

B 

Ww, I go, BuV^«i fut. 1. B&)«« perf. &,» I. 2. from /S^erf, 
Fut. act. £fjo-w and 2oV«, i caused to ascend. * * 

B<€«« and C£qtfi, I go, P. £,£<*7w &£«*•« part. £<£*'<> £§£*'*. 
B*aa« -A«, I cast, but fi&XnK* although from B«A*y: I. 2. 

iZxAOV, &C. 

B<4«, I live, «<r«, &c reg. 1. 2. act* &/«y op. £<•„, I. £,«,*« 

from £/*p<. 
B* Xopctt, I will, - hVo^«i, /2iZ*Xnp* t , as thpugh from faxUpou. 

V 

r«ftU>, I am made, regular, except ind. 1. iy»/*», y^*«<, 
yif^fl^ from yj)fc*. 
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rlnpm and y/f>«/*<*/, I am made, I am born, yttnrcpAt y«- 

yttnfidi from ytva«/t«jt yiyw lyntifinf from yt/r*, yfyan*, 
from yeity &c. 

A 

' A«i*, I learn, F. 1. m. «W»jk«< hl&ix* }&•« I. 2. I)***, Sec; 
A«kw, I bite, 2jj£*, and -^j ftiVa 13**0*, &c. from o^x^t. 
Ai/*«, I fear, h/ow p. m. K)W«, s'W, ft}u« (iySi* and SsSW* 

P.) from Jii»t, imper. }&*< and 3w%#« froni Kl^citt &c. 
As** I am wanting, Ji*Wi", 8w<r«, as though from Sis«y**<t> 

Atd^flc/, 1 ask, Itwfuuy Xtftnpmi, Qfn'far. 

Ai^xr**, I teach, -{*, -g«, F: }f}«0%«V#, $*}*r*S><r*i from 

Aj3{«*k«, I fly, }g«*w, -«*« I: 2. sSptr, vk» op. igew and 

h*w, in ft ^«»«<, part, i^* from Jgtyut. 
A««i«, I think, I seem, &>£« and $W<r# s2*g«, Way***, Sec. 
Avf *f*eu> I am able^ -nV«^w, SfcSvimft**, dvwtat, h^v^hf. Sec. 

E 

Ey^uy^t^ and ygtyagSM, I watch, in JV. 2T. I. 1. lyguya^ae-* 
perf fygijyo#** by sync. perf. p. iygiiyo'gqtMM, inf. Sygiiyo- 
{if*$«j and fygiiy«g#«<' perf. m. iygiiyftjg* and $y£iiy^«> 
the augment omitted. 

v £o*», I eat, titilcK* for tJij»* from J**, perf. pass. 0$*^** 
and &h^7**< I. 1. jflr&ir pret. m. thiht for *}«, Sec. 

* Efy/ttmt, I sit, whence luM^futiy x«4f}Sfp«* F. 2.e*«Sg<r3i|f. 
'e&a*, I am willing, ISiAijV*, m&a»**, &c. 

for u»$*rt. 
Eiiw, I know, -«V* nx«, pi. p. tffixut for which tliWn sync, 
and 'tin* At. 3d dual i'w> I. 2. «}•* and /$», I saw, from 

* ij$a>, I.'l. m. ur*pn>> I have dissembled, perf.m. JS*. 
b/k*, I am like, *;|*t> u\*\i\* pret. p. Ly"*<» m. &<**» &c -. 
'EA«yv«i, I drive, -*<r* -***> &c. from Ia««, perf. p. Wa«- 

p** and fiA^«i. 

V £A9T0/0«#, I hope, 'ix-fyopUUy UXTtt* 

*£*-#, I speak, I. 1. «»-«, I. 2. «tof? whence comp. Poet. 

wrr* ~4 / *> perf. m. i$v/r«*r« for jjfirHne. 
v EppAh I perish, spjitiff**, ipjn*** 
"Ewpxt, I come, Fut. 1 . itovvpeu I* 2. Xav^w (**£» sync.) 

perf. m. i*fav$»>' Poet. «*»'**$*, from S;mi$#t> leg. 

(AivvW* 
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"Evfe, I sleep, IMr* t'vhr*- So »«&*}#. 

"z%m* I have, c£*, or >#iic# perf. icy^x* from v%uft) I. 2. 

Sr^oy. Imp, r^fe; *%•<]*#, &c. used more frequently in 

composition. v E;^u*#, I adhere, &c. 
*£yfv«i 9 1 array, wvph iV*»» tlr«, perf. pass. £p«», **•*/ and 

gWfl« Z 2 . «t*# and «r«j. So also pi. p. «p]y. 

H 

r H^*/,I sit, J^jjr, the 3d sing. «r«<or ??«. pi. 5w** i*t«m>&c. 



®*A*, I am willing, 5tx«V#, ftiA*<r* perf. pass. ti&a*p«#) 

P. A* -A«*> &C. 

OfiaitM, I die, &*f2ft*h ft«w, &c. £iu* and tUpwuc t&w**? 
rstfruvf , and ndr« «?, Sec. from rsSn^j. 

I 
"Uph I go, I. 2. Jv, the 3d pi. Wj, m. Zap** cognate v. into 

Ufth I go. 
'ixtUpetiy I come, <{*jCMei sypah !• 2. m. UopviV) from jxtf. 
"Irtish I know, like /Vqw, except that it often rejects «, as, 

if of) 7<r{4,u. 3d pi. Zhwj, Imp* ten* 3d pi. &«* pres. p. 

'irtipxi oftener, whence imrapeti, fanrttpnr) iflvfuV*/***-* 

K 

K«/#, I burn, xttvMj I. 1 . ixri* and &««, &c. 
K.stfc*iy I lie down. xur*p*^\xutw. Kt4p«< Poet, for which 
also xi/«. 

X $Xf** x I exhort, XlMwf**^ bti\n<retpw. 

K^ttiM*,! accomplish, Ixtnyiuy perf.m.jux£«*it«ji*g4«i'AiF« 

Kt>{*>, I CUt, F. 1. xvg*>*) I. 1 . txv{Ctt. 

A 
Acty%*r#, I allot, Aj»|a> r. &«£<> from A«x*, perf. At A*y;g«, 

• uXn%# P. * 

A*(£*r*, I take, a«^*A i?a«?*, fA«jS«y, from AjijS*, 8cc. 
A«v5«y«, I conceal, AuV*, pr. m. aiAi#«, pr. p. aiAdo^mi/, 
&c. from a***. 

M 
Met/open, I ardently long, pipm* for fttyAitxa from ^t*#. 
M«»£«'#? I learn, f. m. pafyroftxt, ptpcctn**, Sju«£«ir, 8cc. 

• from j*«$i#t. * • 
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M«^mw, I fight, p* x t<rop*i and.yM«^if^MM, wi*wi»**> f - 
*:P*X.*P*h whence part, jutjwt**, ^^i,^, t*«X«- 

M*a#, I take care, piAn'**, ftiftiMfimh seldom used unless 

impersonally. 
Miaa*, I am about to be, /« aa*V#, tpixxnm from^iAAe^t. 
M «{«^') I divide, i/p«ty««<, tptz»p*i P. pr. m. ^cog*. 
Mi»*i 1 remain, fes^c^x*, the rest isu:egular. 
Miptnrx*, I make to be remembered, /tyjfr*, ipway of- 

tener in composition. In mid. ^^V*^**, ^ivfttn $ 

pipvnfix, I remember, from <*>**. 

o 
*o£*, I oil, *£««■* and -»V*, *£,«* pr. mid. S}«S«, pass. *<r^«,. 
Oiy*, I open, «;g#, *i|*t, perf. m. Ji*y*t, whence «»•«?«, x 

which varies the augment three ways, «u*g«, «>g«{«, 

MFd<j<e, and so in other increasing tenses. 
O'/wptxt* [ depart, •jguVqieaii «xqtt«< and £y^*i. 
Oi^A/, J think, d/ifVo^*!, «ii4i}v, i. 1. m. •i^^ny and aumt- 

/*«», &c. 
Olxlnz*, I commiserate, ch%^^ I. I. *»7«g4<r« and *«- 

*?«$« from o/xjig*. 
*Ou^y VV ^ iy 1 imprint, (and ftopyvf") *(*>*&* »!**%%* »**&*• 
*OAAi/w*, 1 lose, *A««-*n p. m. «A«A*, 1.2. act. *Adr, &c. 
"Opwph I swear, opo<r* ojwptuccc for Hfctk*, &c. from ^*«*t« 
, °?f M «! * see r H***" 1 *• 1# m * ty°f**h perf. p. *^**, I. 1. 

tf^^nf from ojr7«^««, whence also perf. m. oswra* 

*o<pA*, I am fined, f. 1. tyA*V*, perf. 2pA«**. I. l.*<pA*r«, 
&c. 

IT 

l}f*-«i««<, I possess, and yrt7retu/xxi perf. p. I. l*n^lx<z<rufinf. 
Tl«<r%6>, I suffer, f. 1. m. wttrtpxt and fln)r«p«j, irt7rop$*> 1. 

JI«$SW, I make a noise, I. 2. ?*•«{}«», f. 2. p. jne^V^i, 

perf. m. «■£*•«£$«. 
Ilirr*, I cook, a?^*, %*vtyx from xwrl*. 
Ulpicpifih I fire, 3T{>iV«, ixtflT*, from argijfy or *-£«* leg. 

TIiW, I drink, *•**•*, irtTrotuty 1. 2. e?r/oy, perf. p. nim/tied) &c. 
H/ar?** I fall, iSvc-ZfAXh srnrWo) from *mt* and «#««, I. 2. 



ia-fro*. 



Hvt$*tW*h I hear, I ask, xtvrtpxt) THrvrpeti, gypSa^y. 
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P 

c Pi£*, I make, pi J« and tgg*, ugyafor tpp'aya pi. p. i#$y*«»> &c. 
*Ff«#) 1 (low, pfvftvt) spfivo-xy 1. 2. p. fpptnn'9 &c. from put*. 
"Pi* or pjy*i> 1 speak, scarcely usedmnless in 1. 1. p. ip- 
, pi3n> and ipfainvi indie, with * alone in the rest of the 1 

moods, f. fn$i<ro/*ett. 
*Fny9Vftty I break, (pure* r.) jhtg*, perf. m. ipp*y*> the rest 

regular. 

S 
2fv«, I move, (rfvr*t,i<riv*-« and s<rivx, perf. f p. i^wftm* 
2art»iW, 1 taste, r)rt/r*, irw*Mh 1r*r«rp*s 9 &C. from <nru J#, 

&C. 

T 
T/xtm) I beget, f. 1. m. rf{«p««, perf, tit«c«, I. 2. inxoi, 

perf. p. Tfjiy^aci, Sec. from Ti**»f. 
Tir^/iw, I perforate, rfrg«>>«, t for which nr^ut I. 1 . 

mr^Mt and it^h<t« from TiT^«Wf. 
T^X,*) 1 run,£gfg«, t9|ij«. 1. 2,g}g«p*i', Sgopvi**/, Si3g«p«iui 

StSgop*, &c. from *j?y««t. 
Tt»y#*»*» 1 am, nv^oftcci^ irv%*f from rw%m* So rrrvy^xm 

trv%nc* from rt^i*. Tvy£«yw, I. 2. grv^d». In the com- 
pounds there are more. 

Y 

, rs7<r£«?p*«<, I promise, »«^d'«^i«, vsirgjfw, perf. p. 

4>tg*, I bear, uV*, md. 1. nnyxet, 2. usyxpv from hiyx*> 

perf. p. nfv/futt Mnyfuu* I. 1. p. m^S*}* perf. m. injra- 

#*> &c. 
tope*; I speak, <p»V*, ?<?«»>, perf. wanting, pass. <p*^«*, w*- 

(petcpaA. In the dialects, j^«, for Q n p), l* for Kpur, &c. 
*$*»*, I come before, 0S*™>, v Sp$«**, ind. 1. %$$«*«. I. 2. 

tf<p$iir, &c. from ?%*f. 

X 

Xu£*ft*h I recede, gaw^uM, perf. xf£«»$*, I was equal, I. 

2. act. rgaidy and *ix«2«y. f. 2. ;g*$qit«*, &c. So xtxetbnr*. 

X*/g*s I rejoice, f. 1. #«*giiVw, whence 2. p. !#*{«», perf. 

Xmm I pour, f. ^ivcr*», ^i<r*»t, £«V«, I. ?£i*t for tx,tvr*i f. 2U 
£M? r perf. p. «i^v^c«m, I. 1. fyvfa** 
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